W605 U.S) $395 CANADA fo 


Relaler, Please cislay tis birnondly magazine unil Desamber 3 


| | lI 11> 
Fe 274°84115 


# www.underthevolcano.net [= 











je 
i 


FAT 


anew’ COULD ftureck.comt. 





G.G, ALLIN AN? ANT/ISGEEN VARIOUS ARTISTS CHI THE, BOILS 
"MURDER JUNKIES" "BOSTON SCENE REPORT” "PRIDE AND, PERSECUTION" 
CO-$12 LP-$10 CO-$8 ; CO-12 LP-s10 


1) RECORDS TKO RECORDS 3126 W. CARY ST. #303 RICHMOND, VA. 23221 1X0 RECORDS 
La WWW. TKORECORDS.COM ¥ [ds 


ALL PRICES INCLLIDE FIRST CLASS POSTAGE IN THE UGA, OVERSEAS ORDERS ADD $1 PER ITEM FOR SHIPPING 


(ze 7a NEW ROM y 
a THE NEW C CHRIS Ten rw 


15 Song CD “WE GOT TH RE: BE Ss. OMBS 


OcK 
RON THE! (HERSCHEL 
LOA KALA OLS 


| H.G. LEWIS and the 
Amazing Pink Holes 


vennng ROB YOUNGER | rd si | DEFINITIVE 
of RADIO BIRDMAN 50 | q 19 RETROSPECTIVE 


ac ceo = i ON TOUR EVERYWHERE 
SS Nove ecu © wp Sse) 


is te STORES LEIS SMOG VEIL | 
Ni 


wil ETRE 550 W. Plumb Ln. #8501 
unt i a Reno, NU 89509 USA 


Liye VEILPRECORDS re dis TRIBUTED BY DISG LEDPREV =CHOKE, 
UNDERGROUND MEDICINE, SOUTHERN, SUBTERRANEAN, CARROT TOP SUREFIRE, 
GET HIP DAVE HILL DISTRIBUTION, NOT LAME, MORPHIUS, FORCED EXPOSURE, 
SCRATCH (CANADA), CORDUROY (AUSTRALIA) & WIZZARD IN VINYL JAPAN) 








FOOD COSTS MONS 


Wm dat =ime-Lel (er: march wamelalives-te)e)ahvmmel-ialiace Mm Ot-Me-Jel-] 10 lal diace mm cal-mee(:) 9) agt-mre) mm dal 
UTaTel-y an dal-m de) (er-1aremvc-lelim@-lalemelielare(-lalaremit-Merelal(-iileMiamia(-mar-luil-me)mele-1) 


commercialism. You get some cool stuff. We get to eat. 
Psst! Check out www.underthevolcano.net to buy back issues and even more crap! 


ATTENTION ZINE PUBLISHERS! 


Check out our sample prices for 1/1 zines on P-80** stock! 


lQuantity |paces|inK _ |PRICE* | *Shipping and NYS sales tax not included. 

**P.80 stock is a whiter, brighter type of newsprint 

FOR PRINTING, PLEASE EMAIL RICH AT 
RBLACKUTV@AOL.COM FOR MORE INFO! 

32 Sorry, we don't deal with quantities under 5,000. 


1" FULL-COLOR BUTTONS! 
100: $25 500: $100 1000: $190 5000: $900 


“Button prices do NOT include shipping or NYS sales tax . For more info: RBlackUTV@aol.com 


Pete B. of Manorville says: 
“Y’ know, my mom really loved the full-color FUCK OFF AND 
DIE buttons you made for us. Thanks, Under the Volcano!” 


FUN BAGS! 


Two pounds of assorted zines, pins, stickers, flyers, or whatever. 
People that like surprises will be...uh...surprised. $10ppd 


Please make check or MO out to Under the Volcano, inc. POB 236, Nesconset, NY 11767. NYS residents please add 8.5% 
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AD INFORMATION 


DEADLINE FOR #77: NOVEMBER 20, 2003 
DEADLINE FOR #78: JANUARY 20, 2004 WANNA SENDUS ANINTERVIEW? 


We're experimenting a bit here. Under the Volcano is looking for high-quality interviews to publish. We like 
many genres of music, but Punk Rock generally sets our loins on fire. Call or email us first about your 
interview ideas. We'll require hearing the band first of course, and have some simple guidelines (below) 
once you get the go-ahead. Remember, there are no guarantees--we're kind of dicks about the right “mix” 
$225.00 $350.00 of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature. 







SIZES Wide x High INDIES MAJORS 





Back Cover 7%" x 10" $350.00 $475.00 









Full Page 





77%" x 10" 









% Page TVs" x 5" $225.00 INTERVIEW GUIDELINES 
Please make the interview informative, interesting, and maybe even funny; questions like 
$135.00 “What are your influences ?” are a NO NO! Allow the band’s personality to shine through, and 
don’t forget to mention the band’s current release. Please follow the general Q&A format 
ADVERTISING REQUIREMENTS: within these pages. Do NOT type in all captial letters, and please include an introductory 
1. Payment must accompany ad, or major label rates apply! paragraph that runs between 150-200 words. Interviews are to be send by EMAIL ONLY. Cut 
. Make all checks payable to Under the Volcano, Inc. n’ paste the interview into the body of the email, as we will not accept “attached files.” Send 
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5. Don't wait 'til the last minute! 
Press run is a minimum of 7,000 copies. 


Call Scott at 617.623.5319 for further ad info. 
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Prices for 6 bi-monthly issues AB LE OF (ee) > 
USA 1st Class $20/Canada and Mexico Air Mail $25 
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Send (US Funds) or Money Order made out to Check Payable to 
Vital Music Mail Order (NOT Under the Volcano—this applies to 
subscriptions only!) or well-concealed cash to: Vital Music Mail 
Order, POB 938, Harrisville, NH 03450. For the new Vital Music 
catalog, send $1 applicable to first purchase. 
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“Slice my earsfrom my head, but you can't 
Shut out the soundsiof the truth” 


Anti-Flag ©The Terror State” 
CD & LP In Stores October 2ist, 2003 











GREG GROOVY 


“On the road today, | saw a Black Flag sticker on a 
Cadillac.” I’m sure I’m probably part of the miniscule 
population that experienced a sort of gut-wrenching 
churn when they heard that line . The original tune is 
easily on my all time top 10 list of songs from the’ 80s 
that | absolutely fucking despise. Don Henley, as Mojo 
Nixon, so cleverly put it, MUST DIE! I’ve always felt that 
way, and no updated cover from sch-long Island or not is 
going to change me. Sorry! Now don’t get me wrong, | 
wish the Ataris well.. and | can hope that once the 
singer's hair line finally reaches it's ultimate fate that they 
consider doing a Joe Jackson song of some sort. 

What | like about my pitiful existence is people 
perceive me to be younger than what | am. Since | know 
all of you are devoted readers of my column (ha ha) you 
already know what numeral I've reached, so | need not to 
report it again. | recently had some asshole lecturing me 
about 3-D movies, and he was going on and on.. until he 
forget one crucial fact: the name of a 3-D sci-fi film that 
featured a rather young Molly Ringwald. So | said.. 
“That's easy, METALSTORM!" and my geekdom was 
finally out of the closet. | then went on to describe how 
the film was shot in the Great Salt Lakes, thus provoking 
the question, “How old are you?” 

Once the truth was revealed, the idiot backed off 
his high and mighty stance. I've seen a shitload of 3-D 
films during the ‘80s renaissance, House of Wax being 
the best, Parasite having an awesome head explosion 
that really couldn't be topped. Does this make me a 
smarter filmgoer? No! Granted | didn’t pay to see: Jaws 
3-D, Amityville 3-D and Friday the 13th Part Ill, and 
perhaps that alone suggests that | am. 

And NO, | did not go and see the newly released 
Spy Kids 3-D. | may look like | have an extra 
chromosome.. but I'm not retarded. 

The advantage that | get for not showing my age, 
besides younger chicks (yuck yuck) is that | can see how 
asshole-ish people feel they can be because of their dob. 
The whole “I'm 34 and | know so much more than you” 
and so on and so forth sucks. | get these guys in their 
mid 20s doing just that. They try to act like gurus of 
Hardcore.. and then | ask, where were you in ‘88? Some 
of them were like, six years old. Hah. Do you really 
remember Token Entry or did you catch ‘em on the 
re-issue? Why can’t people be honest about that shit? 

One of the best stories | have is some pretentious 
music asshole was shopping and says in a hostile tone, 
“What you don’t have any Dire Straits?“ Note: he’s 
standing in the middle of the “S” section. So my friend 
shows him where it is—filed under D. 

The guy says, “Why isn’t it under S?“ So my friend 
has to explain that Dire Straits is the name of the band.. 
not a singer. HAH! He thought Dire Straits was a 
PERSON! 

“By the way, which one’s Pink?” BIG BIG FAN, 
really! 

| recently dealt with some dick metalhead; he 
assumed | didn’t know. anything about Metal or Iron 
Maiden. | stated that | like the pre-Dickinison stuff, thus 
generating a dumbfounded look from Mr. Mullet, who 





didn’t even know that Bruce Dickinson wasn’t Iron 
Maiden’s first singer. So | had to rub his nose in it.. 

“Gee | thought everyone knew that. Which | guess 
now that MTV is playing their usual catch up by airing all 
sorts of history lessons on music that they didn’t have 
enough balls to play the first time around. People will 
NOW know that fact. The phony nostalgia bullshit act is 
very very profitable!” 

| started seeing a huge influx of Duck Hunt t-shirts 
into the populace and thought, there is no way that 
people had these things hidden away for that long. Low 
and behold, old Nintendo is making a come back. ANES 
system still fetches $70 used on E-bay. Note, 
approximately two years ago Sega _ stopped 
manufacturing their Dreamcast system and those were 
sold for like $30 a pop, brand new. NES was introduced 
sometime around ‘86, ‘which | think speaks volumes 
about the quality of video games.. they have become 
spectacular visually and it’s amazing what they do these 
days... but as far as good games. You still can’t beat shit 
like Xcite Bike, Burgertime, Summer Games. The 
escapism of PS-Il, X-box and Gamecube is too real. 
There’s something warm and cozy about the block bits of 
Nintendo, Commodore 64 and Intellevision. 

Now before | attempt to get all teary eyed and 
nostalgic myself, | recently found out about some new 
developments. Intellevision is going to start 
manufacturing hand held games loosely based on some 
of the more financially lucrative games, like football, 
baseball etc. I'd love it if they'd revamp the Burgertime 
hand held,. but like most things | like, that will never 
happen because they'd be financial disasters. 

| guess people need their escape...and no, | don’t 
mean that lousy video game for Atari that was based on 
the cock band Journey, a means to cope with now. It’s 
really frightening that North Korea wants to do a nuclear 
test, Iran wants to develop their peacekeeping nuclear 
arsenal, and we have some real serious shit going on in 
the Middle East, as usual. 

The NOW is too hard to handle, so let's go 
someplace familiar... 

1983? Oh, that’s much better! 





| don’t have much computer stuff to talk about this 
issue, but | did just come back from a Vegas and 
California vacation with my wife, which was booked 
mainly online. We found places to stay and things to do 
by countless hours of search engines and web surfing 
travel sites 

Some highlights of the trip: At a Penn and Teller 
show in Vegas, we saw Ron Jeremy. Also at a taping of 
That ‘70's Show., Mark Hamill (Luke Skywalker) was in 
the audience, and we got to meet him. 

We went on a star tour; it was fun, but cheesy. It 
was like going on a whale watch... 

We drove by Henry Rollins’ and the tour guide had 
no idea who he was... after the tour we saw Brian Baker 
getting out of a cab and going into our hotel...and | think 
| scared the crap out of him as | went to introduce myself 
to him. 


Another day we went to the Farmer’s Market in IA 
and there was a falafel stand which was awesome... 

We also saw a guy who looked like the guy who 
killed Luke Perry on HBO’s Oz, but wasn't sure...he's 
kind of geeky looking.... 
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Triumph of the Defeated 

In 1986, the Boston Red Sox infield was often 
compared to Stonehenge. They were old, they didn't 
move and no one was quite certain why they were 
positioned the way they were. Despite all this, the Red 
Sox managed to nearly win the 1986 World Series. 
Nearly. They were a mere strike away when it 
happened. With the champagne on ice in their locker 
room, Boston firstbaseman, Bill Buckner, let a routine 
ground ball hop between his legs and into short 
rightfield. The Red Sox, as a team, went on to lose the 
1986 World Series. But ask anyone, anywhere and they 
will tell you: Bill Buckner, single-handedly, gave rise to 
their defeat. 

Nearly a decade later | was an illegal immigrant 
living in Toronto. | was at the arthouse cinema with a 
young lady friend, Amy. They were showing a 
retrospective of Leni Riefenstahl's films. | had been 
apprehensive to go. All | knew of Leni Riefenstahl was 
her infamous Nazi propaganda film, Triumph of the Will. 
Naturally, | was startled when Amy had asked me to go. 
She was a well-spoken and cute girl with a full set of 
teeth, she couldn't possibly be a neo-nazi. 

"It's not about Nazis, it's about art," she assured 
me. 

"But what about..." 

"She made many films." 

"| don't..." 

"She's a pioneer amongst women filmmakers." 

"Still..." 

"You like Joy Division, right?" 

"Sure." 

"You don't dismiss them because they took their 
name from the German Rape Squads." 

"| guess not, but..." 

"Good. Then it's a date." 

So we were at the Leni Riefenstahl retrospective. 
Amy was right, the woman was a true artist. Villainy was 
her medium, but an artist nonetheless. She not only 
introduced new camera angles and movements, but 
knew how to use them effectively. Riefenstahl 
understood the importance of balancing image and 
sound better than most of her contemporaries; the result 
is a constantly powerful image flickering on the screen. 
Whether it is was of mountain landscapes, or crazed 
Nazis, or sculpted Olympians, the image is always very 
strong. | told Amy | was glad | came. She playfully 
reminded me that | hadn't wanted to go at first. "It's a 
shame," she said, "People only want to remember the 
Nazi propaganda. They seem to want to forget 
everything else." 

In 1986, the Boston Red Sox—and all of New 
England for that matter—had been long suffering from 
the legendary Curse of the Bambino. The team had 
been sentenced to damnation in 1920, when 





then-owner, Harry Frazzee, sold Babe Ruth to the hated 
New York Yankees. Frazee used his dirty money to 
produce a failed Broadway play. Over the years, the 
Yankees went on to win many a World Series, the Red 
Sox none. New York has since become the undisputed 
Capital of the World. While Boston has been relegated 
to a third rate city. 

It appeared that the curse might be lifted on that 
frigid October night, with only one strike to go. When the 
ball trickled through his stiff, veteran legs, Bill Buckner 
came to embody the misery of an entire city. It was Bill 
Buckner's fault that there were no good jobs. It was Bill 
Buckner's fault that the public transportation system 
didn't work. It was Bill Buckner's fault that tourists were 
no longer visiting. It was Bill Buckner's fault that the Red 
Sox would never win. Before that groundball he had 
been widely recognized as a skillful veteran. This is not 
how he his remembered. 

In the early 1930s, Leni Riefenstahl was a German 
film starlet of the highest order. In those days, Germans 
went crazy for mountain climbing movies. The plots were 
as thin as the mountain air: a beautiful girl climbs a 
mountain, usually to escape a chasing villain, who 
naturally falls to his jagged death. Hundreds of these 
films were made. Riefenstahl's were the biggest hits. 
Her German box office rival was the young bombshell, 
Marlene Dietrich. The both came to embody the German 
ideal of bawdy sexuality. Dietrich fell in love with an 
American Army officer stationed in Europe. She 
emigrated to the States with him and soon became a the 
brightest star in Hollywood. Riefenstahl fell in love with 
a German officer. She did not go to Hollywood. She 
stayed in the Fatherland. 

Jealous of her rival's success and bored of starring 
in mundane movies, Leni began directing her own films. 
Her debut, The Blue Light, ushered in a new style of film, 
one using multiple camera filters and night-time 
photography. It was heralded by many as a new high 
water mark in German Art. But of more consequence, it 
caught the attention of the world's most notorious failed 
artist. Adolf Hitler. 

After the infamous play, Bill Buckner seemed 
unable to escape his new found shame. The following 
season he was constantly and loudly booed, not only by 
disgruntled fans in the ballpark, but by every man, 
woman and child who caught him sneaking out on a 
public street. It was a distraction to the team and a 
constant reminder of their failures. He was traded and 
bounced around the league for a couple of seasons. It 
proved to be nothing more than an extended funeral for 
a broken man, whose career just could not be revived. 

Having been impressed with Riefenstahl's work, 
Adolf Hitler commissioned her to film the 1933 Nazi Party 
convention. At the time, the word Nazi didn't have the 
evil connotations that it carries today. It was simply a 
political party, like the Republicans. The convention 
wasn't as large as Hitler had hoped it would be. The 
result was a film called Victory of the Faith. While the 
film was technically appealing and well shot, Hitler was 
afraid that the low turnout would make the Nazis look like 
a bunch of low-rent hoods. The film was never shown to 
the public. 

Hitler gave Riefenstahl an unlimited budget to film 
the 1934 convention, which he promised would be more 
dazzling than the 1933 effort. He lived up to his word. 
Hitler arrives in a plane. Children are kissed. 100,000 
Stormtroopers goose-step in full regalia. Hitler delivers 
his most fiery speech and then visits an SS training camp 
where, perhaps intentionally, the overtones are very 
homoerotic. The end result is the notorious Triumph of 
the Will, which was used as Nazi recruiting film in 
Germany. 

Although Triumph won numerous major awards 
throughout Europe before the war, it was the sole reason 
Leni Riefenstahl was put on trial after the war. She was 
accused of being a high ranking Nazi Minister, an 
accusation she vehemently denied. She was acquitted, 
ironically enough, due in part to another film she made 
for Hitler. Olympia chronicled the 1936 Olympics held in 
Berlin. Der Fuhrer gave her another unlimited budget, 
this time to show the superiority of his German athletes. 
But what the film shows is an unnerved Hitler watching 
helplessly as the Black American, Jesse Owens, shatters 
many world records and defeats all of the blonde-haired 
Germans. Despite Der Fuhrer's wishes, the footage was 


not cut from the film. Leni Riefenstahl's work served to 
discredit the whole Master Race theory. 

The footage of Bill Buckner's failed attempt to field 
that groundball has been shown more times than any 
other single play in Major League history. Nearly 3,000 
hits spanning a career of nearly 20 years, and he is 
remembered for one groundball on one autumn night. 
Leni Riefenstahl's footage of Hitler at that 1934 rally is 
how we remember Hitler. And why we remember 
Riefenstahl. She spent the remainder of her life as an 
outcast and under suspicious eyes. To avoid the 
constant harassment she lived under the assumed name, 
Helen Jacobs. Helen Jacobs became an accomplished 
photojournalist. After constant death threats, Bill Buckner 
finally uprooted his family from their New England home. 
They moved to Idaho, hundreds of miles from the nearest 
baseball diamond and where he will spend the remainder 
of his life in exile. 

As Amy and | were walking home from the cinema, 
we passed the Toronto Skydome, where the Blue Jays 
had apparently just suffered a playoff defeat. A grown 
man openly wept in the street. Amy, in her well-spoken 
manner may, have got it right: "The brighter the stage, 
the more illuminated the errors become." 


LISTEN TO WE, 
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Every couple of months a big bundle of joy arrives 
on my doorstep, courtesy of Under the Volcano Central. 
When | rip it open and have a look at the CDs inside, | 
can usually tell which ones are going to be complete 
pieces of shit, and which ones are going to be alright. 
Sometimes there’s a surprise, a CD that looks like it 
might suck, but turns out to be pretty good, and vice 
versa. | told Rich | wanted all the shitty ones. Shitty ones 
are more fun to review. 

| used to buy CDs based on reviews | would read 
of them. | can’t tell you how many times | blew my money 
on a disc, based on a positive review, that turned out to 
be complete crap. That's why I’m so hard on the bad 
ones. The primary purpose of a record reviewer is to 
separate the wheat from the chaff, and ultimately to let 
you, the reader, know if a disc is worth buying. CDs 
aren't cheap now, so we need to be selective. If you have 
a sense of humor and sarcasm, you'll be able to tell from 
my reviews if it's worth it. Shitty CDs are easier to review 
too. How hard is it to come up with an obnoxious 
comment or two when you throw in a disc the sucks ass? 
Not that hard. 

| think Rich is trying to challenge me a bit now by 
throwing a couple of decent ones in the package, but 
that’s why | do this for free. | get music | probably never 
would have found out about otherwise. Quite a number 
of promising acts have crossed my desk. For someone 
who’s passionate about music, it seems like I’m getting 
the better end of the deal. 

There's another reason I’m so hard on the bad 
CDs. When shit goes bad in life—and it does, 
constantly—| use the shitty CDs as a punching bag. | 
can’t use my dumb-fuck scumbag roommate as a 
punching bag, or the cop that pulled me over, or the 
towel-headed cabbie that almost killed me on my bike; I'd 
go to jail—again. 

Some of you might be saying “Hey, don’t you have 
an obligation as a journalist to maintain objectivity?” and 
all that bullshit. Well, here’s what | have to say about 
that: FUCK NO! And tell your journalism professor to go 
fuck himself. This isn’t the New York Fuckin’ Times. This 
is a mutha-fuckin’ punk ‘zine! And this mutha-fucka is 
bringin’ the mutha-fuckin’ punk! The fact of the matter is, 
people write better when they put some emotion into it, 
so stop over-analyzing this shit. You think too fuckin’ 
much. Get out there and fuckin’ do something, you lazy 
fuck! 
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Purge the Man 

All clichés are born from truth. | am no exception to 
this rule. In fact, | am the perfect example, the epitome, if 
you will. Most New York City waiters and bartenders are 
actors, writers, musicians or budding artists of some kind. 
These types of jobs serve a definite purpose. They allow 
for time for rehearsals and performances, or simply to 
retain energy for the creation and development of projects 
and skills. The trick is to maintain the delicate 
equilibrium of give and take with the employer. 

As a bartender | created my little niche. | quickly 
became a very good, a rarity in an industry full of 
amateurs. | am quick, attentive and easy to work with. | 
arrive at the job each day with just enough detachment to 
keep my nose clean from workplace dramas. | operate to 
establish myself with management and owners as a 
professional, stable and dependable force, therefore, a 
desirable employee. Once | achieve this status in a 
restaurant or bar, | commandeer certain liberties, such as 
working the most desirable shifts and most importantly, 
taking off when | need to, often for extended periods of 
time. 

| have passed 10 years in the business and after 
being a food runner, a waiter, a bar back and finally a 
bartender, the only place left for me to move up the ladder 
is into management. | have been fending off this move for 
years as, intent on my creative development, | have 
respectfully turned down opportunities to move into 
management. In doing so, | turned down a significant 
amount of money, which, of course, translates into 
security. 

As an actor (as the cliché goes) I've been paying my 
dues. My goal has always been to develop as an artist, 
(often a misunderstood task in an often vain industry). For 
years | was very active in Lower East Side theatre and 
no-budget films that either paid very little or nothing at all, 
but while | developed skills and knowledge my survival job 
stood its purpose. It kept me afloat. 

Now though, there simply isn’t nearly as much 
money circulating around New York City and the 
restaurant/bar industry has taken a mighty blow. | can 
blame the sagging national economy, the bursting of the 
internet bubble, greedy Wall Street scoundrels or The 
World Trade center attacks, but no matter what the fault, 
the fact is that | don’t make nearly as much money for my 
time as | had been a few years back. | now need to work 
more and make a little less money. All the while the cost 
of living has increased. The ridiculous rents are obvious, 
but also subway fares have gone up, as well as cab fares, 
and taxes, and even the corner, coin-operated laundromat. 

I've come to the sober realization that | absolutely 
need to make money in order to continue my pursuits. 
I've decided that | must end my prolonged aversion and 
finally pursue a restaurant management position. | must 
compromise and come to terms with myself, or, at least 
with the necessity of action. As it happens, | have a 
potential management opportunity that | must act on 
immediately if | want any chance of getting it. 

As | make these acceptances, | stumble down 
Eastern Parkway, in Brooklyn, at 2am. Fresh from a party, 
my belly full of Guiness rumbles and shakes. Air bubbles 
travel up the esophagus, exploding into hiccups, that 
pathetic “pop” that signifies “vulnerability.” As | pass the 
brothers on the corner, lifting 40s to their lips, my 
emotional turmoil manifests itself physically. | spew onto 
the pavement, but take a moment and wonder at the beer 
and partially digested pizza, mingling with my emotions 
and insecurities, seeping into the crevices of the sidewalk. 

| thought to myself to remember the hollow, acidic 
feeling in my pit, so that | may become numb to it. I’m 
about to shake hands with The Man. 








RICH BLACK 


ANTI-FLAG 





Pittsburgh's Anti-Flag is famous their mixture of raw power, melody and socially conscious lyrics, 


but the band’s activism extends beyond just making great noise. 


attended anti-war demonstrations, 


worked with the ACLU and run their own label, 


The members of Anti-Flag have 
A-F Records. 


The Terror State [Fat Wreck Chords] is the newest album from a band that truly walks the walk. 


Frontman Justin Sane took time from his busy schedule to discuss strange goings-on in Iraq, 
California Recall, and corruption at the highest levels of our government. -Black 


Under the Volcano; You've always been a 
politically-minded band, but in recent year--probably 
even more so after September 1!1!th--the average American 
has taken a greater interest in politics. In these 
especially turbulent times do you feel a greater 
obligation to inform or enlighten through your art? Or, 
do you feel that current events have helped lay a more 
solid foundation for the band to reach a larger, more 
receptive audience? 
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Justin Sane: Of course, we feel a greater urgency than 
before! In my lifetime I cannot remember the country 
and the overall state of the world being in such a 
state of disarray or instability! I feel the majority 
of this instability is due to the renegade kind of 
tactics implemented by the Bush administration. Look at 
the situation in North Korea for example. In not so 
many words, Bush threatened North Korea and then is 
surprised when they restart their nuclear weapons 
program! If you're threatening a country, I think it 





makes sense that they'd take steps to defend 
themselves--ESPECIALLY after seeing what you just did 
to Iraq! What I think is so sick and wrong is that Bush 
used 9/11 as an excuse to invade Iraq and generally run 
rough shod over the world. Using a terrible and 
horrific event such as 9/11 to invade any country Bush 
feels will make him and his friends more wealthy is 
almost as sick, or just as sick as flying airplanes 
into buildings full of people. 

I think that the current state of the world 
definitely increased people’s interest in what is going 
on and as a result some people are looking to us for 
answers. We're doing what we can to provide those 
answers, or at least express our point of view, and 
hopefully encourage people to act in ways that benefit 
the world. And the reality is that it doesn't take a 
great deal of effort from a person to influence how 
their world is going to look. For example, if people, 
who didn’t vote just simply went out and voted the 
world might look much different today, and for that 
reason we have founded the Underground Action Alliance, 
whose main goal is to encourage people to vote. Why 
should people vote? Well, take my case as an example. 
My vote might be the difference between me finding my 
feet in a pair of boots in the desert or playing guitar 
in a band. 

UTV: What do YOU think happened in Afghanistan, and 
what's going on in Iraq? If we're fighting a "War On 
Terror," why haven't we invaded Saudi Arabia yet? 
Wait...there could be something else we're not seeing 
here; what do you think it might be? 

Justin Sane; Afghanistan was about oil. US corporations 
want an oil line in Afghanistan--period. What we have 
been saying every since we 
started Anti-Flag is that much 
of US foreign policy actually 
hurts America, instead of 
helping it. We believed from 
day one that if US foreign 
policy didn’t change an event 
like 9/11 was inevitable 
because such policy was 
enraging much of the world who it often hurt. This 
policy is often enacted because it benefits an elite 
group of rich American business people. The invasion of 
Iraq is a classic example of this! 

The war was supposedly about protecting American 
lives from terrorism, but the reasons sighted for 
waging war on Iraq have for the most part been proven 
to be false. The CIA reported before the war that 
Saddam Hussein and Osama Bin Laden were not allies-- 
actually, they hated each other! But that isn’t what 
the Bush administration said! No weapons of mass 
destruction have been found. But before the war Dick 
Cheney said US intelligence knew EXACTLY where they 
were! etc... 

So if it was not in the best interest of the 
American people to invade Iraq, then who is 
benefitting? Why would the Bush administration want to 
invade? BECAUSE it is benefitting US big business--the 
ELITE rich of US Industry, STARTING WITH THE VICE 
PRESIDENT OF THE UNITED STATES, DICK CHENEY who served 
as chief executive of Halliburton until he left that 
company to be George W. Bush's running mate. Today 
Cheney still receives compensation of up to a million 
dollars a year from Halliburton, who in December 2001, 
secured a 10-year deal for work in Iraq from the 
Pentagon. The first payment on this deal was over 600 
million dollars but the deal is open ended and 
Halliburton can make an unlimited amount of money on 
it! On top of that Halliburton didn’t even have to 
compete with other firms for the contract! 

UTV: How much should we be concerned about the new 
"terrorist" laws? Fat Mike is selling "Not My 
President" t-shirts; should he be worried? You play in 















Why would the Bush administration want to invade? 
BECAUSE it is benefitting US big business--the ELITE 
rich of US Industry, STARTING WITH THE VICE 
PRESIDENT OF THE UNITED STATES, DICK CHENEY 
who served as chief executive of Halliburton until he left 
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a band named Ant-Flag and speak to an army of young 
minds; are you a "dangerous" band? 

Justin Sane: If Ashcroft's fascists kicked in my door 
some night and took me away under the guise of national 
security I would not be surprised! Actually, at this 
point it wouldn’t surprise me if it happened to anyone! 
The Attorney General is completely out of control. The 
patriot act is unconstitutional! The truth is, parts of 
the Patriot Act are so heinous that some lawmakers who 
signed on to it are now writing new legislation to do 
away with huge parts of because when they FINALLY read 
it, they were appalled by its content! It is everything 
America is NOT supposed to be about! Yes, people should 
be worried about giving up their rights because once 
you give them up it is difficult to win them back. 

UTV: So how are you feeling right now about the 
California governor recall? Any thoughts on Arnold 
Schwarzenegger is being considered a possibility for 
governor?.Is the recall a good thing, or just a dog and 
pony show to lull the complacent masses into believing 
democracy still exists in America? I mean, NONE of the 
candidates are really getting the same media coverage 
as Arnold is, because it’s all still name recognition, je 
big money and packaging, I haven't seen Jack Grisham on 
Jay Leno, but Arnold sure as hell got on.... Is the 
California recall another sign that American politics 
is changing--much as Jesse Ventura winning Minnesota 
was--or will the status quo remain the order of the day 
after backroom deals, the Kennedy name and corporate 
interests converge? 

Justin Sane: This is a classic example of the fact that 
the government of this country is not represented by 
the people of this country. If you didn't have money in 
California, you had no chance 

at being governor. It is the 
same for any political office 

in America, and that is wrong! 
UTV: Does Arnold’s misogyny 
during the '70s somehow make 

him more qualified to fight 
sexual discrimination in 
California than say, Gary 
Coleman? How might the Terminator movies color his view 
of Homeland Security? Will he have a better rapport 
with police departments because of Kindergarten Cop? 
Your thoughts please, on Arnold as candidate. 

Justin Sane: Oh please.. Arnold as governor? This sort 
of thing makes me feel as if we are witnessing the 
beginning of the end for this country! No Roman ever 
thought Rome would fall, but it did! What is 
frustrating is that there is so much great potential 
for a country such as America and we are not even 
scratching the surface of reaching it. 

UTV: The lyrics for "Post-War Breakout" were penned by 
Woody Guthrie; how did that come about? How did you 
approach representing Guthrie via Anti-Flag? 

Justin Sane: Nora Guthrie [Woody's daughter] became 
aware of Anti-Flag because her son was an Anti-Flag 
fan. She wrote to us and asked if we'd be interested in 
writing music for one of his lyrics, and of course we 
were thrilled because Woody was a HUGH influence on us. 
We approached the song based on the actual lyrics we 
found. The lyrics felt desperate, gloomy, tense, so 
that's how we tried to craft the music. In the end it 
is one of my favorites on the record. 

UIV: The Terror State was produced by ex-Rage Against 
the Machiner Tommy Morello, and engineered by Nick 
Didia, players in the more "commercial" music world; 
are you looking to get to a more "commercial" audience 
this time around? Is that Morello playing the guitar 
lead on "Post-War Breakout"? 

Justin Sane; It's funny that you ask if Tom was playing 
guitar! He has always been a huge musical influence on 
me and at times that influence is very obvious--listen 
to intro of "911 for Peace" on our last record. But Tom 
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did not play on the record. As for a more commercial 
sound..? No, we weren’t going for commercial. We were 
going for improvement! We wanted to be better, so we 
turned to someone we considered to be the best! We're 
always trying to improve and we felt like we had pushed 
ourselves as far as possible. We wanted and needed 
someone to breathe some new life into our music--give 
us some new ideas and direction, I think Tom did that 
perfectly! At this time a number of commercial radio 
stations have picked up on the record--I assume because 
of Tom's involvement. They see his name and are 
interested. That wasn’t the goal, but we will not shrug 
away from it. I would rather have kids listen to us 
telling them that Bush is a turncoat and killer, than 
something mindless. The enemy is EVERYWHERE! The truth 
is usually tucked away in the corner OR, rocking out in 
the basement of a punk house somewhere. If we can carry 
the truth out of the basement, then great! A lot of 
people won't like it and that's too fucking bad! How 
the fuck are we going to change this world when we can 
not reach the masses? 
UTV;: I know that Anti-Flag has found some common 
political ground with Rage Against the Machine in the 
past; some of my friends liked some of Rage'’s message, 
but also felt the message was weakened because Rage was 
on Sony, the same type of corporation they might have 
railed against. For once and for all, please explain to 
my friends that might have dismissed Rage at one time 
why they might wanna go back and take another listen. 
Justin Sane; We toured with Rage and it was incredible 
because they WERE opening people's eyes to issues that 
many people would not have known existed or even cared 
about. Night after night on that tour, I met kids who 
were involved in activism because they heard Rage, and 
as a result looked into the issues Rage was singing 
about. But it is just as I was saying, how the fuck are 
we going to change the world when we cannot reach the 
masses? Rage did this and made a difference! Sure, some 
people were into them purely for their music, but they 
educated and encouraged a lot of people to act as well. 
When we do the Warped tour we have the same issue... It's 
a big corporate sponsored tour. But the reality is that 
the kids who NEED to hear what we are saying are going 
to that show! After Warped in 2002 we received 
countless letters from kids who telling us that the 
issues we brought up while onstage at Warped Tour they 
had never heard of or considered before! That is the 
point of being on the radio, being on Warped Tour, even 
being on Sony, who can distribute your music and as a 
result your message better than anyone! Not only that, 
I'd rather Sony's resources be put to use distributing 
Rage instead of some other act!!! 

I'm not saying Anti-Flag is trying to be signed by 
a major, because the truth is that we've turned down 
more major offers than you can imagine! But there are 
advantages to working with a company that has a PR and 
distro machine that no indie can touch! Would we ever 
sign to a major? There are many aspects we'd have to 
consider before even thinking about it, but if it was a 
deal where we believed we could encourage a great 
amount of change and positive action in the world-more 
than we are capable of doing now--I think we would have 
to seriously consider that option. 
UTV; Aside from the guys from Rage Against the Machine, 
are there other politically-active musicians selling a 
gazillion records you've networked with? I believe that 
Kim Thayil is very politically active, for instance; 
are you in touch? When you toured with Good Riddance, 
was every show followed by a band to band exchange 
about the state of the world? What kind of 
brainstorming went on after the Plea For Peace shows? 
Justin Sane; Some bands yes, some no. What is 
interesting is that Fat Mike is not regarded by many as 
a politically savvy person, but in truth he is very 
knowledgeable. When he started the "NOT MY PRESIDENT 
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CAMPAIGN" I was not surprised at all, because I had 
talked politics with Mike many times and he knew what 
was going on. Those who never saw that side of Mike 
couldn't believe he was being political! Yes, I've had 
plenty of political discourse with various bands, but 
none that you mentioned. On Plea For Peace it was 
always an eye-opening pleasure to speak with 
(International) Noise Conspiracy. I often find myself 
talking to other artists abut the fact that many 
American's do not have healthcare while our 
representatives--if you can call them that!--in 
government have it for life! And that healthcare for 
all is not an unreasonable idea, but first our tax 
money has to stop being funneled into welfare for 
corporations and the military! 

UTV;: One of the goals on Fat Wreck Chords’ 
punkvoter.com website is to "remove all Republicans 
from office." If you had to place Anti-Flag somewhere 
on the political spectrum, would it in fact be on the 
left, or is it anywhere that is life-affirming? Is 
there a "right" time to intercede in another country's 
evolution? And if there is, what circumstance gives any 
other country the RIGHT to intercede? 

Justin Sane; I believe that a country has the right to 
intercede in another country’s "evolution"--to use your 
word--in the case of a humanitarian or natural crisis, 
but this needs to happen with overwhelming support of 
the international community--not, as Bush put it, "a 
coalition of the willing" who is acting in the face of 
overwhelming international opposition! Where does 
Anti-Flag fit in? I think we fit in under the category 
of Humanitarianism. In my book, this categorization 
usually lands me somewhere far to the left! 

UTV: You've put out some solo stuff recently, and Chris 
#2 18 playing in Whatever It Takes as well. Are Pat and 
Chris Head doing other things as well? 

Justin Sane; I do my solo stuff mostly as a break from 
Anti-Flag. I love playing in Anti-Flag and all of the 
political activism we take part in, but at the same 
time it is draining! My solo music-- which usually 
consists of me singing and playing guitar--gives me a 
break from all of the insanity, which I find, helps to 
rejuvenate me. Anti-Flag is always considering how what 
we do and say will effect our community, the world! 
When I released my solo CD on A-F Records I just 
recorded the songs I wrote and that was it! I was 
looking to have some fun, and I did! Sadly, Whatever It 
Takes (#2's other band) broke up. It's too bad because 
they were great! But you can still order their record 
from A-F Records if you are interested in them. Pat and 
Chris are not in other bands. 

UTV: How's A-F Records doing? Is a new Modey Lemon 
record in the works? 

Justin Sane; A-F Records has awesome new releases by 
Pipedown-their second full-length, Thought Riot--their 
second full-length, a great release by The New Mexican 
Disaster Squad and a great new release by Inhuman! So, 
overall, the label is thriving-in spirit anyway! 

As for Modey Lemon, they have moved onto a new 
label whose name escapes me--SORRYYYYY!--but their new 
record is great and we support them 100%!!! They rule! 
UTV: In closing, leave the kids with something 
positive! 

Justin Sane: Well, I have been reading a lot of 
Sherlock Holmes recently and they're great books! If 
you're looking for something fun, I strongly suggest 
reading Sherlock! [Written by Sir Conan Doyle]. As for 
political activism, please check out Underground Action 
Alliance, (www.undergroundactionalliance.org) a 
non-profit organization we founded to help people who 
want to become politically active! If you're interested 
in the issues Anti-Flag discusses but don’t know how to 
get involved in making a change this is the site you 
need to see! Lots of good stuff there! Thanks a million 
and PEACE OUT! Love- Justin Sane X 
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there's a light at the end of the tunnel. 


And whatever it is, it’s beautiful.-Black 





Under the Volcano: If On the Might of Princes was Reno 
9/1, who would be Officer Dangle, and why? 

Jason Rosenthal [vox, guitar]; I think it's really a 
toss up between me, Tommy, and Chris. Lou is the only 
real man of the band. We're all 
pretty...umm...flamboyant. [laughs]. 

Chris Enriquez Caruns'ti Luigi is the manliest of the 
group, that knows how to keep shit in check. He knows 
how to lay down the law. No one can 
fuck with Luigi. 
He's an 
unstoppable 

man. 

Tommy Orza 
[bass]: Luigi 
fears nothing. 
Luigi would 
feed Officer 
Dangle his own 
lips. 

UTV: When you 
were writing 
this record, the 
rumor was that 
as a band you 
were 
intentionally 
trying to fuck 
with kids on Long 
Island by 
purposely 
shattering their 
expectations. If 
that's true, why? 
How do you feel 
Sirens measures up 
to your own initial 
expectations? 
Jason Rosenthal: I 
wouldn't necessarily 
say that it was an 
intention of ours to 
fuck with the Long 
Island kids with 
this record. We were 
definitely sick of the 
"Emo" tag, and wanted to approach this album 
with a larger scope of influences than the new bands 
that we like. After being inundated with Emo and 
Metalcore groups, we really wanted to take this album a 
step further. We've been listening to a lot of different 
kinds of music for as long as we've been fans of music, 
and I think this shows up more on Sirens than our other 
records. This was also the first record we wrote 
entirely with Chris as our drummer, so it definitely 
feels more cohesive; it’s one solid album rather than a 
compilation of songs we've written through the years, 
and as far as my expectations go, I'm very proud of what 
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On the Might of Princes is yet another band from Long Island's underground music scene that the rest 
of the world is suddenly discovering, and the quartet’s latest album, Sirens [Revelation] makes it 
perfectly clear why that’s so. Sirens pounds with Post-Hardcore fury, but is also as gentle as a 
goodnight kiss on the forehead; the lyrics can be dark, but vocalist Jason Rosenthal sounds convinced 


Don’t let the Delaware toilet story fool you. On the Might of Princes are in tune with a force 
that’s deeper than the ocean, bigger than the night sky, something too ancient to put into words. 
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we accomplished with this record. It RICH BUACK 
sounds better than I ever expected. WA 
Chris Enriquez: We definitely had no 
intentions at aiming at any sort of agenda, especially 
what that rumor is speculating. I wouldn't lie and say 
that I didn't think kids would get what they expected 
though. I don't think most kids knew what to expect from 
us ‘cause our last record is so different than 
the first record in every way possible. And a lot 
of kids didn't know what we would do next. On the 
other hand, some newcomers might have thought 
our next record was going to be just another _ 
Screamo-ish record with some Emo parts and Metal 
parts or whatever. I think so far everyone that 
has heard the record has been caught off guard 
because it doesn't match up to anyone's 
expectations. I'll leave it up to the critics 
and the audience to decide if that’s a good or 
bad thing. But from my perspective, I couldn't 
be happier with this new record. We definitely 
impressed ourselves when we finally finished 
writing because we experimented and jammed 
with ideas that we never tried before and the 
outcome was a total progression for our sound. 
Tommy Orza;: Our change is just a natural 
progression. We weren't trying to fuck with 
anyone at all. Yeah, I'm sure people are 
expecting another Where You Are and Where You 
h Want to Be, so it might be kind of a shock to 
them. Let's face it, most Long Island kids 
want their anthem albums. They want to go to 
the shows, finger point and sing along. We 
could have written that kind of album in one 
day, but we really wanted to challenge our 
listeners and ourselves. We've gotten much 
more interested in experimentation and 
different ways of writing songs. We've 
grown up a lot since our last album, and 
hopefully some of the people who like the 
band will grow with us too. 
UTV: Two of the songs on this record were 
on a split with Regarding I. Why release 
songs that you've already released? 
Chris Enriquez: It was actually just that 
one song, "Here Come the Sirens" and that 
split was a limited edition release that was only sold 
at one show thatwas an event called Freedom Fest: Men 
Against Rape. Proceeds were given to charity. The song 
got out on the internet so a lot of people had it 
already. But it's a new song that we wrote and wanted 
everyone to hear, so it only made sense to include that 
on the record. 
Jason Rosenthal: The other song that has been released 
already is "Go Fuck Yrself" on the Rev2002 sampler. Both 
of those recordings were demos we did with our friends. 
"Sirens" was recorded in the Hobo House basement with 
our friend Phil, and "Go Fuck Yrself" was done in our 
friend, Sean's, father's warehouse. We wanted both of 


those songs to be on the album, and re-recorded both of 
them with Ethan [Dussault, Garrison bassist and 
engineer] at New Alliance with the rest of the album. 
UTIV: Sirens has many beautiful musical passages, but 
lyrically it’s dark and fragmented. There are images of 
war, forced sex and death, whereas your last 
full-length, "Where You Are and Where You Want to Be" 
seemed to be more hopeful. What are some of the things 
that have happened to the band since Where You Are... 
that might have put a harsher light on life? 

Jason Rosenthal; I think I've just become a bitter 
motherfucker. During the writing of this album, I went 
through a lot of bullshit, involving the law, shitty 
living situations, homelessness, anxiety--all the 
bullshit that comes with being a lower-class bum--as 
well as my increasing hatred for living in America. 
Fucks with my head, man. 

UTV; The lyrics for "You Whistle, I'll Shoot,"for 
instance, refer to having to sleep on someone's couch 
after an eviction almost casually. Can you expand on 
what inspired that element of the song? Where are you 
sleeping these days...aside from a toilet in Delaware? 
Jason Rosenthal: Etsacte! that was actually Lou sleeping 
on the toilet in Delaware. I've actually just moved into 
a pretty sweet house... though, let's just cross our 
fingers that I stay here. Anyway, the lyric refers to a 
few evictions I've had to deal with...thrown out of 
apartments and shit...I wrote a good amount of the 
lyrics in/around that couch I was crashing on. Thanks, 
hobos. 

UTV: The lyrics also make reference to "a recount" and 
"a dead kid." Can you expand on those thoughts a bit? 
There are also many references to mouths, and physical 
discomfort. Gimme a rundown of themes on this record, 
and don't be shy about getting really deep. I have all 
night. 

Jason Rosenthal; It's like, you can just blink an eye, 
call out sick for a day, stay in bed too late, and a 
kid's dead. It's sort of a smaller version of what I 
feel happened during this whole Bush fiasco, just the 
fact that he’s in charge, murdering kids every 
day...fucked up shit is going on all the time, but we're 
all too busy napping. 

UIV: At the end of "You Whistle, I'll Shoot," the song 
unravels, with each instrument dropping out with each 
successive measure until Chris carries the rhythm on 
drums alone. What occurs to me here is that your songs 
are written in a way so that any one player in the band 
could play it alone. Is the contrast between band 
chemistry and virtuosity here by accident or by design? 
Chris Enriquez; It's definitely not by design. A lot of 
these songs are products of jamming. Jamming and 
experimentation are totally improvisational things where 
things just come to mind and either click or end up 
being a disaster. We've been fortunate to share a 
chemistry and we used our skills to just jam at practice 
and build off spontaneous ideas to create songs that 
felt natural, raw and real. 

Jason Rosenthal: It was 100% accident. We just fuck 
around and go with whatever we think sounds bangin’. in 
fact, if you ever heard either me or Lou play the guitar 
parts of our songs, you'd have no idea the song we were 
Playing. It all just kind of fits into place together to 
make some sort of big crazy mess that makes me nuts. 

We all have our own style and like to bust into our 
own shit here and there...but we like to keep all the 
songs very communal...everybody gets their shit, no 
instrument is more important than the next. 

UTV: Shawn Clap, in his column, once said that Keith 
Richards "isn't just a guitar player, he's a receiver," 
and points out that Richards claims to have heard the 
riff for "Satisfaction" in a dream. I feel that as a 
band, you are also "receivers." At what point do you go 
from four individuals playing in a room to something 
greater than its parts? Does everyone in the band 
realize when that's happening? 

Jason Rosenthal: Damn. We just kind of go off when we're 


playing together. We all get little ideas from songs 
we're into, or noises that sound interesting, and then 
we get together and just go off...jam it out and see 
what happens. It's just chemistry; we've gotten very 
tight with each other as musicians--we don’t even pay 
attention to the notes each other plays, it just shoots 
out of our heads. Bam. 

Tommy Orza: I agree with that Shawn Clap quote. I enjoy 
his column quite a bit. On one sidenote, I actually went 
to high school with him, but I doubt he remembers me. 
Anyway, I too believe that musicians are just 
"receivers" or communicators. It’s not about US. A lot 
of great artists, musicians, philosophers, etc.. pat 
themselves on the back for their ideas. That's kind of 
egotistical. Music is something that exists outside of 
us, you know? It’s bigger than us--it’s as natural as 
air or water. Our job as artists is to reflect it to 
other people. Art is meant to give people their own 
individual experiences. So if we're playing a good show 
and every person in the room is feeling it in their own 
way, that beautiful moment belongs to everyone, you 
know? The focus should not be on "the band" as these big 
Rock gods or whatever; that mentality is self-serving 
and just takes away from the intensity of a show. I 
think our band is lucky to play shows that really feel 
like a shared experience with the people who like us. 
It's something that we as a band don't discuss, but I 
think the four of us could tell if it’s happening or 
not. 

UTV: Who's the Pink Floyd fan? C'mon, admit it! You know 
you want to! 

Jason Rosenthal; Okay...I don’t really think any of us 
are big Pink Floyd fans, but here's the story.. 

A few days into being in Boston staying at Ethan's 
house, he pretty much forced us to watch Pink Floyd Live 
In Pompeii, and of course I got fuckin’ stoned as shit, 
and decided that our album should take elements from 
what they were doing there. So, I guess it's more that 
I'm a pothead than a Pink Floyd fan. Although, that 
video was the sickest shit I've ever seen. It definitely 
fucked me up. 

Chris Enriquez: Pink Floyd pretty much did the craziest, 
most intense and emotionally draining improvisational 
shit we had ever seen. You could feel their passion in 
this performance. The next day was when we used all the 
instruments in the studio and started jamming, which 
resulted into the hidden track. 

UTV: While we're on Floyd, which is a bigger 
disappointment: Radio Kaos or any album that Roger 
Waters wasn't involved with? 

Jason Rosenthal; I don’t know what kind of smack yer 
talking there, buddy! What do you think is a bigger 
disappointment: Scott Weiland singing in the new Guns n’ 
Roses band, or the new Metallica album? 

UIV: Ouch. If each of you had to pick you a role model 
who played the instrument you play, who would it be and 
why? 

Jason Rosenthal: Hmm...I’'d have to say as far as the 
voice goes, I'm a huge fan of HR [Bad Brains]...the 
passion that band exudes is just unparalleled. 
Everything they were back in the day is what I want to 
be in On the Might of Princes. That band means 
everything to me. As far as guitar, I don't really 
know...definitely Andy Gill oe of Four], Lee Ranaldo 
[Sonic Youth), Anthony Rizzo [Garden Variety], Tony 
Iommi [Black Sabbath]...Word. 

Chris Enriquez: I'm gonna get a lot of shit for this but 
anyone who knows me can obviously see what an influence 
Dave Grohl's drumming has had on me. No one has ever 
played with more raw power, emotion, passion and balls 
than this man when he was in Scream and Nirvana. The 
drumming on the second Foo album and the new Queens 
album is magnificent. I still have to check out the new 
Killing Joke record. Hellz, he even did a great job with 
Tenacious D! [laughs] 

Tommy Orza; I've had so many influences throughout the 
years; Joe Lally and Simon Gallup being a couple of 
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them. But I'd have to say that Flea is probably my 
favorite bass player of all time. I’ve never seen anyone 
put more passion and energy into bass playing. Just by 
hearing him play one note, you could tell he really 
loves and respects his instrument, and music as a whole. 
If a song calls for a soft melodic part, Flea could play 
it with more beauty and ease than anyone. And when he's 
rocking out, you could hear the physical adrenaline 
coming through each note. The intensity he has is not 
something you could work towards, you either have it or 
you don't. Flea is up there with Louis Armstrong and 
Hendrix as one of the best musicians of all time. 

Lou Fontana [guitar]: I would have to say Angus Young, 
mainly because he has always played straight forward 
Rock. From the day he picked up his guitar until today 
it has been pure Rock n’ Roll. No bullshit. He doesn't 
care what the new trend sounds like; he has his own 
style and he stuck to it. Oh, yeah and he is a sick 
guitar player as well! 

UTV: Chris plays piano on some of the songs here, in 
addition to drums; what other instruments does he play? 
It seems that a good amount of Long Island bands are 
using piano these days, though piano tends not to be 
considered a "Hardcore" instrument. Are we soft, 
suburban kids that just have the privilege of studying 
music, or has piano actually found its niche in 
Hardcore? 

Chris Enriquez: I did some percussion on the hidden 
track. But I also know how to play guitar, bass and 
trumpet in addition to drums and piano. Piano isn't 
conventionally a "Hardcore" instrument, but we're also 
not a conventional Hardcore band--or a conventional 
pand, for that matter. I don’t think we're soft either. 
We used tons of different instruments on our new record 
based on the fact that anything that sounded good should 
be on there. We didn’t really worry about what would be 
awkward or weird to use. For the record though, I was a 
privileged kid that got the chance to take lessons 
growing up. [laughs] 

Jason Rosenthal; I think every instrument has its place 
in any kind of music. We're here to make noise...and 
whatever noise sounds good to us, we go with it. Watch 
out for the fuckin’ gong on our next album. 

UTV: A lot of Long Island bands-Brand New, From Autumn 
To Ashes, Taking Back Sunday--are getting known 
throughout the world. What are bands from Long Island 
doing that's RIGHT? What do you think LI bands are still 
doing wrong? Are we basically living in Seattle in the 
late '80s? What are some of the lessons we might learn 
from those bands, and that time? 

Chris Enriquez: I'm happy for all those bands. They're 
all old friends. Eddie Reyes [Taking Back Sunday] 
deserves everything he gets ‘cause he worked hard at it. 
And Fran [Mark, drummer/vocalist From Autumn To Ashes ] 
is a great kid with a lot of talent. So I give all of 
them the best of wishes. However, on the other end, I 
don’t think it's about what bands are doing "right" per 
se. Just because a band gets big doesn't necessarily 
that they are doing something "right." They could just 
know the right people who they rub the right way and fit 
into the right image to fit today's trends. How many 
bands do you know that are big now but aren't actually a 
good band. They just fit in to what’s popular and they 
had the right connections. If you ask me what bands on 
LI are doing wrong, I'd say that people are too 
concerned with who you know and what your image is all 
about. It's fucking music man, not a fashion show or 
popularity contest. It's great to have a scene ‘cause 
you can make a lot of good friends through that and have 
a good time. Don't take advantage of people and use them 
for your own benefit, though. In some respects I 
wouldn't call it too far off to say that we're living in 
a modern day Seattle just because of how much focus the 
Long Island scene is getting in the underground--and 
slowly into the mainstream--right now. It’s blowing up 
big time. We have active music scenes over here and 
that's great. However, I am not the biggest fan of what 
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is popular around these days. Back then, I WAS into 
those popular: Seattle bands and I still am. I think 
there was more artistic integrity, or at least passion. 
Whereas today it's just songs about being broken hearted 
and wearing black. The only lesson we can learn from the 
Seattle explosion is that trends only last so long 
pefore they go out of fashion, so enjoy it while it 
lasts... and also, that in order to be truly 
revolutionary, you have to be honest and I think Nirvana 
took the cake for being the only honest band in 
mainstream that broke many boundaries. 

Tommy Orza: I don’t think that those bands are doing 
anything "right" per se. I respect them and some of 
those bands that I've become acquainted with seem like 
cool guys, but I don't see those bands doing anything 
different from the current mainstream. I mean, you turn 
on MTV, and half these bands sound and look very similar 
to all these Long Island bands. A big percentage of the 
current Long Island music scene--if you could even call 
it that--is coinciding with the mainstream, NOT 
rebelling against it. That's where I think the whole 
Long Island/Seattle comparison that I've been hearing 
about is complete bullshit. In the late '80s, early 
'90s, Nirvana, Soundgarden, etc., were basically 
changing pop culture. It was a brief but energizing 
revolution where the tasteless Cock Rock bands that were 
polluting the airwaves were being replaced by passionate 
bands with something important to say. I don’t see that 
kind of urgent revolution going on in Long Island today 
at all. All I see is that now--with the current trend of 
Emo, Pop Punk, Pop Hardcore or whatever you want to call 
it--major corporations will look anywhere to find bands 
that fit the dolled-up mold. Long Island just happens to 
have A LOT of those bands. 

Jason Rosenthal; Wow. I think the fact that a lot of the 
bands coming out now from the Long Island Emo/Pop/Metal 
scene are getting an easier time getting out there due 
to their privileged status: good looking, well-dressed, 
well-funded, upper-class suburban white kids. I think 
there's a bit too much of a focus on pointless bubblegum 
Emo pop, and I can’t really deal with too much of it. I 
think we need to focus more on being artists and 
Musicians, and most importantly, good people. The Rock 
star attitudes must go, and the $200 jeans can probably 
be done without. Just a thought. 

But, as much as I can bash Long Island, there's 
still some amazing stuff going on...you just gotta look 
a little deeper than what's being picked up by MIV and 
Warped Tour. 

UTV: It's probably a good time for that Delaware story. 
Jason Rosenthal: Lou is a fucking maniac, period. He 
drank a fucking entire bottle of whiskey--and who knows 
what else--went on a tangent about Krystal burgers-the 
Southern version of White Castle--went somewhere for a 
while, and then locked himself in the bathroom, and 
passed out on the toilet. We heard him snoring in there 
for about three hours, and finally got him out. And he 
was convinced that he just went in there to piss. It was 
possibly the funniest shit I've ever seen. 

Lou Fontana; Okay...so we were in Delaware, and we were 
drinking. I drank an entire bottle of really cheap 
Canadian whiskey on an empty stomach. As the night 
progressed I was having an increasingly awesome time. 
This is where it gets a little fuzzy from my 
perspective. I think I wandered into the bathroom to 
take a leak. I must have then put down the toilet seat 
and sat down. Then I just blacked out. That was the last 
thing I remember until I woke up on the couch the next 
morning. Apparently I was asleep for about three hours 
on the toilet snoring. Then from what I am told, I 
stopped snoring and someone who lived there thought I 
might be dead, so they started pounding on the door and 
got me out. I just staggered to the couch and passed 
out. Oh yeah, I vaguely remember knocking over a 
Scrabble game that was in progress at some point. Weird. 
x 
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I must have been around fifteen when the sounds of 
Pennywise’s rendition of "Stand by Me" first found its 
way onto a mix tape someone gave me.. Now, I’m sitting 
with guitarist Fletcher Dragge during the second to 
last stop on the annual Warped Tour. When I first 
heard Pennywise seven years ago, their name was 
already rooted within Punk Rock. Pennywise has 
released their newest studio effort, From the Ashes 
[#pitaph], an album about the current state of the 
world and how it affects each of us. With the events 
of the past two years in mind, I spoke with Fletcher 
about their new album, politics, and the direct 
correlation between the two..-KevTvV 


Under the Volcano: How has the Warped Tour been so Fletcher Dragge: The Mariners, but it was close.. 2 - 
far this summer? 1, maybe it was 3-1... the end was pretty good. 
Fletcher Dragge: It's been good, a lot of good bands, UTV: You guys have a new CD coming out... is that 
a lot of good things going on. Really grueling. Long, %lbum eight? 

this 1s going to be our eleventh show in a row with Fletcher Dragge: I don’t know..I seriously don't. 

no days off. It’s pretty brutal. [Someone chiming in, counting out loud: Hight I 
UTV: But tomorrow's the last da think, yeah]. 


Fletcher Dragge: [producing a Yankee ticket stub] My UTV: Pennywise, to a lot of people, is synonymous 
first Yankee game! with Epitaph. At this point in your career would you 


UTV: Yesterday's game? ever even consider leaving Epitaph or is that just 
Fletcher Dragge: Today, I just got back. I had hot home and that’s where you're gonna be? 
dogs and beer for breakfast. Fletcher Dragge: For me that's where it's gonna be. 
UTV: Who won? Born there, gonna die there. 

UTV: The new CD coming out..nave the events of the 
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past two years..? 

Fletcher Dragge: [Quoting a song off the new CD 
miraculously playing when I asked the question] "Can 
we go back to those days, it was simple then, if 
nothing could ever change.." This song is called 
"Yesterday." Have the events had any influence on the 
album? That's your answer right there, "Can we go 
back to those days?" 

UTV: I heard the new song "God Save the USA" and I 
think one of the lines I caught from that was 'the 
irony of liberty, no one here is truly free" which 
made me think of a line I've heard Rollins use, which 
is something like "We have privilege, not freedom." 
Do you feel that with the actions of the past few 
years naturally bleed into your lyrics because it's 
where you live, it's what you're living, it’s what 
you're experiencing? 

Fletcher Dragge: Of course. I think we've always been 
writing songs about what's been surrounding us at the 
time in our lives, whether it's a friend on drugs or 
police brutality or government politics. 9/11 
definitely had a big influence on this album. The 
last album was really political and really anti, and 
kind of a warning. The world was a smoking gun and it 
was loaded and it's going to blow up in your face. 
Boom! Then it happened. So this album is a little 
more reflective, but it definitely had a huge 
influence on us. It's kinda like, I wouldn't say we 
are as angry as we were before, I'd say we are a 
little more melodramatic. I would say that everyone 
is a little more..it's kinda like the feeling of being 
bummed. [There's] a little sadness is on the albun, 
but at the same time pissed off. 

UTV: That’s the way a lot of people feel. What can 
you do about anything? 

Fletcher Dragge: It should have been done a long time 
ago. I mean, our government is doing all sorts of 
bullshit things around the world that we are going to 
pay for later. And the people that area part of this 
country are turning a blind eye to a lot of the 
problems that we have, and a lot of government 
policies, and we're going to be the ones--the 
innocent ones--that are going to get killed by some 
terrorist for some bullshit that we pulled over in 
Afghanistan, over something our government did. 
That's why we need to be more involved. We need to be 
more educated, but you can’t really get educated 
because everything the government tells you is a 
fucking lie, and they have their own reasons and 
their own motivation for doing things and until that 
changes and it really becomes a true democracy, we're 
going to have a lot of problems. 

UTV: Living around here with September 11 is just 
incredible. I know people who died, my dad’s a police 
officer and knew a bunch of people who died; it’s the 
nature of the beast. 

Fletcher Dragge: That's tragic..being here yesterday 
and driving through the city I was thinking "Man, 
imagine being here during that time period." It must 
have been so hard, and you know what? I believe if 
you're gonna fight somebody you call them out and you 
brawl. You don’t cowardly attack their wife and 
daughter or something, and it's just bullshit that 
that happened, and there’s a million reasons why it 
happened and it dates back for a long time; we just 
don't know what they all are. The thing is, is that 
we need to find out and make sure that stuff like 
this doesn’t happen again. 

UTV:; You can go back to 10-15 years ago and see that 
Bin Laden was on our payroll. We trained him and his 


guys... 


Fletcher Dragge: ...fighting Russia. 

UTV; He took what we showed him and... 

Fletcher Dragge: ...shoved it up our ass. We gave him 
the weapons, and there's a reason why he did that. We 
turned our back on them later. We used them when we 
needed them, and then turned our back on them with 
embargos and starving children, and all this kind of 
stuff. As long as the Middle Bast is mad at us, we're 
going to have problems. 

UTV; Like you said, there's so much that the US has 
done that common people like me and you have no idea 
about. 

Fletcher Dragge; We have no way of knowing. 

UTV; What percentage of people knew that for the past 
eight years we've bombed Iraq and had strict 
sanctions against them? If I told someone that we 
dropped bombs on Iraq a few years ago they would say, 
"No we didn't." 

Fletcher Dragge: Everyone was going off on Bush, 
about what an asshole he is, this and that, and he's 
going to take us to war. Clinton dropped bombs on 
Iraq without the UN authorization, without telling 
the American people. He just woke up one morning and 
said that we're going to bomb these chemical weapons 
factories. People say they don’t believe Bush about 
[Hussein's ] chemical weapons factories, then why was 
Clinton trying to bomb them four, five years ago? 
UTV: It’s just endless. 

Fletcher Dragge: Democrats, Republicans, it's all a 
lie. It's all the same, it's just different names. 
There needs to be a drastic change in government and 
people need to have more of a voice. People need to 
get more involved, get more educated. I don't claim 
to know a lot; I think everything I read and hear is 
a lie, or 90% of it is. So our little part of it is 
writing songs and trying to help people to open their 
eyes and become a little more aware of stuff. Instead 
of writing a poppy love song or a song about taking 
drugs or something, we try to put a message out there 
that has a little more relevance and might turn 
things around a little bit. 

UTV: Do you feel that Bush's presidency is just an 
endless story of questionable actions? 

Fletcher Dragge: Yeah, but I think every president is 
like that. I think there are always questionable 
actions. I think he's acted on some good information 
and some bad information. I think the government is 
ever-changing and whatever they see fit--the powers 
that be, not necessarily him, but the people behind 
the scenes pulling the strings, and the reasoning 
behind it, the money behind it, and the corruption 
behind it--it's just one big shit sandwich. 

UTV; Do you think if he gets re-elected it’s going to 
be a problem for the US based on the views that other 
countries have of us over what happened in Iraq? 
Fletcher Dragge;: I don't think so. I don’t think he’s 
going to get re-elected. But, at the same time..the 
shit that came down on September 11°" wasn't Bush's 
fault. It was the previous presidents that were in 
office before Bush, the shit that had been going on 
for years and years and years. I think the fact that 
we at least said, "Hey Saddam, get out of the country 
now and we won't come in there, turn over your 
chemical weapons and we won't come in there"-- and he 
just said, "Fuck you, come on in and get me,"--that's 
at least better than flying a plane into a building 
and killing a bunch of innocent people. Do I think 
they're going to find chemical weapons? I think they 
might. We know he had them, but where are they? Are 
they in the middle of the desert? 

UIV; Some think something could be buried at some 


19 


Serre 





guy’s house... 

Fletcher Dragge: Right, if you can't find Saddam, you 
can’t find chemical weapons. I think there are a lot 
of possibilities; I think the damage has already been 
done. If he gets re-elected, it’s just going to make 
the people mad, but I don’t think it’s going to 
change the tone of things. I think that if we have a 
Democrat get into office, we're still going to have 
Al Quaida after us, and we're still going to have 
teenagers whose parents are going to be killed during 
this conflict that are going to grow up to hate 
America even more, and we're going to be in a 
constant struggle from now on. There's probably no 
way to make it right; the damage has already been 
done to the Middle Hast. We've done so much damage 
over there that I don’t really ever see it being able 
to be repaired. 

UIV: Do you do anything with Fat Mike 
Chords head honcho | and Punkvoter.com? 
Fletcher Dragge: No, it's more Mike's deal. Jimmy 
[Lindberg, Pennywise vocalist] is on there. I'm more 
about personal politics and situations within my own 
life. Jimmy's got a lot more knowledge on it. Jim is 
really well-versed in that stuff. 

UTV: I think the first song I remember hearing by you 
guys was the cover of "Stand By Me." Do you ever play 
that anymore? 

Fletcher Dragge: Yeah, we play it, but we just try 
and mix it up. We have about 120 songs now, and it's 
one of those things that it's hard to pick songs. 
UTV: Are you touring after Warped Tour? 

Fletcher Dragge: Yeah, we're going off to Europe, and 
then we're going to be coming back here, doing some 
record release shows out in the LA area. 

UTV: You guys have been around for a long time; does 
it even bother you to hear criticism or does it just 
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roll off your back? 

Fletcher Dragge: I don't care if you don't like our 
band... we suck, we're a Frat Rock band, we're Jock 
Rock band, whatever, that’s fine. It just pisses me 
off when people say shit that's not true. That guy in 
The Icarus Line, with Buddyhead.com, "Pennywise 
should never be able to utter the words ‘Black Flag,’ 
they're not worthy." Dude, I was watching Black Flag 
at backyard parties when you were in fucking diapers, 
literally. I think a lot of people that don’t know 
the band personally, and don’t know a lot of the 
things that we've done for the kids.I think not 
liking a band for the music is fine, but trying to 
talk shit about them when you don’t know how they 
really are, that bothers me. 

UTV: Do you feel that’s just elitist nonsense? 
Fletcher Dragge: Yeah, yeah. They're punk? They're 
punk because they sit behind their computer and talk 
shit? Wow, how punk is that? Guess how punk it is? 
When I find Aaron North, I'm going to show how punk 
it is, and it’s going to be violent. 

UTV: I don’t even think that band is that great, the 
Icarus Line. 

Fletcher Dragge: According to them, they're the 
greatest fucking band in the world. People who talk 
shit--uninformed shit--have to answer to big scary 
Punk Rock guys. X 
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Under the Volcano: As a kid were you hyperactive? 
Did you always like to make a lot of noise? 
Hiroyuki Hayashi: My mother and teachers tell me 
that I was a restless kid. Plus, I used to 

forget stuff for school. 

UTV; What does "Polysic" mean? 

Hiroyuki Hayashi: It’s an homage to my first 
synthesizer I bought--Korg'’s Poly Six--when I 

was in grade 10. 

UTV: In Japan, are Polysics considered a pop band 
or an underground band? 

Hiroyuki Hayashi: In the middle, I guess... 

UTV: You're from Tokyo, but this album is in 
English. Are all of your records in English, or 
just this one especially for the states? 

Hiroyuki Hayashi: N#V is an album which was 
released three years ago, and during this time, 

I was singing in English. Before that, during 
indies, I used to sing in space language. 

UTV: You’ve had a lot of records out in Japan, but 
this is only the second to be licensed to the US 
through Asian Man. Is Asian Man interested in 
picking up you other releases as well? 

Hiroyuki Hayashi: We want to release more titles 
here too. We'll keep on trying! 

UTV;: How do Polysics fit in with Japanese noise 
projects like Masonna, Merzbow and Dissecting 
Table? Do you also see those artists as influences, 
or do you consider them part of a whole different 
style of music? 

Hiroyuki Hayashi: I'm not aware of any of the bands 
above. Polysics is not a noise band. 
UTV;.Kraftwerk and Devo are major influences on 
Polysics, and I know you have met Mark 
Mothersbaugh. What happened? Does Mark like your 
music? Have you talked to anyone from Kraftwerk? 
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It's obvious that Hiroyuki Hayashi (guitar, voice, programming) loves Devo-just check out his threads! 
Hayashi's band, Polysics, has been making a racket in Tokyo since 1997, pitting punk guitars against the 


latest in electronics. I emailed Hayashi some questions in August, 
in support of NEU, their latest cyber-party just licensed here in the States by Asian Man.-Black 





Are you also fans of Severed Heads and Daft Punk? 
How about Atari Teenage Riot? 

Hiroyuki Hayashi: The influence of Kraftwerk and 
Devo are enormous. Mark and Jerry both like the 
music of Polysics! I'm really grateful that they do! 
They said to me that "We feel the spirit 

we used to have in your music," and Mark told me 
that they've used our song as Mutato Muzika phone's 
hold tone--the music you hear when you're on hold. I 
like Daft Punk’s first album. I haven't heard of 
Atari. 

UTV: Many of the bands I just mentioned used 
technology as a means to get a message across to 
people. Devo warned that technology would dehumanize 
us, Atari Teenage Riot was a political hardcore/punk 
band using state-of-the-art technology and Kraftwerk 
were predicting the way technology could become an 
extension of humankind. What is the Polysics’ view 
of how technology will shape us? How does the band 
approach using technology in everyday life? 

Hiroyuki Hayashi; I was captivated by their unique 
spirit/attitude and not by their concepts or their 
messages; that in my opinion, is more "rock" than 
anything. Also, I quite simply like the electronic 
sound. We don't have such message that we want to 
get across but on the contrary, not having one is 
the message. To evaluate "absurd cool" is our 
ultimate quest. 
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just before their September US tour 


UTV;: There's also a big punk influence in your 
songs. What are some of the punk bands you like? 
Hiroyuki Hayashi; Devo, they're more punk than any 
other. Also King Crimson, they are a true punk band. 
UTV: On "I'm A Worker" you talk about going into the 
studio and it being everyday life. Is the band your 
full-time job? If not, what IS your full-time job? 
Hiroyuki Hayashi: Yes, band activities is my 
full-time job but obviously, I don't spend 

365 days in the studio! 

UTV: Have Polysics written any music for video 
games? Would you like to? 

Hiroyuki Hayashi: I'd love to if the opportunity 
arises. I feel that I can make some exciting tunes. 
UTV: In closing What would you like Americans to 
most know about the band? 

Hiroyuki Hayashi: Our spirit. You won't find more 
out-of-the-way and more rock species than us! We 
want to do more gigs to show how crazy and fun we 
are! So, do buy our CDs and T-shirts! And of course, 
come and see us live! X 
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PRANK RECORDS 


POB 410892 SAN FRANCISCO CA 94141-0892 


MIKE RAMEK 


From the hulking, monolithic dirges of His Hero Is Gone to the speed-addled blitzkrieg of Guyana Punch Line, 
Prank Records has boasted a roster of highly influential bands that have often defied simplistic categorization. 

A wide spectrum of trans-continental Hardcore, Punk, and Crust sounds have been prevalent among the 
label's efforts from its inception, as bands such as Sweden’s legendary Totalitar and the ripping Sunday Morning 
Einsteins are prominent among its ranks. 

Prank remains a true reckoning force in the world of DIY Hardcore. While having re-issued a slew of 
classic releases from the likes of Born Against, Grimple, and Antischism, the label has retained a strong focus 
on the future of the Hardcore Punk scene. A forward thinking entity, it continues to release a wealth of new 
material from some of the most formidable outfits of today, from the Hast Bay tumult of Born/Dead, who offer 
remnants of an Econochrist-driven melee in their charged assault, to the hyper "burning spirits"-style riff- 





slinging of Japan's Jabara.~Ramek 


the Volcano: Talk a little bit about Prank’s 
inception. With what mindset did you initially 

up the label, and what was it you intended to 
pring to the Hardcore/Punk community? Was the label's 
slant reflective of the bands you grew up on, and, if 
so, who were some of those bands? Finally, what were 
some of your earliest successes and setbacks in forming 
Prank? 

Ken Sanderson: I had worked at Gilman Street and 
college radio, and become fed up for a variety of 
reasons with the Community work set up-where everyone 
wants to share in the decision making but not always 
the work--so I decided to start the label as" my own 
project." Ironically, a label isn’t really your own as 
you're still depending on other people...! It was 
always conceived as a Hardcore Punk label, though to me 
that means many different sounds and styles. I really 
loved the diverse cross-pollination of the early 1990's 
scene, something sadly missing today, where a bill of 
say, Green Day, Schlong and Filth wouldn't be out of 
the question, and the labels that represented that like 
the early Lookout!, Very Small and Allied [were 
prominent]. [I wanted to support] good bands of all 
punk genres--but felt the label should have a firm 
focus. The scene is so much larger than the early 
1990's now, it can support all these different 
subsects. 

I should stop now and say, what I mean by 
"Hardcore:" Minor Threat, the FU's, Negative Approach, 
Anticimex-- it's not and never will be the East Coast 
Straight Hdge Metal bullshit. Grasshopper- Leave the 
kick boxing at the gym! 

I was really drawn by the dawn of So Cal Power 
Violence bands like Crossed Out, No Comment, Man Is the 
Bastard, and started booking more of those type of 
shows at Gilman Street, and was drawn back to my 
interest from the '80s in extreme Hardcore Punk. I did 
a paper route in high school and would spend all the 
money mail-ordering foreign Hardcore records like 
Gastunk, Terveet Kadet, Rattus, Gauze, Mob 47, 
Confuse... I would just read MRR and the "Puszone" in 
Thrasher and just order whatever sounded extreme. Some 
of the reissues I've done ( NOTA, Civil Dissident, 
Knockabouts) are "paper route tapes" of stuff I used to 
listen to on my walkman while doing the route! 

I had tried to start a label in Alabama where 
I'm from, but had no idea what I was doing and no 
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money, so it wasn’t until I was out in California and 
had a decent income and people I could ask advice from 
that the label could form. I think it grew organically, 
bands suggesting bands, a bit of right place, right 
time that eventually defined the label and my ideas 
about it. I think the excitement of receiving the Dead 
and Gone 12", the label’s first release, and hearing 
the test pressings for the first time, seeing Gauze's 
mini US tour and the two Prankfests in Atlanta, plus 
the recent "Super Sabado Gigante" were some of the most 
exciting times. It's interesting, as of course it was a 
struggle and learning process early on, but the most 
challenging times for Prank have oddly been in its mid 
life as it grows. From trying to have it become a self- 
sustaining entity to having it's vinyl manufacturer 
(Alberti) go belly up to struggling this year to deal 
with the increased output of records, the band’s 
activity and keeping everything in print. This has been 


my busiest and most challenging year since the label started 


UTV: A two part question: Though blanket 
categorizations often do little justice to any label or 
band, it is safe to say that Prank has always 
Maintained a solidly DIY punk ethic, and that many of 
the bands featured therein have represented a like- 
minded ethic coupled with socially/politically 
conscious underpinnings? How have the varied bands on 
Prank’s roster reflected your personal politics, and 
how has the label served to complement some of the 
personal politics/ethics you value? What have been some 
of your favorite records you have had the opportunity 
to release, and why? 
Ken Sanderson; I'm a great believer in the punk ethics 
and ideals; Do it yourself, anti authoritarianism, 

and the anti-racism, anti-sexism, anti- homophobic 
[ethos], working beyond flags and nationalism, 

regardless of where music goes in the future.. All 
ages, fair and responsible pricing,...those ideals are 
good ones. I honestly believe by being on the fringe of 
a whole cultural shift, the extremity of 1970's 
and1980's Punk Rock was a part of the larger force in 
changing the overall tone of society. Maybe idealistic, 
but things that seemed like fringe ideas then-- 
vegetarianism, acceptance of gay culture, acceptance 
and shifts in women's roles have more mainstream 
acceptance now, though there’s still heaps of work to 
be done and barriers to still push. This is why it bums 
me out to see people recently belittle those values and 


carry the right wing mantra of "Anti- PC" as you turn 
on the news, our culture ( and ESPECIALLY our current 
political situation) is still pretty much messed up. 

I am not a text book politico that can quote 
Bakunin and Emma Goldman or rattle off trivia about 
Salvadore Allende, but have strong beliefs towards the 
left, personal freedom and liberty, and I hope the 
bands I choose represent some of that and foster it. I 
think bands have yet to find their frame of reference 
to the new political situation, though fortunately all 
of them are taking stabs at it, but the signature 
forward thinking band like Dead Kennedys, Crass or Born 
Against that frames an era, have sadly yet to emerge. 

I got a review of one of my newest releases-- 
the new Guyana Punch Line Direktdktion and it read 
thus: "If you read MRR and thought Bowling For 
Columbine was insightful, you'd probably like this 
band's message. Look another fast screamo band whose 
ell about hatin’ on America and the government could've 
sworn that whole scene died off when all those kids 
started doing coke and DJ-ing dance parties, guess 
these dudes are keepin’ it real.Real bad. " Which I 
thought was inspiring to no end, like there are still 
people involved in Hardcore who have these conservative 
viewpoints like their parents. What's NOT to hate about 
the Neo-Con liars and 
thieves who run our 





: : “Government right now? 
Wake the fuck up! 


My favorite record is usually whatever I'm 
working on at the time, which right now is a toss up 
between Avskum's new LP, Artimus Pyle's second LP and 
the upcoming Sunday Morning Einsteins LP, which is 
incredible. I try to put a lot of care into each 
record, so It's kind of hard to pick any favorites. I 
think too many labels pump stuff out to pump stuff out, 
an easy trap to get into if you have reliable 
distribution, but the records are only new once and 
should be as meaningful and thought out as they can be- 
~almost an event when they come out. To just go through 
the motions is pointless and useless. 

UTV: In my opinion, His Hero Is Gone were one of the 
Greatest bands of the past few years, transcending 
genres, but paying homage to a wide array of 
Hardcore/Punk/Crust-based inclinations. They defied 
categorization, and offered some of the most 
innovative, powerful music of the mid to late 90s. 
Particularly, their Monuments to Thieves’ LP has always 
stood as a towering achievement of that era. Both Prank 
and Dan Rathburn at Polymorph Studio have obvious 
Played a major part in the band’s legacy. Talk about 
working with the band, and your various experiences 
with them. Also, talk a bit about the record itself, 
and the recording process in general. 

Ken Sanderson: The second Prank Release was supposed to 
be a 12" by the Memphis band Copout, who were an 
incredible Thrash band, I don’t think anything they 
recorded touches what they were ultimately doing--which 
was chaotic, ultra-fast Thrash. They were a classically 
disorganized band however, and never recorded the 
vocals for their LP. I finally got to dealing with Todd 
who was playing guitar in Copout’s last era, to try to 
get the record finished and the focus eventually 
shifted--with help from a demo slipped to me by Rocky 


Grane from Dead and Gone--to doing a single with His 
Hero Is Gone. Ironically, they had been discussing, but 
shelved, doing a single briefly with Yannick of the 
label Great American Steak Religion, whom later became 
their second guitarist. 

They drove out here in two beat up cars, one of 
which--The Catfish--died a block from their house on 
the way back. They jumped on the first night of a Slap- 
A-Ham Fiesta Grande when no one showed up on time, and 
recorded the next day in Oakland with Noah Landis from 
Neurosis. It took off, they came back shortly to record 
an LP and I decided to put them in with Dan 
Rathburn...Noah might have been on tour or something. I 
met Dan through the band Schlong--I sing what was to 
have been Lint from Rancid’s part on their West Side 
Story spoof, Punk Side Story, and it was recorded at 
Polymorph--and thought he was good at capturing a 
band's live sound. The /5 Counts of Arson 12" was 
initially re-mixed , and those guys came back from the 
Pacific Northwest with a two page list of minor 
changes. They're very focused and intent on what they 
want out of recording, and it’s what makes the two 
brothers’ records good to this day. I Generally feel it 
takes people five or six trips to the studio to 

understand the process and 






know what they want and can get out of it. They came 
back in a very short period of time--after doing a 
final recording with the original Guitarist Pat--the 
split 12" with Union of Uranus--in Memphis and recorded 
Monuments, which is laid out exactly like the first 
record, but is more refined in the recording and 
Playing. Both those records have a ridiculous amount of 
Guitar tracks--even multiple pick slide tracks--and z 
think the recording, the music and the loud mastering 
George Horn From Fantasy--who's done zillions of 
records of all genres--gave the records, particularly 
the vinyl versions, made them something truly unique. 
I think the combination of Metal and Hardcore, 
downtuning and other influences draw from a lot of 
different bands, and I think at the time lots of bands 
were successfully experimenting with the sound-from 
Buzzoven, Rorschach, ABC Diablo and Initial State--who 
released one of the most seriously distorted and 
downtuned records ever, especially as it was originally 
released--early on in the 1990's to Eldopa, who were 
always better live than any of their records, Damad-- 
who predated His Hero in that heavy downtuned sound, 
but always were struck with rows of bad luck... they 
still, to this day, despite being somewhat of an 
acquired taste, have the most diehard loyal fan 
following of all the bands I've released, Word Salad, 
and many others. His Hero combined many elements so 
successfully, from great lyrics to the combination of 
heavy parts, Citizens Arrest styled hammering Thrash, 
elements of Power Violence, Swedish Hardcore, Chain of 
Strength, all sorts of stuff. Their--and my-- 


willingness to work it into the ground put it over the top. 


UTV: Since His Hero Is Gone has come to an end, what 
role, if any, have you played in the ongoing legacy 
enacted by Todd Burdette [ex-His Hero Is Gone ] and 
others of the Tragedy/Deathreat/Severed Head of State 
era? Also, how have you felt that bands of this ilk 
have been received over the past few years? Have you 
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geen a change in their reception from the advent of 
Prank to the present? Clearly, with bands like Tragedy 
and World Burns to Death at the fore of the Hardcore 
scene in many circles, there has been a pit of a shift 
in the widespread acceptability of DIY Hardcore. 

Ken Sanderson: Well, I think the His Hero Is Gone 
legacy is a legacy of a lot of people, not just one 
individual or even one label. There's a lot of shadow 
players to it that largely go unrecognized. From the 
hammering guitar sound of Stan from Deathreat--who's 
band Balance of Terror had one of the best Hardcore LPs 
of last year--to the contribution of Pat Davis, the 
original guitarist in His Hero, who really was a 
creative fire in the band. He had a short-lived, never 
recorded combo ("Sob Story") that played the second 
Prankfest and it was like, "there is where all those 
wild guitar parts went," though they [His Hero] traded 
that for Yannick's own unique moody, melodic and 
powerful guitar style. 

I have nothing to do with their bands, except I 
like them, remain friends with them, keep their old 
records in print and go to their shows! I think they 
really wanted to do things on their own terms, hence 
Tragedy self-releasing their records via Ebullition. 
I'm glad they continue to be successful and they 
deserve all the success they receive, as they are some 
of the hardest working people in this scene and 
continue to make good music and foster good ideas. 

I'm happy to work with new people, bands and ideas 
and personally have really tried to get Prank and its 
bands out of the shadow of His Hero Is Gone. I've 
released 40 plus records in the six years since then, 
some such as Guyana Punch Line Irritainment, Damad's 
Burning Cold, the Kylesa LP, and the Talk Is Poison 
stuff--Talk is Poison being the only band in the US IT 
ever saw blow His Hero off the stage--that I feel are 
equally as good, the bands just have never toured 

relentlessly enough to receive the same attention that 
His Hero, who toured basically six months out of the 
year, did. 

Artimus Pyle, Kylesa, GPL have all started touring 
more frequently and people begin to figure it out in a 
way that no amount of promotion on my part can do, as 
these are all really good and powerful live bands. For 
a long time a good bit of the roster wouldn't leave 
their house, much less go on tour...some of these people 
make dark music like they do for a reason. 

I don't know, that whole 1996-1997 period when His 
Hero was active was a huge time for Hardcore, where 
there were so many good bands happening in many 
aifferent circles from Spazz to Aus Rotten to Los 
Grudos. While bands like Tragedy, From Ashes Rise and 
World Burns to Death maintain a high profile, it 
doesn't seem like there's the same energy as back then 
just yet. Most Hardcore labels are really struggling 
right now and overall sales of records are down, so 
it's a definitely different situation. It’s strange as 
you'd think people would be positively furious by now 
and receptive to angry music. 

I think Hardcore and Punk should reach outward and 
invite new people in, be it trying to crossover to 
different crowds or reach different outlets. It can be 
difficult to do that without a level of compromise, and 
I think each band has to find and do what they feel 
comfortable with. If it becomes something only for an 
"In Growd," it's kind of doomed to eventually trail off 
and die because there becomes a limited pool of ideas, 
people, and support. 

UTV: Prank has proven one of the few US labels 
releasing quality traditional Japanese Hardcore 
domestically, and at reasonable prices. What was your 
initial mindset in releasing records from bands like 
the Burning Spirits'-esque Jabara and the gloom-ridden 
Shikabane? 

Ken Sanderson: Well, It's a weird thing. Between 1996 
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and 2000 I did or assisted with over 12 appearances for 
different Japanese bands--Gaia, Gauze, Smash Your 
Face, Wag Platy, Slight Slappers, Assfort, Fuck On the 
Beach, Crow. The early ones, Assfort--the first true 
Japanese Hardcore band to ever come over-Gastunk had 
come over and played LA during their metal phase, and 
Lipcream had tried to come over in the 1980s but there 
was no interest and while the All You Can Eat Crew had 
brought over great bands like Bloodthirsty Butchers and 
Volume Dealers, they're a bit more on the alternative 
side of things, not a true Japanese Hardcore hardcore 
Dband--and Gaia were quite a trip because people were 
not familiar with the music, bands, the freaky Japanese 
punk look nor were used to seeing something with 
intensity and all Asian performers like that. We would 
take each band out after I got off work each night and 
play coffee shops, pizza parlors, radio stations all in 
aifferent small towns in California. These are some of 
the best shows I've ever seen, to have a full tilt , 
all-women Japanese Hardcore band leveling 35 kids in a 
record store in Merced on a Tuesday night. People had 
really never seen anything like that. It's strange to 
see Japanese Hardcore become such a trend now, as the 
new bands are great, but it was virtually ignored in 
the 1980s when the bands were downright revolutionary. 
I listened to a lot of the classic Japanese Punk 
when it was coming out, though the records even then 
were "expensive" --it was always "should I buy GISM 
Destestation for $12 or the Reagan Youth LP, Poison 
Idea 7", Crude SS 7" and Wretched 45 for the same 
#122), and always liked it, I spent a whole summer 
mowing lawns to Lipcream's Close to the Hdge--one of 
the best Hardcore albums ever--and had the third Gauze 
LP glued in my car stereo for the better part of a 
year. The Japanese Punk scene has an attention to craft 
that’s unparalleled and a positive energy that people 
can learn a lot from. A good scene that doesn’t always 
play by Western standards or values, put has it's own 
unique energy, ideals and spirit. 
UTV; Japanese Hardcore in general, while often 
available at exorbitant prices in a collector's market, 
is generally unavailable domestically. Some of the 
greatest progenitors of that genre, including 
Deathside, Bastard, Lipcream, and Gauze have a plethora 
of releases that are criminally scarce in the United 
States. As truly amazing as the breadth of this 
material is, why has it remained so scarce? Does Prank 
have any plans to re-release some of the more coveted 
classics of this genre, as it has classics of the Hast 


Bay Hardcore scene as Grimple, or Crust mainstays Antischism? 


Ken Sanderson: I've tried to do re-issues of both Gauze 
and Deathside, and other people have tried to do 
Bastard and there are a lot of problems there. The old 
guard of Japanese Hardcore is somewhat mistrustful of 
foreigners, and the fact that they mercilessly 
pootlegged [their releases] only increases that 
perception. Japan sits atop the punk food chain with a 
lot of shops and probably broader interest in Extreme 
Hardcore than anywhere else in the world, if someone in 
Peru puts out a 7" they want, they’11 get it and form a 
tribute band. 

So when these bootlegs are done, they end up behind 
the counter of shops there--who wouldn't dare risk the 
wrath of some of these heavies--and are sold to the 
people there at prices far cheaper than the legitimate 
Japanese CD releases available there, undercutting the 
band's profit. Most of those guys are regular working 
guys, so it's disrespectful just as any old bootlegs of 
any old band, as these are people who largely suffered 
on some level--financially, personally--to create what 
they did. It’s a vital part and memory of the people 
in the band's lives that someone unrelated has no claim 
to. Everyone else gets "reserve met" and cashes in on 
the boots, and the band gets cult status. 





I don't know how that can be bridged and it saddens 
me that there’s not more care and basic respect given 
to people and their art. It's like half of Punk Rock 
right now is spending all its time cannibalizing itself 
to squeeze money--and there's not a lot, really--out of 
itself. 

The most confusing thing about Japan is the 
operating expenses there are so high that it's not 
uncommon for someone younger to borrow from an older 
businessman who actually then holds the strings. So 
it’s a lot different and more complex situation than 
here where the band or label has control of the 
recordings. I'd like to get done with my slate of 
reissues and move forward; there's a value to doing 
those things, but Prank was intended to be forward 
thinking, not back. 

UIV: What are some future releases we can look forward 
to seeing from Prank in the near future? 

Ken Sanderson: As I mentioned I have new LPs by long- 
time Swedish band Avskum, the second LP by SF Bay Area 
downtuned thrashers Artimus Pyle and a new LP by 
Sweden's Sunday Morning Einsteins on the way. Kylesa 
just recorded a new 7" / CD-EP that will be out in 
January with a new cover by Pushead and I still have a 
slate of re-issues: the Grimple/Logical Nonsense 
record, Lifesblood, the ever delayed Septic Death 
discography and more. I plan to slow sometime in 2004 
to catch my breath and get everything caught up, though 
I've got a few new bands in mind for records already! 
UIV: A few questions about the Hardcore/punk 
community..now do you view the current state of 
Hardcore, DIY or otherwise, as a whole? How have you 
seen the varied trends and stylistic shifts therein 
affect your label, or the multitude of bands you have 
directly or indirectly dealt with and experienced? Any 
thoughts on where it's all going? 

Ken Sanderson; I think the scene is in a bit of a soul- 
searching downturn, while strong with some of the same 
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players that have been involved for years still working 
creatively; there's not one compelling force to it. 
There are new kids and scenes popping up in places like 
the East Bay and Pittsburgh that are great. I think the 
scene is struggling with the same problems as the music 
industry in general as people choose to "burn a 
friend's copy" as opposed to buying and supporting 
labels. Most DIY punk labels work on such a slim profit 
margin that it’s hurtful on some levels. I think it’s 
still vital but could always use a shot in the arm. I’m 
waiting to see what some angry crusties in some out of 
way place like Memphis, angry disenfranchised kids in 
the Pilsen neighborhood in Chicago, or other kids in 
some out of the way corner come up with next. I wish I 
liked a lot of the more avant garde bands that are 
coming out now. But it seems like the Post-Hardcore 
explosion of the 1980s--where everyone who grew up on 
Hardcore went to art school, dropped out and formed 
bands, and there's always an air of condescension that 
can come with that--compared to a "plebian" form like 
Hardcore, that I can’t stand. There's luckily more 
absorption of the ethics--and music--than say, Pussy 
Galore or Live Skull or other bands of that 1986-1991 
era, but the lyrics still largely fall flat and the 
emperor, like a lot of "art," often has no clothes. 

I think Punk needs to continually evolve, 
stylistically, musically and lyrically as the set 
response of the 1970s, 1980s or even 1990s doesn't 
firmly apply to now, even though the methods might 
still work. I don’t think Prank has particularly 
followed any trends, though maybe started a few..so it's 
hard to judge and gain perspective on it, sometimes 
it's only evident with time. I don't tour nor am I in 
any bands, which I think is one of the strengths of the 
label, as there's no pressure to reciprocate favors. 

I'm just a guy who sits in my house, drinks a lot of 
coffee and puts this stuff out--other people get to 
interpret it! X 
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A Week In July "Near Fatal Explosion" (Orange Peal, POB 15207, Fremont, CA 
94539). Mid-'90's sounding Pop Punk (in other words, sans the Hardcore influence) 
that is energetic and uplifting. The sound mix keeps the low-end from the exposure 
it deserves, but at least the harmonies are interesting. Good for late-night driving, 
as it will put you in somewhat of a daze.(CD)-Paltrowitz 


Aborted "Goremageddon" (Century Media, 2323 W. El Segundo Blvd, Hawthorne, 
CA 90250)). This is the sort of Metal that Reggie & The Full Effect is making fun of. 
Silly Belgians. (CD)-Paltrowitz 


The Academy "Making It Personal" (Milktree/Orange Peal, POB 15207, Fremont, 
CA 94537). Stylistically, this is a more mature blend of Emo, Pop and Punk, 
reminding me somewhat of modern Face To Face. | don't know why the drums are 
mixed so low on this album, as it keeps the tempo from being clear. No frills, nothing 
distinct nor attention-calling, but nothing threatening either.(CD)-Paltrowitz 


The Anchormen "Nation Of Interns" (Unstoppable, Box 440422, Somerville, MA 
02144). A one-dimensional sound mix hampers what is a collection of funny, smart 
and catchy Punk-Pop-laced Indie-Rock songs; the vocals of Heath Row (dig the 
name) are charmingly nasal. Consider this a mix of Atom & His Package, early They 
Might Be Giants and insert-name-of-a-second-great-electrified-band-from-Brooklyn- 
here.(CD)-Paltrowitz 


Annihilation Time (Dead Alive, POB 42593, Philadelphia, PA 19101). It would be 
hard to call this band a rip off, but it is certainly derivative. They play and early ‘80’s 
style Punk Rock ala Black Flag, Blast and the rest of the SST bands of old. So 
much so in fact that the band got Raymond Pettibone of Black Flag fame to create 
their record cover. Mostly they remind me of latter day Flag like Loose Nut, which 
really isn’t a bad thing. | can’t even remotely say these guys are original, but they 
play some damn good Hardcore.(CD)-Myk 


Antiseen “Here to Ruin Your Groove” (TKO, 3126 W. Cary St. #303, Richmond, VA 
23221). Hells bells, the fine folks at TKO are once again proudly wavin’ the “Vault 
of Antiseen” freak flag by unleashing this sixth bone-mangling disc in the continuing 
series of past glorious Antiseen destructiveness. Originally released in 1996, Here 
To Ruin Your Groove absolutely drips blood, whiskey, and maniacal, fear-inducing 
rage. It’s a rowdy, rootin’-tootin’ trailer-trash hootenanny that proudly preaches the 
redneck-approved gospel of rebellion, violence, insanity, and boisterous 
drunkenness. There are 19 tracks total, including vicious, hair-raising covers of Alice 
Cooper's “Sick Things” and Lynyrd Skynyrd’s “Needle and the Spoon.” After a brew- 
soaked afternoon of Antiseen pounding my eardrums toa pulp, I’m damn near ready 
to pack my bags and head for them there hills of South Carolina.(CD)-Moser 


The Apes “Oddeyesee” (French Kiss, 111 East 14th St. Suite 229, New York, NY 
10003). The Apes have a dragging sound that is sometimes catchy and other times 
just a drag. With an interesting sound and monotone vocals that sometimes works 
well, the Apes are for that adventurous listener.(CD)-Mr. Noiz 


Arch Enemy “Anthems of Rebellion” (Century Media, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). Arch Enemy has taken a step to.a whole new level with this 
release. The music is more melodic for the most part than past releases, but the 
guitars have a much powerful sound than in previous recordings. Daniel's drum 
sound is as good, if not better, than it ever has. This album has what | would call a 
text book sound for drummers; it’s so good they should use it as the standard for 
recording. What sets this album apart is the unbelievable return of Angela Gossow. 
Despite having throat surgery, two full tours since the last album and tons of nay 
sayers, her vocals have not only gotten heavier, they have gotten primordial. She 
is fucking vicious on this album, to a degree | never thought | would hear from a 
woman's mouth. She easily compares to any band from the early WAR records 
years of Swedish Metal, and for the most part surpasses them. Bands like Naglfar 
come to mind when listening to her or early recordings from Dark Funeral when 
Blackmoon was still in the band. While Wages... proved that Angela was the real 
deal and that Arch Enemy could continue on without Johan Liiva at the helm, 
Anthems... is a far superior record and once again establishes the band as one of 
the front runners in the world wide Metal scene.(CD)-Myk 


Assert "Riotous Assembly" (Malt Soda, POB 7611, Chandler, AZ 85246). Terrible 


cartoon artwork coupled with average Punk Rock won't get you many points on my 
scorecard. These guys don't look all that young yet they write lyrics at a fifth grade 
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level, which is unacceptable when you're in a politically driven Punk/Hardcore outfit. 
Back to the drawing-board. (CD)-McClernon 


The Assistant "We'll Make the Roads By Walking" (Alone, POB 3019, Oswego, NY 
13126). After what felt like a lifetime wait, here’s the second full-length from the band 
that has become the epitome of DIY Hardcore Punk. In a scene where there is an 
abundance of empty screams coming from a bunch of white kids who are bullshit 
posturing underneath the moniker of Screamo, The Assistant transcend just being 
a band as they are CREATING a sound that is unique and giving the kids not only 
something to believe in, but to think about. Not only is their brutal and technical 
brand of Hardcore bolstered by an insanely energetic live show, their lyrics are 
carrying weight by cultivating new ideas on art and how to counter social injustices 
of everyday life. | would dare not pick songs from an Assistant record to cite as 
standout track, because all of The Assistant's work is cohesive, allowing their work 
to be enjoyed as a unified whole. For those of you sick of quasi-major label good 
looking Hardcore tough guys standing ins, look no further than The Assistant for 
substance. With the wild guitar pyrotechnics of Converge, the frantic screaming of 
Reversal of Man and the grating noisy melodicism of Unwound, We'll Make the 
Roads By Walking is a landmark for modern Hardcore culture.(CD)-Andriani 


Astro Zombies AD “Mutants At Mosa Trajectum” ( Gangstyle, Ecrevissestraat 41, 
6125 AW Obbicht, The Netherlands). This is an all star band made up from several 
European Hardcore outfits. Members are from Uppercut (the new one), Discipline, 
Sectarian and a couple of others. The band got together and ripped out 10 Misfits 
covers and two Danzig songs. What they managed to come out with is one of the 
best tribute records you will ever hear for any band. It is really well done, and the 
songs are very true to the originals, without weird time changes or extra distortion. 
This is just a bunch of punks playing songs by their favorite band. Actually, if truth 
be told, the Danzig songs are the best songs on the disc. The whole record clocks 
in at about 22 minutes, and I've listened to it five times already. This is a whole lot 
of fun for everyone involved, including the listener.(CD)-Myk 


Battlelore “Sword’s Song” (Napalm, POB 1983, Port Townsend, WA 98368). | love 
good fantasy Metal, songs about dragons and knights, and JRR Tolkien references. 
Bands like Immortal, Enslaved, Macbeth, and Thyrfing are some of the best 
examples of the extreme bands that do it. Battlelore is arguably the best band out 
there doing a more Gothic approach. It's Viking Metal with keyboards, epic chord 
progressions and female vocals that simulate the Valkyries. There are blast beats 
here and growled male vocals as well putting it on par with the battle Metal legends, 
but Battlelore is so much more. They have sonically created Middle Earth, a task as 
hard as it is for me to try and put it to words. This is one of my favorite bands to ever 
come out of Finland, and definitely the most original. This is a masterpiece that will 
really hit with fans of Lacuna Coil, Theater of Tragedy, Cradle of Filth and Sins of 
Thy Beloved. Brilliant.(CD)-Myk 


Bear VS Shark “Right Now You're In the Best Hands...”(Equal Vision, POB 14, 
Hudson, NY 12534). Does anybody other than me remember when Equal Vision 
used to release Hardcore records? Bear Vs Shark is like the chaos of a Dillinger 
Escape Plan record without the distortion and heavy parts; it’s frantically riffed ultra 
Post-Punk than makes Avail sound like fucking Discharge. The vocals have that 
Thursday or Thrice feel, but his range isn’t anywhere close, and at times it really 
hurts the bands overall sound. With bands out there that play this style so well, this 
band just doesn’t interest me much.(CD)-Myk 


Bleu “Redhead” (Aware/Columbia, 550 Madison Ave. New York. NY 10022). This 
solo artist calls himself “Bleu,” and cleverly names his second album Redhead, 
hence: Bleu Redhead. Aware once featured artists such as John Mayer and Train, 
including Bleu as a similar musician. If you're a fan of Ben Folds and other Pop acts, 
this might be to your liking. It's melodic and emotional with strong vocals and great 
synchronization. There are interesting lyrics about stalking in “Watchin’ You Sleep,” 
amongst songs about love titled “Trust Me,” “Somebody Else,” and “We'll Do It All 
Again’ all wrapped up in this 12-track album. (CD)-Cain 


Blue Shade Witness (www.doublezerorecords.com) The debut EP from Blue 
Shade Witness really delivers the goods. With influences spanning Brit-Rock bands 
from the Verve to Catherine Wheel and James, Blue Shade Witness belt out their 
mid-tempo gems with genuine passion and delicate hooks in both the vocal and 
guitar area. Songs can be a tad-longer than | prefer, but the majority of the six tracks 
on here are so infectious that one barely notices the length. A great pop record to 
listen to on a lonely fall night when the mind is full of regrets and missed 
opportunities.(CD)-McClernon 


) BY MICHAEL BIRNBAUM AND CHRIS BITTNER 
WWW.EQUALVISION.COM / WWW.COHEEDANDC 





Pleased to Eat K 


“A riff-roaring cross between 
hard rawk and heavy metal” 
Alternative Press 


U.S, World 
$10 ppd. $12 ppd. CD only 


Send cash, checks or money orders to: 
Johann’s Face Records 
P.O. Box 479164 
Chicago, IL 60647 


Purchase online: www.johannsface.com 


Also available on johann’s Face Records: 
The Atari Star 
, “Dispelling the Myth of Accurate Maps” CD 
f _ “Urbs in Horto: 
www.ridethebeaver.com | A Chicago Indiepop Compilation” CD 





Bob Hocko & The Swamp Rats "Disco Still Sucks!" (Get Hip Archive Series, POB 
666, Canonsburg, PA. 15233). Wow! Okay, yeah this group was formed during the 
‘60s and consisted of three teenage hooligans who took Northwest white R&B and 
a little inspiration from The Stones and turned it into their own. Yeah, | know what 
that must sound like, but along with the fuzzy guitar riffs this album does include a 
half-decent cover of "Louie Louie,” which is cool. Folks the bottom line is if you were 
ever into The Monkees and wished they would've taken more drugs, than Disco Still 
Sucks! will be the pride of your collection.(CD)-Manic 


Born From Pain “Sands of Time” (Gangstyle, Ecrevissestraat 41, 6125 AW 
Obbicht, The Netherlands). There isn’t much else you can say about this band 
except “they are fuckin’ hard!” Pure, punishing Moshcore that makes them the 
European equivalent of Hatebreed. This is the band’s second release and there is 
just an unbelievable amount of power in this recording. You actually get a mental 
picture through the gang choruses of all the people behind the mic. This is like one 
of those records you practiced dancing to in front of a mirror as a kid so you looked 
tough when you actually went to the show. At this point, | think Born From Pain has 
surpassed the likes of Biohazard, Madball and 25 Ta Life and taken this sound to 
another level of mean.(CD)-Myk 


Bouncing Souls "Anchors Aweigh" (Epitaph, 2798 Sunset Blvd., Los Angeles, CA 
90026). I've been waiting for this one for a while now, since their latest effort, How 
| Spent My Summer Vacation, is one of my all-time favorite albums. And fuck, do the 
Souls deliver! More songs about life, love, friendship, and of course, Punk Rock. 
Choruses that will have you singing for days and music that makes you want to get 
up and dance. I swear that Greg, who does most of the lyrics, crawls inside my head 
before each album and documents what | am feeling. A beautiful album which closes 
out nicely with an acoustic number. | highly suggest their DVD, Do You Remember? 
as well, which is all about who the band is and what they're all about: music, 
friendship, and living the fullest life you can. I'll drink to that!(LP)-Corporate Whore 


Bouncing Souls “Anchors Aweigh” (Epitaph, 2798 Sunset Blvd, Los Angeles, CA 
90026). | have yet to be disappointed by any release from the Bouncing Souls, 
including this one. Anchors Aweigh is deeper and more emotional than their older 
albums, but still maintains the catchy theme they've honed up to over the years. I’m 
more pleased with this release than the previous How | Spent My Summer Vacation, 
but it still doesn’t compare to the greatness of their self-titled or Maniacal Laughter. 
The tracks “Kids and Heroes,” “Sing Along Forever,” “Night Train,” and “The Day | 
Turned My Back on You,” all bring back the old Bouncing Souls style via sing-alongs 
and distinctive bass lines.(CD)-Cain 


The Brian Jonestown Massacre “Spacegirl and Other Favorites” (Bomp, POB 
7112, Burbank, CA 91510). Leading off with a wailing frenzy of feedback, The BJM 
then flawlessly fall into a dazzling sonic swirl of sparkle-shine splendor without a 
moment's hesitation. Acid-infused elements of Revolver-era Beatles, Velvet 
Underground, Jesus and Mary Chain and Spacemen 3 radiantly meander 
throughout the mix in a mesmerizing, awe-inspiring burst of divine otherworldly 
energy. Without a doubt, my favorite two tracks herein are the hypnotic, tranquil, 
mantra-like “Kid's Garden” and the cosmic, shimmering, and majestic “Spacegirl.” 
According to the liner notes, “this is just a collection of couldbes, what ifs, and should 
have beens; the studio trash of BUM’s early years.” What a humble understatement! 
This is a brilliant and stellar compilation of epic proportions, one of the most brightly 
shining sonic supernovas of all time! (CD)-Moser 


Bright Calm Blue "A Direct Approach for Casual Conversation" (Level Plane, POB 
4329, Philadelphia, PA 19118). One of the best in my package this month. Bright 
Calm Blue exhibit all the intensity and chaos of the Blood Brothers, the keyboard 
stylings of Milemarker and the harmonies of Reggie and the Full Effect, making one 
remarkable six-song EP. Energetic, frenzied hardcore that peaks with "Sources and 
Procedures" (which is going on every mix tape | make from here on out), and storms 
out confidently with "Rare As Radium." | expect big things from these 
cornhuskers.(CD)-McClernon 


Broken Bones “Bonecrusher’” (Relapse, 1720 State Rd., Upper Darby, PA 19082). 
I'm glad that companies have seen the light and instead of continually releasing new 
mediocre bands, they have been going back and re-releasing old albums by great 
bands. One such re-issue is Broken Bones. Actually, their whole catalog should 
have been re-released, but we will have to deal with this one album for now. 
Featuring ex-members of Discharge, Broken Bones was the perfect example of the 
“Combat Core” era of crossover music. This album has been out of print for years, 
and with it we lost this genre-bending classic. This was the more Punk-tinged side 
of the label, in comparison to the more Metal-heavy Crumbsuckers. This disc, in 
addition to featuring this classic album, also features eight bonus cuts, bumping the 
CD up to 18 tracks. | have this on vinyl, and am still totally ecstatic to receive this! 
This is a disc that everybody should want to own, not just feel a responsibility to buy. 
Bands like Broken Bones put political Punk on the map, and still, to this day, no one 
does it better.(CD)-Myk 


Broken Bottles “Not Pretty” (Finger, 2931 W. Central Ave. #D, Santa Ana, CA 
92784). Yet another West Coast Punk band with silly lyrics about being in a porno 
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with Kelly Osbourne and gothic chicks. Whiny vocals and repetitive lyrics that you 
could memorize in one listening provide the sound that you've already heard a 
thousand times. This isn’t something that would change your life listening to; itisn’t 
remotely entertaining, either.(CD)-Cain 


Built Upon Frustration “Resurrected” (Da Core, 44077 Bowes Ave., West Mifflin, 
PA 15122). Seriously, let the fucking beat down begin! Built... features members of 
No Retreat and Erik from Pro-Pain, plus a couple of original members for the first 
incarnation of this band from six years ago. The Hardcore on this album lays 
somewhere between Sheer Terror and Hatebreed, and just kicks major ass. This is 
the kind of music that kept the Connecticut kickboxing scene going for so long. A few 
years ago the scene was inundated with bands like this and the “tough guy” attitude, 
but now that it isn’t, it’s refreshing to hear a band ripping out tough as nails tracks 
and do it well. This will really appeal to fans of Rick’s Back Ta Basics label and 
Jamey’s Stillborn records. Who knew Pittsburgh would generate a band like 
this?(CD)-Myk 


Celebrity Murders “Demo 2003” (www.celebritymurders.com). Celebrity Murders 
are a new band from New York that features Artie from Milhouse/Indecision on 
vocals, Mike from CR on guitar and Dan from Black Army Jacket on drums. They 
end the eight track disc with a 4 Skins cover, but the seven original songs are 
punishing Hard/Grindcore songs. Celebrity Murders is probably closest in sound to 
Milhouse in its lineage, but the band also has a more traditional sound. The band 
really harkens back to the late ‘80s early ‘90s ABC sound of Born Against, Heroin, 
and Life’s Blood. It is really good to hear a band playing a sound again that made 
New York interesting in the first place. Celebrity Murders once again proves you can 
play Hardcore with metallic influences and not become a blazing rip off of the whole 
Swedish movement.(CD)-Myk 


Cerberus Shoal “Chaiming the Knoblessone” (North East Indie, POB 10315, 
Portland, ME 04104). The Shoal's strange sound has developed from that of a 
melodic Hardcore band in the mid ‘90s to this hodgepodge of really interesting tunes 
that one might mistake for some abstract Off-Broadway sort of thing. Musically there 
are a lot of lulls on this disc when the band goes into a New Age trance. This is a 
new line up for the band, and is some of its best work in a while.(CD)-Mr. Noiz 


Cereberus Shoal "Chaiming The Knoblessone" (www.cerebusshoal.com). 
Seemingly-conceptual mostly-instrumental...forget about a description, it's boring. 
As noted within the credits: "This record coincides with the fantastic event now 
known as Estrella!" Yeah, sure, | get it.(CD)-Paltrowitz 


Chaos UK (Dead Ringer, POB 41084, Philadelphia, PA 19127). This is the classic 
first album finally being re-issued here in the States. Chaos UK were one of the 
bands that came to define the UK ‘82 sound, which was faster and at times way 
more abrasive than their ‘77 counterparts could ever have imagined. They paved the 
way for the sound and look of the modern-day generation of punks, including the 
Casualties and the Unseen, so even if you're not a fan of history, this is one lesson 
you may want to take notes for.(CD)-McClernon 


Chaotic Dischord "Fuck Religion, Fuck Politics, Fuck the Lot of You" (Dead Ringer, 
POB 41084, Philadelphia, PA 19127). One of the lesser known bands of the class 
of UK ‘82. Containing members of Vice Squad, Chaotic Dischord was perhaps one 
of the sloppiest, drunkest, and enjoyable acts to ever grace the UK in the early ‘80s. 
This is their debut full-length and it's probably the tightest I've ever heard them 
(which isn't saying much), playing songs from beginning to end— with actual 
structures—and not fucking them up completely (quite the accomplishment if you've 
ever heard any of their other material). If you dig the early British sound, you can't 
go wrong with this. If you're a stickler for good packaging and don't mind shelling out 
a few extra bucks, I'd go for the Captain Oi! re-issue, as the packaging here is 
minimal at best.(CD)-McClernon 


The Chargers Street Gang "Through the Windshield" (Get Hip, Columbus & Preble 
Aves., Pittsburgh, PA 15233). With the release of their second album, the Chargers 
Street Gang may have created an entirely new genre: Emo Rock n’ Roll. If you take 
the sonic assault of the Saints and the Devil Dogs and blend it with Small Brown 
Bike and Hot Water Music, you'd have the CSG. As unlikely as the combo is of the 
two genres, the CSG really pull it off masterfully. Gut-wrenching lyrics dealing with 
heartbreak coupled with searing guitar solos is something that needs to be heard, 
whether you're a grease monkey or an Indie Rock elitist. With the year almost over, 
| can say with confidence that this is one of the best records of 
2003.(CD)-McClernon 


Children of Bodom “Hate Crew Deathroll” (Century Media, 2323 W. El Segundo 
Bivd, Hawthorne, CA 90250). | start by saying that COB have never released a bad 
album. With Hate Crew... the band has really upped the ante. This is by far their 
best album, and to some degree, their most diverse. They have always been a 
keyboard heavy band, but with this release they have changed the sound to a more 
industrial version that gives them that extra kick. They have also darkened up their 
songs, as well as pulled some guitar tricks from the Swedish Death sound. In a lot 
of places this album reminds me of earlier Soilwork, but they also have some parts 
that could easily come from a “biker” style Metal bands like BLS or ATP. With the 
band really coming of age on this release and the seeming breakout of European 
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bands into the American market, Children could really explode after the upcoming 
tour with Dimmu Borgir. Fans of the Crown, Haunted, Soilwork, and In Flames 
should really check this album. You won't be disappointed.(CD)-Myk 


Cipressi (Alwaysrockin.com). Shit-bomb of the month [-10] Pretty-boy guido Danny 
Cipressi has been so kind as to make his high-school Battle of the Bands material 
available to everyone. Danny has been blessed with wealth, youth, athleticism, and 
looks, but he still can’t get laid. Papa Cipressi has kicked in the cash flow to correct 
this genuine tragedy by bankrolling his son's musical debut. You can do it 
Danny!(CD)-Grego 


Circle “Vaudeville” (Reflections, Spoorwegstraat 117, 6828 AP Amhem, The 
Netherlands). This is one band that listened to a lot of early Burning Heart releases, 
but especially Refused. At times, some of the songs sound like they could be 
unreleased B sides from The Shape... recording sessions. Drie's vocals are the 
main reason for the comparison. The resemblance is amazing, especially when he 
screams. The record has a great range of influences musically. The band ranges 
from early ‘90's Hardcore, to the hipster Rock of today ala the Hives, to the Refused, 
even at points delving into the world of Screamo Rock. There is so much going on 
with this album that one can't settle on one listen—it requires a lot of thought. Here 
is a prime example of a band that would probably be huge in the scene if they were 
an American band, but because they are from Europe no one has heard of them. 
Even the Refused took years to break domestically, and now they are regarded as 
gods. Here’s your chance to get in early. Circle is the real deal.(CD)-Myk 


Clann Zu "Rua" (G7 Welcoming Committee, POB 27006, 360 Main Street 
Concourse, Winnipeg, MB R3C 4T3, Canada). Creative genius runs rampant on this 
10-song slab. Passion filled and hook-laden, Clann Zu combine numerous genres 
of music (Irish traditional, Folk, Punk, Electronica) with poetic couplets to churn out 
48 minutes of real, revolutionary Rock music. A great record that keeps the punk 
spirit, if not the typical punk sound alive in 2003.(CD)-McClernon 


The Community Service Project "Process of Illumination" (www.thecsp.com). A 
new and rather original band featuring the former singers of SAD and Dodge the 
Deathray. Somewhere in-between Hardcore, Emo, Pop Punk and Alkaline Trio. | 
prefer the powerful live show to this eight-song EP, though.(CD)-Paltrowitz 


The Cramps "Fiends of Dope Island" (Vengeance). The Cramps are back and 
proving once again that when it comes to Rockabilly, no one can hold a candle to 
them. The Cramps have been rockin’ hard for over 20 years and have yet to make 
a bad album, including Fiends..., their latest full-length. Thirteen songs showcasing 
Lux Interior's steady, Horror Rock vocals and Poison Ivy's stellar guitar technique, 
as well as the formidable rhythm section of Chopper Franklin and Harry Drumdini. 
Soon to become legendary tracks include "Dr. Fucker MD," "Elvis Fucking Chris," 
and the lead-in tune, "Big Black Witchcraft Rock." What are you waiting you dolt, 
stop reading and pick this up ASAP! (CD)-McClernon 


Cryptic Slaughter “Convicted” and “Money Talks” (Relapse, 1720 State Rd., Upper 
Darby, PA 19082). Fuck yeah! This is one of the most impressive sets of re-issues 
you will find from any band in any genre. Not only do you have remastered versions 
of two out of print crossover classics, but you also get the Life In Grave demo as 
bonus tracks on Convicted plus four live songs from 1988, and on Money... you get 
a rehearsal tape from '88 and songs from two live 1988 shows. All said and told, 
between these two discs you get 44 tracks of greatness. Amazing liner notes, 
unseen photos, and some of the most amazing show fliers you will ever see. This 
is mandatory listening for anybody into DRI, Crumsuckers, Ludichrist, Exploited, 
Suicidal Tendencies or any of the other great Combat core/ crossover Punk/Metal 
bands of the late ‘80s. These bands found the perfect mix of Punk and Metal, unlike 
today where bands play one style of music and call themselves something else. 
These were true blends and Cryptic Slaughter was one of the best. Take that into 
consideration and add the fact that these are some of the best re-issue packages 
ever and you can’t go wrong with these absolute must own albums.(CD)-Myk 


Daughters “Canada Songs” (Robotic Empire, POB 4211, Richmond, VA 23220). 
Ten tracks, eleven minutes, pure genius. If you're into Grindcore similar to Locust 
circa ‘99, chances are, you'll want to add this to your collection. It is pure madness 
with such structure; irony personified. The incoherent lyrics, 15-word song titles, 
chaotic, high-pitched guitars, and complete lack of sense make it hard to tell whether 
they're the best band I've ever heard, or the worst. (CD)-Cain 


Dead By July "Before Dishonor..." (Bockhorn, POB 10238, Beverly Hills, CA 
90213). Energetic, melodic Rock with gritty vocals and encouraging lyrics that's 
coming at you at a Punk Rock tempo; the majority of tracks clock in under three 
minutes; for fans of early Rancid. No Emo here, but it's a shame that the two most 
intense—and my favorite—two tracks of the six have to be the last two.(CD)- 
Paltrowitz 


Dead Soul Tribe “A Murder of Crows” (Inside Out America, 1601 Banksville RD, ak 
Fl, Pittsburgh, PA 15220). The band is on a Prog Metal label, but they sound more 
like a cross between Iron Maiden, Kiss and Jethro Tull to me. At times, the vocals 
are very Paul Stanley sounding. The guitars have a very Dave Murray sound to them 


32 


and the sound structures sound like tracks off of Thick As A Brick and Benefit. |n 
comparison to other bands of this ilk, DST is a more somber band and have a 
somewhat dark feel to their songs. They also have a more traditional Metal sound, 
as opposed to the flowery way of playing that has become so popular in the post 
Helloween/ Queensryche heyday. Fans of power metallers like Engine, King’s X 
and Fate’s Warning should definitely check this out as it will be some of the truest 
from the heart music you will have heard in ages.(CD)-Myk 


Dead Soul Tribe "A Murder of Crows" (InsideOut, 1601 Banksville Rd, 2nd Fl, 
Pittsburgh, PA 15216). The band has a lame name, a terrible album title and a 
record label that pigeonholes them to the Metal genre, but | actually enjoy this 
album. It has elements of Prog-Metal and gets rather theatrical, although it is 
ultimately nothing more than a heavier blend of Classic Rock. Credit where credit is 
due... (CD)-Paltrowitz 


Deadstring Brothers (www.timesbeachrecords. com) Alt-Country [8] You know that 
duet Kid Rock did with Sheryl Crowe? You know how he was going for a road weary 
and worn sound? Well, he didn’t quite get it. He should have dropped these guys a 
line; they're from the same town. What we have here is a group emerging from 
Detroit, that has captured the true essence of Country music. Forget everything you 
think you know about Country; it ain’t about Achey Breaky Hearts, or Dixie Chicks, 
its about hard times, struggle, failure, and simple things in life that make the effort 
worth it. Contemporary Country is complete shit. Deadstring Brothers have brought 
roots Country up to date and spit-shined it. These guys are gonna be HUGE, HUGE 
| SAY!(CD)-Grego 


Deadweight “Stroking the Moon” (Alternative Tentacles, POB 419092, San 
Francisco, CA 94141-9092). Alternative Rock [7] | can’t find my notes on this one 
but | remember the it’s decent, like Mr. Bungle, and they have a very original lineup: 
violin, cello and drums. This is an interesting group that’s done some very nice 
things with very untraditional instruments.(CD)-Grego 


Debauchery “Dead Scream Symphony” (Red Stream, POB 342, Camp Hill, PA 
17001). This is just fucking mean. They remind me of a cross between Darkthrone 
and Carpathian Forest. There are grinding guitars and Hellhammer-like breakdowns. 
The vocals are very similar to Carpathian Forest and the recording tone is very 
reminiscent of Bathory. Debauchery has a totally Scandinavian feel, despite the 
band doing a cover of the US's “Satanized.” This is the kind of record you expected 
to hear on Deathlike Silence Productions 10 years ago.(CD)-Myk 


Delmonas “Do the Uncle Willy” (Get Hip, Columbus and Preble Aves., Pittsburgh, 
PA 15233) . Trendy Cash-in reissue [2] This bum sitting next to me on the subway 
smells so fucking bad, it makes me wanna fucking throw up. Aaaah, well, here we 
have a reissue of a chick band from the ‘70s that sounds like every other pop band 
from the ‘60s especially the Monkees, one of whose songs they cover. Deadpan 
vocals, at least three covers (| say at least three because one is fucking obvious and 
they admit to two others and it’s not worth my time to check the others out) and 
every other song is peppered with stolen riffs. This disc would probably only appeal 
to nerdy chicks who dug that flick Ghost World.(CD)-Grego 


Demon Hunter (Solidstate, POB 12698, Seattle, WA 98111 '). Demon Hunter holds 
many qualities that make them comparable to Slipknot, Mudvayne and the rest of 
that shitpile, but | won’t do that. Demon Hunter has a lot more to offer than being 
tagged as a trend jumper. They have the growled vocals and also a clean vocalist 
with melodic mellow break downs, but they also have a lot of Hardcore influences 
in their record. At times you can hear bits of Dillinger Escape Plan style guitars and 
vocals. There is a lot of programming going on as well, some which reminds me of 
Pitchshifter or later Godflesh. Demon Hunter is at their best when all their cylinders 
are firing. Some of the break downs remind me of ‘80’s Metal ballads but then 
disintegrate into pure chaos. This is one of the most diverse records Solidstate has 
ever released, and Demon Hunter is on the verge of being the next big thing. They 
can appeal to the underground, but still strike a chord with Slipknot clan. This is a 
band to watch.(CD)-Myk 


Disfear “Misanthropic Generation” (Relapse, 1720 State Rd., Upper Darby, PA 
19082). It is because of bands like this that | love Scandinavian countries. Yes, the 
band features Tomas formally of ATG, but | would love this no less if it was anybody 
else. Disfear is like a combination of Discharge, Entombed, and the Murder City 
Devils. They have this really fresh underground Punk sound that mixes a lot of Rock 
n’ Roll with that old Grind sensibility and song structure. This isn’t all grind and blast; 
there is a lot of rock going on ala Murder City. The vocals are always harsh, but they 
have guitar solos and posturing break downs. It's metallic Rock that will totally hit 
with all the Black and White Punk kids ala Discharge, Crass label bands and Clay 
stuff. I’m already hooked.(CD)-Myk 


Divide By Zero “Mirrors” (Century Media, 2323 W. El Segundo Blvd, Hawthorne, 
CA 90250). The vocals on this album sound exactly like Adam from Taking Back 
Sunday. The music is pretty straight forward Rock. There aren't a lot of really punk 
parts, but they delve into the Emo sound very little as well. Actually, musically the 
band has a very Down By Law feel to them—Post-Punk music with a bit of attitude 
and a vocalist that can scream when necessary. The band isn’t ground shatteringly 
original, but the songs are catchy and none of them are bad tracks. Fans of Down 
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By Law, Avail, and the majority of Long Island bands will definitely enjoy the 
listen.(CD)-Myk 


Dragons “Sin Salvation” (Gearhead, POB 421219, San Francisco, CA 94142). This 
is the kind of kickass Rock n’ Roll you expect from the fine people at Gearhead. 
Totally raw and stripped down, The Dragons rip out 41 tracks that will totally appeal 
to fans of the New Bomb Turks, Turbonegro, and the Hellacopters. This is real MC5 
meets Iggy meets Johnny Thunders-influenced bar Rock. You can picture these 
guys as the bar band in Roadhouse behind the chicken wire.| picture these guys 
with a glass of whiskey and a sneer, not spilling a drop while rockin’ out a track or 
two. The disc is good, I’m sure they kick ass live.(CD)-Myk 


The Earaches “Fist Fights, Hot Love” (Stee/ Cage, POB 29247, Philadelphia, PA 
19125). The Earaches ferociously crank outa primal musical melee of vomit-soaked, 
Bowery-style Rock n’ Roll belligerence. The songs spastically posses sick and 
twisted elements of murder, mayhem, and blood’n’gore recklessness, and the 
switchblade-slashed instrumentation is an unruly assault of distorted, demented, 
brain-damaged sounds. It’s a barreling, out-of-control beer bottle smash-fest of 
bass-thumpin’ bad-boy bravado, crazed drum-crashing fury, gritty and menacing 
guitar-screeching flare-ups, and sloppy-drunk, demon-spit vocals that'll curdle your 
blood and curl your toes somethin’ god-awful fierce. As the hair on my neck stands 
frightfully on end and my flesh reluctantly unfurls from a creepy-crawl bout of 
quivering terror, | can unequivocally attest that Hell hath no fury like the rockin’ wrath 
of The Earaches. What a criminally insane auditory delight this is!(CD)-Moser 


Earman Ali “7 Foot Speakeasy Diva” (LiquiLab , POB 12321, Charlotte, NC 28220- 
2321). I've never been too crazy about the whole Hip-Hop thang, but Earman Ali 
puts enough of a funky, Alt-Rock groove into their entire spiel that I'm hooked on it 
like a catfish on a gizzard-baited trotline. You'll find none of that ghetto-bangin’, 
violence-espousing gangsta bullshit on here nor any of the pallid, vanilla-flavored 
theatrics of Eminem and his whiny, jive-ass ilk. Nope! Earman Ali plays it smooth 
and jazzy like a slow, spiritual seduction of the soul. It’s trippy, hypnotic, and poetic 
spoken word Rap with intricate, urbanized, street-gliding musical accompaniment. 
| do believe my ears are as bedazzled as they'll ever be, so if you'll excuse me, I’m 
gonna pump up the volume and get down heavy with the slinky sonic sweetness of 
7 Foot Speakeasy Diva. (CD)-Moser 


El Centro “Prohibido!” (Finger, 2931 W. Central Ave. #D, Santa Ana, CA 92784). 
This sounds like Californian Warped Tour style shit in the shadows of Punk bands 
such as Pennywise and Bad Religion and early Blink-182 and Goldfinger. If you're 
a fan of the latter, you might find this interesting. This won't do too well on the East 
coast nowadays. I’ve heard worse, but I’ve heard a whole lot better.(CD)-Cain 


El Nada “Nothing for Nobody” (Finger, 2931 W. Central Ave. #D, Santa Ana, CA 
92784). Did you ever want to rip out your reproductive organs? If not, this band will 
make you want to. It’s old school Punk with no credibility whatsoever. My advice, 
don't start a band for the sake of being in a band. Where did they get the money to 
record this? Better yet, who would record this without choking? Finger Record’s next 
release should be a compilation of all the worst bands to grace the earth. (CD)-Cain 


Electric Six "Fire" (XL/Beggars Group, 625 Broadway, 12th Fl, New York, NY 
10012). So a few weeks ago a couple of buddies and myself were getting plastered 
when on the TV screen appears a video with dozens of naked Abraham Lincolns 
flaunting their stuff and singing about the "Gay Bar." | was more than a little 
disturbed but even worse, | couldn't get the damn song out of my head. Next day | 
look deeper through my review package and low and behold, | see the Electric Six's 
Fire, with their homage to our former president on the record. The Electric Six may 
be the freshest thing to hit Rock n’ Roll since Turbonegro, and not just because they 
flaunt homosexuality (whether fake or not) is even more flaming than the latter band. 
Imagine a cross between ‘70's Hard Rock, Disco, Tom Jones, and New Wave and 
perhaps you're getting a better idea what the Electric Six is all about. Along with the 
previously mentioned tune, one can't deny the power of songs such as "Dance 
Commander," "Nuclear War (On the Dance Floor)," and "Naked Pictures (of Your 
Mother)." There not at the level of Oslo's finest just yet (not many are), but it's a 
good listen nonetheless.(CD)-McClernon 


Emmanuel.7 “Machines In Routine” (Thorp, POB 6786, Toledo, OH 43612). 
Emmanuel.7 use the tricks of the trade like double bass and crunchy guitars but 
spread their music out past the more conventional timeframe of a Hardcore song. 
“Chamomile” breaks into a slower guitar part accompanied by a marching-beat 
snare before building back up to a singing finish. Unfortunately, the sung parts seem 
thrust upon a vocalist who should just stick to screaming. After a while the songs 
become too long and could use self-editing. Some songs do include electronic 
sampling (“Unsafe Movement” and “Hit the Concrete and Burn” being two) that get 
the band out of the Hardcore ring and make for a potentially interesting endeavor. 
Never is the interaction between electronic sounds and instruments within the 
Hardcore frame crossbred on this disc full-scale; instead, electronic moments almost 
stay separate from the rest of the work. Next time, a Hardcore record with samples 
and such interwoven within the music might serve to at least be different, if not 
interesting. The framework for something next time might be there.(CD)-KevTV 
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The Ends "Sorry XOXOXO" (Pelado, 521 West Wilson C103, Costa Mesa, CA 
92627). Upon first listen The Ends deliver a sound that can take their album straight 
from the studio and into the Indie Rock section of your favorite local record store. 
However, elements of Punk Rock style and attitude are riddled throughout 
XOXOXO. In fact—and | may be wrong about this—the vocals on this record and 
the general feel I'm getting from it kind of reminds me of Stiff Little Fingers. Overall, 
| must say that | enjoyed this CD immensely and | look forward to a future 
release.(CD)-Manic 


The Escape Engine "Celebrity Role Model" (Fidelity, POB 152, Hillsdale, NJ 
07642). Great art and graphic design, admirable DIY ethic, smart lyrics, but music 
that's today's typical Emo Pop Punk fare. | would enjoy this more if lead vocalist 
Dom Lettera's yelps didn’t sound so much like Cedric Bixler's, which could very well 
be another reason for you to enjoy Celebrity Role Model.(CD)-Paltrowitz 


Fingertight “In the Name of Progress” (Columbia...do you really need the 
address?). I've always found it a bit odd when a major label signs a band that really 
doesn't have an established national audience. It’s done on belief that the band will 
deliver them to the promised land of the unknown band becoming the next success 
story. Fingertight’s album certainly doesn’t warrant me ejecting it from my player and 
hurling it out my window, but it really doesn’t hold my attention either. Stylistically, 
the band is all over the map. “Fear In Me” starts the disc with a rapid-fire sung verse 
to a sung chorus, while the band almost goes Hardcore on “At War’ with vocalist 
Scott Rose starting the song with distorted screams. | think the eclectic mix of styles 
hurts this album. Once you get used to what could be loosely described as “their 
sound” in comes a song like “Nathaniel,” a paint-by-numbers pop song begging for 
adult radio. All songs on here (minus the two instrumental tracks) are between three 
and four minutes—convenient. I’m simultaneously not impressed but not repulsed 
—this CD will be background music at chain music stores.(CD)-KevTV 


Enshadowed “Intensity” (Black Lotus, Konpoleos 72,172 36, Himittos, Athens, 
Greece). Greece is well known for their biggest contribution to the Metal scene, 
Rotting Christ. After that though, the names sort of drop off. One band that will start 
making its way up the ranks is Enshadowed. While they have elements of their 
country mates, they are more a combination of Norwegian Black Metal and Polish 
Death Metal. The vocals could easily be off a Yattering or Behemoth album, while 
the music is reminiscent of Emperor and Satyricon. This is an all out attack of brutal, 
well-played technical Black Metal. Diastropheus’ drum attack is the cornerstone of 
these recordings, while Snegodron’s vocals are unrelenting. The guitar is top notch, 
and features super-technical progressions. This is the best release to date for the 
Black Lotus label.(CD)-Myk 


Envy "A Dead Sinking Story" (POB 4329, Philadelphia, PA 19118). Hailing from 
Japan, Envy churn out brutal, emotionally-charged Hardcore that hasn't been heard 
since the likes of Deadguy or Kiss it Goodbye. It's difficult to tell if the lyrics are in 
English or not, but like Hardcore predecessors Los Crudos, who sang predominantly 
in Spanish, sometimes pure passion and intensity speak volumes above any native 
language. Crank this bad boy up to 10 buddy, ‘cause that's the only way to listen to 
Envy.(CD)-McClernon 


Euclid Crash “FMO” (Dear Diary, POB 6411, Edmond, OK 73083). Okay, just 
fucking stop. Emo bands with a woman who can't sing in tune are as bad as Black 
Metal bands with girls who think they can sing opera, not to mention they really need 
to tune their mickey pie plate snare drum. The vocals on this are piercing and utterly 
infuriating. If you want to know what a good female vocalist sounds like, start with 
bands like Ashes, ‘cause these guys are terrible and have made a recording that 
showcases their worst attribute.(CD)-Myk 


Flamethrower (Dead Teenager , POB 470153, San Francisco, CA 94147-0153). 
My god, my god! What a feverish and frenetic set of thunderously spirited Rock n’ 
Roll rowdiness this is! Flamethrower ruthlessly set fire to my stereo speakers with 
a skull-pulverizing attack of all-out blistering and blazing sonic nastiness. It's almost 
as if Motorhead, Zeke, Roller, Nirvana, and REO Speedealer all got together and 
spawned a bunch of speed-crazed demons hell-bent on a volcanic eruption of 
destructive loudness and fury. The liquor-shredded vocals are monstrous and 
threatening enough to cause The Incredible freakin’ Hulk to meekly cringe and 
whimper like a limp-wristed, puppy-lovin’ panty-waist. The strafing, fuel-injected 
guitars fiercely sizzle with raging, napalm-propelled madness, which melted, 
mangled, and permanently impaired my hearing. The bass rambunctiously rumbles 
with a constant high-octane barrage of violent, gut-twisting tenacity. The drums loom 
terrifyingly large and godlike, rapidly and relentlessly boom-bombing away like a 
blitzkrieg of howitzer rounds mercilessly pounding the hell out of an enemy 
encampment. Whoo-wee, | vigorously recommend this aurally roguish disc as 
robustly as | advocate the remaining necessary ingredients for a fulfilling, sin- 
drenched life: cold, ice-chilled brew and passionate, animalistic sex. Indeed, 
Flamethrower, beer, and intercourse go together like peas, carrots, and buttered 
corn. I'm starved for. more, gawd damn! (CD)-Moser 

Fellow Project (67 E 20th St., Huntington Station, NY 11 746). Who says that Punk 
needs to be loud, distorted and in your face to get a point across? The oldest 
grassroots musical form , Folk, has been telling stories of the personal and social for 
a few hundred years now. Long Island's Fellow Project uses Americana as a 
springboard for it’s jangly acoustic guitar-based yet punk inspired anthems, executed 
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in "raise your fist to the sky" spirit. The lyrics are carried by the sincere weight of Joe 
Jerkens' (vocals and guitar) Lou Reed meets Jonathan Richmond vocal stylings. 
The Fellow Project’s sound is a cross between the storytelling of Johnny Cash or 
David Dondero with hints of the Alt-Country Indie Rock vibe of Spoon fluttering 
about.(CD)-Andriani 


Frantic Flattops “Hi-Fi Honey” (Get Hip, POB 666, Canonsburg, PA 15317). 
Rockabilly [3.5] Five years ago there was this bizarre Rockabilly revival upstate. 
Now, | don’t mean Poconos upstate, or even Albany upstate, I’m talkin’ Rochester 
and Buffalo upstate. | had the extreme displeasure of being trapped in the 
backwards sinkhole that is modern Buffalo for two years about this time, and this 
disc makes me feel like I’m back in the Mohawk Place. Now this is true Rockabilly, 
none of the Punk that gives the Reverend Horton Heat that essential Psycho hook. 
| guess it was a reasonable assumption at the time that this type of thing might catch 
on, it was immediately following that ridiculous Swing wave that swept across the 
nation, and Brian Setzer had a major hit with his “Jumpin’ Jive and Wail” cover. 
Unfortunately (for the Frantic Flattops) it was never meant to be. Things evened out, 
and the music industry went about their business as usual, force feeding the nation 
shitty pre-fab pop records.(CD)-Grego 


From Ashes Rise “Nightmares” (Jade Tree, 2310 Kennwynn Rd, Wilmington, DE 
19810). Fans of Hardcore bands such as American Nightmare, His Hero Is Gone, 
and Tragedy might want to purchase this. From Ashes Rise is lovely addition to the 
Jade Tree roster and is produced by Matt Bayles who also produced albums by the 
Blood Brothers, Isis, and These Arms are Snakes. In the latest Jade Tree release, 
From Ashes Rise uses political lyrics and a classic Hardcore sound to establish 
themselves as a contender in today’s scene.(CD)-Cain 


Gameface “Four to Go” (Doghouse, POB 8946, Toledo, OH. 43623). Doghouse 
released another mainstream-headed band in the likes of The Get Up Kids and Hot 
Water Music. You'll see more of this band in the foreseeable future with their style 
that’s been popular lately. Gameface is emotional and talented, a combination that 
will provide them with a bright future.(CD)-Cain 


Gatsby's American Dream “Ribbons and Sugar” (Rockstar, POB 54108, Redondo, 
WA 98054). This is good, like a good radio friendly type of band. The band name is 
horrible, but the music is very good. This album's lyrics are loosely based on George 
Omell’s Animal Farm (fucking boring!—these guys need to snort more coke or 
something and loosen up). Fans of the new Jane’s Addiction album might like this 
if they can ignore the lyrics, but please note this isn’t as funky.(CD)-Mr. Noiz 


Glasseater “Everything Is Beautiful When You Don’t Look Down’ (Victory, 346 North 
Justine, Suite 504, Chicago, IL 60607). Victory continues to release bands that walk 
the whole Screamo rope very tightly. Glasseater, while possessing many of the 
qualities of their labelmates, do not so easily fit the bill. The band has more Punk 
Rock than Hardcore roots to begin with. Start out with elements of the early Nitro 
Records bands like Offspring and Jughead’s Revenge, mix with the more current 
line up of Kung Fu Records like the Ataris or Ozma, and then throw in a bit of 
Thursday or Brand New, and you begin to approach the diversity that is Glasseater. 
The vocals are clean for the most part, but at times they give way to throaty 
screams. The music is a bit more upbeat than most of the Emo bands, at times even 
having the Fat Wreck happy bouncy feel to it. After all is said and done with the crop 
of current popular bands, | think that Glasseater will be one of the bands that will 
survive being trendy because they are so much more than what's hot.(CD)-Myk 


Golden Dawn “Masquerade” (Napalm, POB 1983, Port Townsend, WA 98368). 
Well, there is no denying that this record is all over the place. It covers every aspect 
of Metal you can ever imagine. They have a harpsichord, they have spooky-goth 
clean vocals. They have Hammerfall like Power Metal guitar progressions and they 
have all out Black Metal parts. The songs tend to be a little long for my taste, and 
most of them have lengthy instrumental parts where | lose interest. One of the 
interesting things they do have is several sections where Power Metal parts are 
rocking through the band and the vocalist sounds like he is from Darkthrone. It works 
enough to make you scratch your head. But as a whole, this album is just too wacky 
and overly clichéd (they use them all, literally) for me to consider it for anything more 
than a novelty album.(CD)-Myk 


Grimfast "Ghouls Of Grandeur" (Candlelight USA, POB 41084, Philadelphia, PA 
19127). Why even release a CD if your lyrics cannot be heard through your super- 
cool Metal screaming? A thousand bands sound exactly like this.(CD)-Paltrowitz 


Helvis “Reverence the Sacrifice” (Abstract US, POB 29459, Philadelphia, PA 
19106). Europe seems to be home to a new mix of music. Helvis is similar to Raging 
Speedhorn in that they play a Stoner Rock meets Sludge (ala EyeHateGod) meets 
Grindcore. The band features ex-members of Iron Monkey and includes members 
from the Varukers and Pitchshifter. The songs aren't as filthy as Iron Monkey but 
they are far more Metal than say Sleep, or even Cathedral. Actually, at times Helvis 
reminds me of early Cathedral mixed with Motorhead and Blaine from the Accused 
doing vocals. This is as dirty an album as you will ever hear, but it is also an album 
that can truly transcend several underground genres. Forget what you know about 
Doom bands; these guys are downright evil, and this grotesque slab of plastic is only 
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the beginning. Helvis is like every band that was ever on Man’s Ruin throwing up 
during the same mix down. This fuckin’ rules! (CD)-Myk 


Herod “Sinners In the Eyes Of An Angry God” (Sounds Of Revolution, 1620 George 
Ave, Windsor, ON, N8Y 2Y6 Canada). This is a five song EP from this Buffalo, New 
York band. Herod is a cross between Integrity, 25 Ta Life, and WAR era In Flames. 
To be honest, I’m not blown away. Aside from the fact that every Hardcore band 
today plays Swedish riffs, the vocals are pretty stagnant and uninteresting. Although 
the guitar has a Swedish sound, the progressions are certainly not of that caliber. 
The drums are the best part of these songs, but even that isn’t enough to make up 
for the rest. This is kind of like a not so great Darkest Hour.(CD)-Myk 


The Hidden Hand "Divine Propaganda" (MeteorCity, POB 40322, Albuquerque, NM 
87196). A power-trio —featuring guitar virtuoso Wino —getting their Black Sabbath 
on. To my ears, this is a riff-heavy, still-melodic take on the early days of Metal. A 
full sound, although | wish the vocals were a bit less gruff and the lyrics were less 
"poetic."(CD)-Paltrowitz 


High Strung “These Are Good Times” (TeePee, POB 20307, New York, NY 10009). 
| love the direction TeePee has gone with all their old sounding releases. Bands like 
Raging Slab just play what they play and refuse to modernize themselves because 
the sound isn’t hip. Well, this isn’t one of those records, unfortunately. The vocalist 
sounds like a girl (to me anyway) trying to do Bob Dylan. The music sounds like 
something Syd Barrett wrote after he dropped too much acid and got the boot from 
Pink Floyd. Put them together and they sound like one of those way too popular 
Williamsburg bands that are only popular because they come from Williamsburg. 
There are far better bands on this label, Bad Wizard and Raging Slab for example. 
This just isn’t up to the usual quality.(CD)-Myk 


The Hotels (Loose Boy, POB 232777, Encinitas, CA 92023). Power-Pop [6] Chick 
singer. Decent, radio friendly Rock. This chick sounds kinda like Melissa Etheridge. 
Too bad there isn’t a picture so’s | could work up a visual. If there was any justice 
in the world, this is what we’d hear on the radio instead the robot selected, corporate 
dictated shit we've been listening to for the last 15 years. Somebody, kill the 
radio!(CD)-Grego 


Hot Cross "Cryonics" (Level Plane, POB 4329, Philadelphia, PA 19118). Picking 
right up where A New Set of Lungs left off Hot Cross continue to extrapolate upon 
their brooding brand of dynamic screamy Hardcore, though on Cryonics the band 
seems to sneak in some very melodic guitar work and some excellent countering 
melodic vocals behind the Billy Werner's usual chaotic screaming. Cryonics 
successfully charts some new territory which makes it hard to grab the listener on 
the first listen, but once the remarkable sounds on this record reel you in, anew side 
of Hardcore is revealed. The demise of Saetia has provided Hardcore with two very 
innovative bands—Off Minor and Hot Cross—that are shaping Hardcore music to 
be more than genre, and a challenging combination of communication, art and 
music. Here, Hot Cross stays on the cusp of keeping today's Hardcore 
relevant.(CD)-Andriani 


Hotwire “The Routine” (RCA, 1540 Broadway, New York, NY 10036). Hotwire is a 
cross between Quicksand, Shift, and one of the many Retro Rock bands like the 
Strokes. There are Rock style tracks with guitar sounds that are so similar to Slip 
you would think Walter was in this band. There is a lot of trendy stuff going on here. 
The album is one giant song that should be played on any radio station. They are 
no better or worse than any of the popular radio bands right now, | think they just 
came out too late and have been lumped into the masses. The recording is 
excellent. If the Moondog demo was recorded this well, there may have never been 
a Quicksand. You won't hate this record, | just don’t think you'll care in the sea of 
releases that sound exactly the same.(CD)-Myk 


In Dying Days “After the Fire” (OneDaySavior, POB 372, Williston Park, NY 11 596). 
These guys hail from Montreal and play some of the hardest music | have ever 
heard come from the Great White North. If the Canadians hit as hard as this album, 
the rest of the NHL would be in trouble. All the song titles are dates, | can only guess 
that these are the dates that these songs were written or recorded. According to the 
notes, this will be the band’s final release. If that is true, what a waste. This is a band 
that should be around to show all these whiny Emo kids what being angry is all 
about. It reminds me of the first time | heard Dillinger Escape Plan and how much 
more impressive they were than every other band they played with. This will appeal 
to fans of No Innocent Victim, Ascension, Burnt By the Sun and the other premier 
Metalcore bands out there.(CD)-Myk 


The Joykiller “Ready Sexed Go” (Epitaph, 2798 Sunset Blvd, Los Angeles, CA 
90026). Ready... is basically a greatest hits disc for The Joykiller. The band pretty 
much shut down when lead vocalist Jack Grisham returned to TSOL, but he left 
behind some of the best California Punk Rock of the 1990s. In addition to the 24 
tracks culled from the three out of print releases, this disc includes seven unreleased 
tracks from assorted incarnations of the band. The disc has rudimentary liner notes 
that basically tell who is in the band for each recording. This release comes just in 
time for the California governor race in which Grisham is running. But, in actuality, 
this is a release that was a long time coming; it’s a must for Joykiller or TSOL fans 
(especially with the unreleased tracks), and a way for new fans to hear the best this 
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band had to offer over their five year existence. They also have a naked chick on 
the cover, how cool is that?(CD)-Myk 


The Joykiller “Ready, Sexed, Go!” (Epitaph, 2798 Sunset Blvd., Los Angeles, CA 
90028). Hot damn hell yeah, | must've died and gone straight to Rock n’ Roll 
heaven, because here | am listening to a crazed, blistering collection of The 
Joykiller’s most stunning tracks from their first three albums (plus seven previously 
unreleased cuts). Whether you're familiar with The Joykillers’ rockin’, flesh-carving 
sound or not, this monstrous, 32-song compilation is a must-have addition to any 
music collection worth its weight in gold. Jack Grisham (former TSOL frontman) and 
the rest of the Joykiller crew pile it on hard and heavy with a bitter, snarling punk 
edge, a dark menacing gothic bite, and plenty of sweaty, down-and-dirty Rock n’ Roll 
grit. But several of the brightly titillating tunes on here are giddily revved up with a 
feisty power pop twist that makes me wanna do back-flips off my front porch and 
then spastically dance in the sparkling sunlight sashaying through the shade of the 
trees. Yes, indeed, The Joykiller moves me unlike any other, and | fully intend to 
play this colorful, life-enhancing CD nonstop until the men in the white coats restrain 
me in a straightjacket and haul my ass off to the loony bin. Oh, the joy! (CD)-Moser 


Kaospilot (Level-Plane, POB 4329, Philadelphia, PA 191 18). Kaospilot hails from 
Norway and doesn’t at all sound like At The Gates. Aside from that, | know next to 
nothing about them. Hell, I've never even heard of their label before. The band 
follows in the footsteps of their countrymen in Skit System and neighbors Nasum. 
It's blazing Grindcore mixed with just a hint of Punk Rock. There are points on the 
disc that musically remind me of the Last Crime because of the way the guitar parts 
are structured. At those points the songs are slowed down and have that Lower East 
Side Post-Hardcore sound, but then the band kicks in and it is instant Napalm 
Death. Kaospilot has a combination of influences that make their songs interesting. 
| can't say this is a must own, but it is heavy and far from the worst thing | have ever 
heard.(CD)-Myk 


Kate Hathaway (www.katehathaway.com). |'m all for female musicians, but | 
really don’t see any future in Kate Hathaway's songwriting. Her lyrics are simple 
and trite, lacking any creativity: “I love the way you curl your toes, | love the way 
you rub your nose...” and her guitar skills aren't even close to skillful. These three 
songs are ridiculous and could be the joke of the decade, right up there with Avril 
Lavigne. She might have some interest in sounding like Fiona Apple, but | 
wouldn’t compare the two—ever. Kate Hathaway screams her own backup 
vocals in the most out-of-tune, harsh voice; it’s enough to make you sick. Overall, 
it’s a really bad expression of emotion and you should never have to hear it.(CD)- 
Cain 


Kid Dynamite "Cheap Shots, Youth Anthems" (Jade Tree, 2310 Kennwynn Rd, 
Wilmington, DE 19810). Two CDs worth of Kid Dynamite that are sub-divided into 
"The Classics," "The Covers," "Six Songs With Jay Singing," "Demo Outtakes" and 
"Live Radio." Not 100% cohesive and definitely not a starting point for a new fan of 
Kid Dynamite, but DEFINITELY for completists and elitists. (Double CD)-Paltrowitz 


Kids Near Water “Hey Zeus!” (www.Candlelightrecords.co.uk) Emo [8] | think | 
should just write one review for all emo records that cross my desk, and just change 
the names every time | have to review an emo disc. It'll go something like this: 
Drawing on influences from genre heavyweaights such as Shutter to Think, Jawbox 
and Girls against Boys, (insert band name here) have managed to carve out sonic 
terrain much their own. While maintaining stylistic integrity (insert band name here) 
have succeeded in complimenting emo music with their contribution. Blah, Emo 
sucks balls.(CD)-Grego 


Knox Overstreet (POB 129, Oakdale, NY 11769). It seems as if this fine 
songwriting quartet have traded in their excellent yet arms length infatuation with 
Garden Variety for a more melodic style that bears an uncanny resemblance to Tim 
era Replacements, but they remarkably put their own unique stamp on the sound. 
The guitars aren't afraid to stand out any longer, with hook-laden riffs brazenly 
displayed on "Out of the Van” (which has quickly become my favorite song of 2003) 
and "Not At All." One only hopes that Knox Overstreet’s newly found chops do not 
share the same fate as the aforementioned Replacements.(CD)-Andriani 


Labrat “Ruining It For Everyone” (Century Media, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). Labrat is chaos incarnate. It’s like listening to Meshuggah 
playing Kiss It Goodbye with Neil from Nausea and Joe from Circle of Dead Children 
on vocals. Weird guitar chord progressions, that include psychotic bass parts, mixed 
with twin vocal attacks of growls and screeches. This really sounds like a band from 
the Oakland area rather than from England. This is only for the most challenging of 
music listeners. You had better at least like Grindcore or don’t bother. You had also 
better appreciate the nuances of Meshuggah’s free Jazz style or forgetit. If you don’t 
like heavy, forget it. Ruining It For Everyone is definitely an original album as | have 
never heard anything even come close to the diversity displayed here. If you’re up 
to the task it is a must own, if you’re not, you can run home to mommy to all your 
safe Nu-Metal records and stupid Slipknot face paint.(CD)-Myk 


Landmine Spring “Are We the Culprits?” (Abstract USA, POB 41 084, Philadelphia, 


PA 19127) Derivative Hardcore [5.5] Nice. Following the Delmonas, a band that 
describes their style as a cross of Quicksand, Helmet and Prong is just what | 
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needed. The industry has decided to label this “Screamo.” Same shit, different 
name, but these guys could definitely kick the shit out of Chester and the rest of the 
Linkin Park. Fucking TWO fucking vocalists, what the fuck?(CD)-Grego 


The Lawrence Arms "The Greatest Story Ever Told" (Fat Wreck Chords, POB 
193690, San Francisco, CA 94119-3690). | have always been interested in The 
Lawrence Arms, but I've always been broke and perhaps too lazy to go and pick up 
a copy of one of their albums. With that information out of the way | would just like 
to add that | since | do not own any Lawrence Arms albums | have no basis for 
comparison when reviewing The Greatest Story Ever Told. So, | found the album to 
be a mix of several different styles of music. There are one or two acoustic tracks, 
a couple of Soft-Rock ballads, and of course there's the Punk. Although | dug the 
acoustic tracks | enjoyed the punkier songs a whole lot more—"On With the Show,” 
is a classic. Elements heard on this record remind me of The Alkaline Trio, but 
although the Lawrence Arms generate a sound that may seem similar to The Trio, 
they prove to be genuine and original in their own respect.(CD)-Manic 


Leviathan “The Tenth Sub Level of Suicide” (Moribund, POB 77314, Seattle, WA 
98177). Leviathan is another in a long line of Black Metal bands that consists of only 
one member. Unlike some of his contemporaries though, Wolfmoon is actually a 
pretty good musician. Drums are definitely his weakest discipline, but he more than 
makes up in the vocal department, spewing some the of most vile blood curdling 
howls | have heard since Hellhammer released Apocalyptic Raids. His guitar 
prowess far exceeds that of bands like Black Funeral and Judas Iscariot, but still 
carries that tinny razor blade like sound that resonates of early Darkthrone and 
Bathory. This is the kind of release Moribund has become known for, true 
underground Black Metal with no sissy keyboards or posturing. It's music that 
evokes evil instead of using it as a marketing tool.(CD)-Myk 


Lightweight Holiday (Porterhouse, POB 3597, Hollywood, CA 90078). A bunch of 
teenage hippies playing the Emo/Pop Punk thing a la Get Up Kids and various other 
Vagrant bands. Catchy tunes but the riffs have been overdone be. (CD)-McClernon 


The Little Killers (Crypt, 3 Reading Ave., Frenchtown, NJ 08825). The Little Killers 
have the dubious distinction of being the first new band Crypt has released in over 
five years! The story goes that the head of Crypt was in Wowsville! record shop, 
located in the East Village, when he heard the demo of this little-known band and 
was astonished by what was spewing forth outta the speakers. In fact, he liked it so 
much he made the owner play it several more times until he had heard enough and 
knew what needed to be done. The Little Killers debut full-length is nothing short of 
brilliant, with influences ranging from Australian legends the Saints and New York 
renegades the New York Dolls to more recent greats such as the Devil Dogs, yet 
retaining an originality all their own. Mid-tempo Rock n’ Roll oozing sweaty, 
steaming, sexual intensity, namely in songs such as "Happy" and "Pucker Up," 
which sports backing vocals that put The Donna's lead vocals to shame. Rock n’ 
Roll! (CD)-McClernon 


The Lovetones “Be What You Want” (Bomp, POB 7112, Burbank, CA 91570). In 
all honesty, it really only takes one word to describe the spine-caressing sounds of 
The Lovetones: brilliant! It’s not very often that my ears sway and swoon to such an 
obviously sweet and mellow display of sonic radiance, but this is jangle-spangled 
acid pop at its most infectious and endearing. The regal, shimmering guitar rhythms 
are intricately complemented by sliding, sunburst leads and a sparkling, 
psychedelicized orchestra of exotic instruments galore (autoharp, electric sitar, 
mellotron, strings, trumpets, and congas along with the more common musical 
accompaniment of bass, drums, piano, and organ). After listening to the breezy, 
lightly floating auditory resplendence of The Lovetones for the better part of an 
afternoon, | can’t help but imagine that it's the summer of 72 all over again, and I’m 
a seven-year-old kid euphorically chasing butterflies throughout my grandmother's 
backyard garden. Now all | need is a tall glass of ice-chilled cherry Kool-Aid.(CD)- 
Moser 


Luciferion “The Apostate” (Listenable, 556 S. Fair Oaks Ave# 101-111, Pasadena, 
CA 91105). The track listing on this album is a little confusing. It lists the first five 
tracks as “The Apostate.” Then they list track six separately as a Celtic Frost cover 
(“Circle of the Tyrants”) and lastly they list the final four tracks as the “Demon of 
4994”. Sounds to me like this is an old demo, but they make no mention of it 
anywhere except the listing, so I’m not sure. Luciferion features members of Dark 
Tranquility and Lost Horizon, so they definitely have the credentials. The band plays 
a pretty traditional Florida style Death Metal, which is odd since they are from 
Sweden. Shades of Morbid Angel and Malevolent Creation come to mind instantly, 
but the vocals are totally John Tardy influenced. “The Apostate” does add keyboards 
to that traditional sound to give it a more original sound, but they, like Children of 
Bodom do at times have that overly flowery keyboard that could be toned down a 
bit. The use of samples from films also nicely lays out the tracks in dramatic 
manner.(CD)-Myk 


Malefaction "Where There is Power There, There is Always Resistance" (G7 
Welcoming Committee, POB 27006, 360 Main Street Concourse, Winnipeg, MB, 
R3C 4T3). Listening to this brings only one word to mind: "Ouch!" Brutal 
Grindcore/Crust that will make most Hardcore bands sound like Pop Punk. This 
enters into the realm of brutality that legends like Rorschach graced so long ago. 
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What makes Malefaction so effective as a group is that the songs are actually 
catchy, perhaps not in a "pop" type of way, but in that their song structures are 
creative and well-executed, and consistently keep the listener hooked from one song 
to the next. Grindcore enthusiasts can't go wrong with this one.(CD)-McClernon 


Mando Diao “Bring ‘Em In” (Mute, 140 West 22” St., Suite 10A, New York, NY 
10011). The rockin’ Scandinavian country of Sweden is at it again, having birthed 
the raucously frantic quintet known as Mando Diao. These five young lads perfectly 
combine a taunting Mick Jagger / Eric Burdon / Steve Winwood voice with a Stax / 
Merseybeat / Garage Rock sound that’s smooth, spastic, contagious, and fun. 
Wonderfully absorbed in a crunchy, freely flowing orchestra of fuzz-laden guitars, a 
groovily swirling organ, and a topnotch barrage of bass and drum detonations, Bring 
‘Em In sounds as if it were recorded in the primal surroundings of a dark and dank 
cellar in the year 1966. Indeed, Mando Diao ecstatically continue in the gruffly 
rockin’ tradition of The Animals, The Yardbirds, The Remains, and any number of 
the original Nuggets-style bands. If ya like your basement-stomping Garage Rock 
sounds mixed with a heady dose of stormy Rhythm n’ Blues grit, tingly infectious 
beat music, and catchy and pleasant pop harmonies, then Mando Diao are definitely 
the bunch of merry lil’ noisemakers for you. All | can say is that I’m overwhelmingly 
addicted to this wildly divine disc, and I’m gonna take it to Hell with me when | die 
so | can listen to it for all of eternity. (CD)-Moser 


Matchbook Romance “West For Wishing” (Epitaph, 2798 Sunset Blvd, Los 
Angeles, CA 90026). These guys have the potential to be one of the greatest 
Screamo bands of all time. Don’t believe me, listen to the second track “The 
Greatest Fall (of All Time).” It has parts that are right off a Hardcore record while 
also having parts that would appear on any great Emo album. The recording on the 
clean vocals is a tad muffled, but the rest of the recording is crisp and the songs are 
really well-written. Matchbbok has already surpassed some of the biggest names in 
the scene with this debut EP and with the forthcoming album, | think they will be one 
of the big names. This is an excellent debut, and easily puts Matchbox Romance 
in line with powerhouses like Thursday and Brand New.(CD)-Myk 


Melomane “Solresol” (Vermillion Music, 243 Henry St., New York, NY 10002). 
Sticker says: “catchy melodies, melancholy lyrics, and orchestral 
instrumentation—adds a twist of electronic soundscapes and power pop.” [5] | think 
| have been particularly vicious to the Clermont bands, yet like that kid down the 
block who rides the ‘tard kart to school wearing a helmet, they just keep coming 
back for more punishment. Alright, Cork-mont, lets see what you've brought me this 
month...Uneven... 35% of the songs on here are interesting, the rest are complete 
crap. Self-referential, absurd (in a negative way) and laced with in-jokes, obviously 
meant to be thought provoking, but just come across as annoying. The sticker on the 
front says RIYD: Spiritualized, Stereolab, Calexico. | don’t know what the fuck RIYD 
means, but | know Stereolab is another band. A better one.(CD)-Grego 


The Methadones "Career Objective" (Thick, POB 220245, Chicago, IL 60622). 
Featuring members of Screeching Weasel, The Riverdales, The Queers and 
Sludgeworth, and being produced by Mass Giorini, of course you know which 
ballpark Career Objective is in. But The Methadones sound very little like The 
Ramones and carry more of a Power-Pop sound at the Punk Pop speed a la The 
Descendents. Jesse Michaels and Phillip Hill are amongst those on backing vocals. 
Absolutely recommended.(CD)-Paltrowitz 


The Mexican Blackbirds “Just to Spite You” (Dirtnap, POB 7569, Tacoma, WA 
98406). The Mexican Blackbirds have some potential... not a lot, just some. With a 
change of style in music and diversity, they could be somewhat decent. The music 
and vocals clash and there is no consistency at all. Their current sound is nothing 
| would recommend.(CD)-Cain 


Michael Knight “Mechanica Diablo” (KM, POB 651, Floral Park, NY 11002). 
Instrumental Progressive [4]—“Kit! | need turbo boost, NOW!” 
Hahahahahaha....aaah. I’m such a nerd. While I'm sure Michael Knight hears that 
one all the time and disregards it, something that I’m sure he hears all the time but 
should not disregard is that the market for Crimson-esque progressive has dwindled. 
Michael Knight signed his handwritten plea for press “From Hell.” Sorry Michael, but 
this Virgil only gets up for genius of Dante proportions.(CD)-Grego 


Mico “Outside the Unbearable Grows” (G7 Welcoming Committee, POB 27006, 360 
Main Street Concourse, Winnipeg, MB, R3C 4T3, Canada). Blending equal parts 
melodicore, Emo, Pop Punk, and Alt-Rock, Mico sonically shines with soaring, 
stratospheric harmonies that are intricately interwoven with perfectly pristine 
melodies and heavenly, architecturally structured instrumentation. The lyrics are 
politically provocative and thought-provoking, masterfully complementing the stirring, 
textured precision of Mico’s swirling sonic outpour of emotion. It all cohesively gels 
into an energetic burst of sweet, effervescent sound that makes me feel as naked 
and free as the day | was born. Indeed, I’m now grandly super-charged with a 
frenetic lust for life that makes me downright certain that | could walk on water at this 
very moment without faltering or stumbling in the very least. Mico just naturally 
brings out a youthful, glowing spirit in me, and | can’t even begin to properly convey 
how much this life-enriching platter of musical perfection has caused my ears to 
gush with all-out, impassioned joy. Damn, I’m aurally awestruck to the umpteenth 
degree! (CD)-Moser 
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Mike Cepress and the Shakin’ 78s “The Good, the Bad, and the Mighty Fine” 
(theshakin78s@hotmail.com). What's hotter than a cast-iron skillet full of sizzlin’ 
bacon grease and dang near as rowdy as a rooster crowing at the crack of dawn? 
Mike Cepress and the Shakin’ 78s, of course! This here jaunty trio of roots Rock n’ 
Roll revivalists (along with “silent” partner and principle songwriter, Charles Hughes) 
take a hefty dose of down-home rural charm and spice it up with plenty of Country 
twang and Rockabilly grit (heavy on brawny and ballsy Chuck Berry riffs and flashy 
Jerry Lee Lewis-style piano pizzazz). It's good-time Friday night roadhouse music 
that’s as euphoric and lively as downing several shots of pure Mexican tequila and 
then hittin’ the dance floor with a barefoot country girl in the hazy glow of a neon-lit 
Mississippi juke joint. Within these ten butt-wigglin’, boot-shufflin’ numbers, you get 
the wildly kickin’ swagger of “Marjorie” and “Live Wire,” the urgent freight train 
rhythm of “Lonely Night,” the Cajun-style cowpoke boogie of “There Goes My Heart 
Again,” the refreshing hillbilly breeziness of “Hey Mr. Mountain,” and the rompin’- 
stompin’, hell-raisin’ howl of “| Want You Baby.” But, damn, if it ain’t all good! This 
is exactly the kind of backwoods musical brashness that'll make a person feel right 
at home sittin’ on the back porch and supping on a meal of spare ribs, pork’n'beans, 
and ice-chilled longneck beer. Hot dang, them Shakin’ 78 fellas sure know how to 
bring out the good ol’ boy in me! (CD)-Moser 


Mindfield “Be-low” (Lifeforce, POB 938, 09009 Chemnitz, Germany). Mindfield 
reminds me of a cross between a modern era Goth band and any number of generic 
late ‘80's Thrash bands that popped up after Metallica and Megadeth hit it big. Way 
too many guitar shenanigans mixed with uneventful, emotionless vocals cover up 
anything interesting the bass or drums may be kicking out. Not as bad as some of 
the ultra cheesy Power Pop that is being released these days, but not up on the 
mandatory listen chart, either.(CD)-Myk 


Minus “Haldor Laxness” (Victory, 346 North Justine, Suite 504, Chicago, IL 60607). 
| loved this bands debut, Jesus Christ Bobby. | cannot say the same for this disc. 
While Haldor... has a ton of interesting things going on, | feel the same way about 
this record as | did when | heard the first Iceburn full-length, Fireon, after their debut 
7.” The 7” was perfect, but then the band got all artsy and tried pushing their 
individual talents to the limit as opposed to pushing the band as a whole. That is 
what is going on with this album. The guys have many good ideas, but they seem 
to fight each other so they can incorporate every hip idea or off-kilter sound they can 
come up with. There are songs on this album that | like, but it isn’t a complete album 
like Jesus Christ Bobby and they also have forgone the all out audio assault of the 
first album in exchange for shots of more standardized Punk n’ Roll. This is a far 
more interesting album than most of those trendy hipsters are releasing, it just isn’t 
as good as their debut. I'll take this over the All American Rejects of Simple Plan any 
day.(CD)-Myk 


Misery Index “Retaliate” (Nuclear Blast, 2323 W. El Segundo Blvd, Hawthorne, CA 
90250). Totally brutal ass ripping Metal. Misery Index is comprised of ex-members 
of Dying Fetus and MOD. Refaliate is the band’s second album and it is released 
just in time for the band’s first ever US tour. What you have here is a collection of 
tracks that could easily have been taken from any of the early ‘90s Earache albums; 
elements of Napalm Death, Entombed, Godflesh and the like can all be found on this 
disc. | have to say | really dislike the drum sound they used on this, though. The 
snare sounds like the plastic cover on a coffee can, and to make it worst, it’s too 
high in the mix. But the guitar sound is crushing and the vocals have that great 
Swedish Entombed sound. For fans looking for Death Metal pre-Grind era, this will 
be refreshing to your ears. At times it even sounds like early Celtic Frost, which can 
never be a bad thing.(CD)-Myk 


The Missiles UK (Loose Boy, POB 232777, Encinitas, CA 92023). Velvet 
Underground meets INXS [6] Velvet Underground Meets INXS, with a pinch of the 
Stooges thrown in.(CD)-Grego 


The Moomaw Collective “Kiss Me Red” (Simba c/o Revelation, POB 5232, 
Huntington Beach, CA 92615-5232). | don't like this, but | do like what they are 
attempting to go for here. This is an acoustic guitarist/singer and a drummer. Now, 
where they go wrong are the vocals and some of the lyrics. The vocals are decent, 
somewhat monotone , and just hurt when he tries to reach a tough note; a second 
vocalist would work well in this “band.” When done right, the acoustic indie thing can 
work well.(CD)-Mr. Noiz 


Motorpsychos (www.motorpsychos.com). Yikes! It sounds like a hell-bound 18- 
wheeler packed with a bulging load of TNT just crashed into my house! The 
maniacal, thundering metal-tinged fury of Motorpsychos is an outrageously brutal 
assault on the ears, and I'm lapping it up like a wet-eared puppy dog nursing on the 
tits of the devil’s daughter. If L7 packed the gloomy, doom-heavy crunch of Black 
Sabbath and if the Lunachicks unleashed the boisterous filth-ridden snarl of 
Motorhead, then Motorpsychos would be their trashy, illegitimate offspring. The 
snotty, venom-spewing vocals are forcibly driven along by a caterwauling whirlwind 
of hard-hittin’ purgatorial instrumentation that roars like a nuclear rocket ship 
mercilessly pummeling the face of the sun. Man, do Motorpsychos ever push their 
red-hot estrogen levels to a volcanically out-of-control boiling point! (CD)-Moser 


In ital 2003, the reunited, classic 
Life Of Agony line-Wp took the stage 
for two sold-out nights of 
adrenaline, intensity and pure emotion. 
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The OnTheTakers “Highway Grifters” (Regal Beegle, POB 13, Frostburg, MD 
21532). The OnTheTakers fitfully tear their way through a shit-stompin’ set of 
searing, high voltage songs that damn near blew the front door of my house off its 
hinges. Highway Grifters is a raucous Rock n’ Roll brannigan bursting at the seams 
with deafening Detroit-style trashiness, snarling old-school attitude, and a frantic, 
fist-thrusting metal edge. After several hours of enthusiastically listening to this 
sonically corrosive disc, I’m still jumping up and down and bouncing all around like 
the hopped-up, hyperactive offspring of the Tasmanian Devil wildly flailing in rabid 
and disoriented hurricane-force mode. Boy howdy woo-hoo, my ears are now 
assuredly fucked up beyond all recognition! (CD)-Moser 


Motorpsychos (www.motorpsychosrock.com). We only need ONE Motorhead 
derivative. Nashville Pussy is sufficient. [0] YAAAAAHHHHWWWWN. There’s just 
too much wrong here to begin picking it apart. To be perfectly honest, it ain’t worth 
the time.(CD)-Grego 


No Retreat "Pray For Peace" (Da Core, 4407 Bowes Ave., West Miffin, PA 15122). 
Sure, there may be a good message in No Retreat calling for peace, individuality 
and aless corrupt government, but it makes Biohazard sound good.(CD)-Paltrowitz 


Norther “Mirror of Madness” (Century Media, 2323 W. El Segundo Blvd, Hawthorne, 
CA 90250). At what point will there be a bad European band? Norther is yet another 
Finnish band (they actually have shared practice space with Children of Bodom) that 
plays an extremely melodic Black/Death Metal but yet doesn’t rip off their 
countrymen in any way or sound secondary in the least. Norther’s style is a little 
more rooted in classic Metal than Children... but the vocalist sounds more like their 
Swedish contemporaries than a classic Death stylist. There are a lot of elements that 
remind me of Mercyful Fate in the song structures, but at times | hear similarities to 
some of the Italian bands that are doing that galloping Power Metal these days; it’s 
almost like Helloween meets The Crown. Norther is a fresh look at a scene that 
seems to keep reinventing itself anyway... Never a dull moment from the Death 
Metal capital of the world.(CD)-Myk 


Officer May "Smoking In A Minor" (Ace Fu, POB 552, New York, NY 10009). 
Imagine that The Stooges got sick of being in the ‘70s and built a time machine to 
catapult themselves to a place free of Bee Gees and bellbottoms, but along the way 
they picked up the guitar Math Rock of Steve Albini and then made a pitstop to fetch 
Kurt Cobain and his teen angst antics. Finally the chronological journey ends in the 
year 2003 and they decide to rename themselves Officer May. The moral of the 
story is that Smoking In A Minor is one of the sickest slabs of Rock music to hit the 
speakers in some time.(CD)-Andriani 


OhGr “SunnyPsyOp” (www.spitfirerecords.com) Euro-Industrial [4] Its kind of 
depressing to watch once innovative and original artists flounder, confined by the 
early restrictions of a genre they helped pioneer. So this guy Ogre was in this band 
Skinny Puppy, who were very influential in their day, and then one of the dudes in 
Skinny Puppy O.D.’d and died so Ogre kept going and put together Ohgr. How much 
effort and creativity do you think he put into naming this new project? Well that’s 
about as much as he put into the actual music on this disc. Sad.(CD)-Grego 


Orquesta del Desierto (MeteorCity, POB 40322, Albuquerque, NM 87196). This is 
another one of those supergroups made up of members of other bands. Orquesta 
features members of Kyuss, Queens of the Stone Age, Goatsnake, Fatso Jetson, 
and the Desert Sessions band. With a line up like that | was expecting a Doom 
masterpiece of epic proportions. Well, it's nothing like that. This is chock full of Folk 
music and jam band moments, more for fans of Leftover Salmon than it is for Black 
Sabbath listeners. | feel lost listening to this, like the time | went to see Phish for 
work. There is music all around, but seems to be going around me rather than into 
my ears. It is just over my head and | don’t getit. It's really boring, and so repetitive 
that | can’t even wait to turn it off. This is one of those albums where you have to 
ignore who's in the band because the personnel will draw you in the wrong direction. 
The people that | think would actually like this album probably don’t even read this 
magazine. Oh well.(CD)-Myk 


Outsmarting Simon "Silent Sober and Sound" (Triple Crown, 331 West 57th St., 
PMB 472, New York, NY 10019). Here is a great band from Jersey that fans of Jets 
To Brazil, Elliott, Straylight Run and other poetic-yet-occasionally-aggressive bands 
will like. Nothing you haven't heard before, but nothing offensive .(CD)-Paltrowitz 


PW Long “Remembered” (Touch & Go, POB 25342, Chicago, /L60625). The new 
album by PW Long kind of reminds me of Bob Seger for some reason, but a lot 
better. If you like dynamic Countrycore like Mule, and maybe Rex, you should check 
this album out.(CD)-Mr. Noiz 


Paint In Black "CVA" (Jade Tree, POB 15123, Philadelphia, PA 15123). As printed 
on the jewel case's sticker: "Members of Lifetime, Good Riddance and Kid 
Dynamite." By all means Punk Rock, but not of the Pop kind; but | don't like Randy 
"Macho Man" Savage-esque Hardcore vocals. Great song titles, though.(CD)- 
Paltrowitz 
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Pelican (Hydra Head, POB 990248, Boston, MA 02199). Four tracks make up 30 
minutes of music, the last track accounting for almost 18 minutes of it. Pelican is like 
the Don Caballero of the stoner world, with precise guitar riffs that are so heavy I’m 
sure they can do eardrum damage live. The tone of the songs are like Grief, but 
without the tedious slow pace. This is more grooving than anything Grief ever 
thought of, but they rival the band in pure heaviness. These songs remind me of 
what | thought Jerusalem would sound like when it came out, buts there isn’t the 
boredom that sets in during the 43 minutes of said Sleep album. Pelican will really 
hit the mark with fans of Mastadon, High on Fire, and early Today Is the Day. This 
is a really exercise in heavy and how groovy one can make an album with so much 
bass.(CD)-Myk 


Pissing Razors "Evolution" (Spitfire, www.pissingrazors. com). Double bass drum- 
using Metal. From-the-gut screaming-vocals, which isn't to my preference, but this 
is at least a Metal band with melodies and strong musicianship.(CD)-Paltrowitz 


Preacher's Kids "Wild Emotions" (Get Hip, POB 666, Canonsburg, PA 1531 7). Like 
many Get Hip artists, the Preacher's Kids play their own brand of primitive Rock n’ 
Roll, with early Rolling Stones material, especially in the vocal area, as a main 
influence on their own tunes. Not one bad song in the bunch, with "Animal Instinct" 
and "Death of A Rolling Stone” being the stand-outs. | can see them being a force 
to be reckoned with live too.(CD)-McClernon 


Pro-Pain “Run For Cover’ (Spitfire,22 W. 38” St., 7" Fl, New York, NY 10018). I've 
never been a fan. Ever since their debut, which sounding nothing like the 
Crumbsuckers, | wanted nothing to do with this band. After a couple of years, | tried 
to forgive them for breaking up one of my all time favorite bands, but by that point, 
| just flat out didn’t like them, Crumbsuckers or not. Now they come out with an 
album of covers by some of their favorite bands, and | can't stop listening to it. This 
is the best thing Pro-Pain has ever recorded. It's a little sad, but the track listing they 
picked for this album makes up for a lot. Especially since they included the 
Crumbsuckers “Just Sit There” amongst the Slayer, Motorhead, Discharge, and 
Celtic Frost songs that grace this disc. The album consists of 14 covers by all time 
classic Metal and Hardcore bands. There isn’t one questionable track on this disc, 
and Pro-Pain manages to do the original songs justice by sticking to a really 
Combat-core sound that makes all these songs fresh. | would actually recommend 
giving this album a try, a statement | never thought | would make about Pro-Pain, 
but this is so good I'll actually give their next album a serious listen before 
automatically condemning it. It's taken 10 years for me to get to that point.(CD)-Myk 


Quick Fix “The Push” (Lonesome, POB 15297, Boston, MA 02215). Quick Fix play 
a very friendly radio Rock sort of Alternative Rock style. They have a Bush sort of 
feel to them, but mix in some influences from the Brit Pop scene and even a hint of 
Quicksand. This is one of those faceless bands you might hear on the radio and 
think to yourself “this song is pretty good,” and then when the song is over it drips 
out of your ears and you forget it even existed. Quick Fix are a bunch of talented 
guys that will never escape the pool of similar sounding artists.(CD)-Myk 


Radiation 4 “Wonderland” (Abacus, 2323 W. EI Segundo Bivd, Hawthonre, CA 
90250). Hey, Radiation 4, Mike Patton called, he wants his voice back. | don’t 
know if this is tribute or plagiarism, but either way you categorize it, Radiation 4 
borrows heavily from the bag of tricks Mr. Patton wields. Seriously, take the 
noisier parts of Tomahawk and combine them with the more technical riffing that 
served as the backdrop for Patton on the EP he did with the Dillinger Escape 


Plan, and that is Radiation 4. Don’t get me wrong, | dig this type of music, and | 


probably wouldn't mind seeing the band live, but | think this is as far as one can 
go with worshiping Mr. Bungle without being in Mr. Bungle. “Magnolia Act II” is an 
interesting song that can only be described as a Hardcore band playing circus 
music and “The Prize” is an unnecessary 15+ minutes long. | guess this falls 
under the idea of if you are going to plagiarize something, at least make it 
something good.(CD)-KevTV 


Regurgitate “Deviant” (Relapse, 1720 State Rd., Upper Darby, PA 19082). Deviant 
is the fourth CD Regurgitate has released on Relapse since 1999. Once again the 
CD is chock full of tracks clocking in at 27 filth-laden Grind classics. This band never 
ceases to amaze me; they never have a bad track. They never have a down 
moment. They just kill with every note they lay down. This album, by far, has the 
best packaging the band has ever released. It has the look of any of the big Death 
Metal bands or even some of the newer Metalcore bands, but it is nothing but 
Carcass inspired Splattercore. You won't find a better or more consistent Grind band 
anywhere in the world, and that includes Circle of Dead Children and Phobia.(CD)-Myk 


Riverboat Gamblers “Something to Crow About” (Gearhead, POB 421219, San 
Francisco, CA 94142). This here is some kick ass Punk n’ Roll. The name of the band 
and the images of the chickens on the cover are a little misleading, but once you get 
past that, buckle your seatbelts! Instantly you are catapulted into the world of the Turbo 
AC's, Dixie Witch and the New Bomb Turks. There’s blazing Southern fried guitar mixed 
with aged Punk sensibilities ala Cheetah Chrome and Iggy. If you love Electric 
Frankenstein, Black Halos and even the more hip stuff like the Hives, you absolutely 
must check out this band. They just kick so much ass!(CD)-Myk 


Rocky Votolato “Light And Sound” (Second Nature, POB 413084, Kansas City, MO 
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64141-3084). Hmmm, I'm usually not too terribly open to artsy-fartsy, acoustic-oriented 
coffee bar rock, but Rocky Votolato manages to keep my ears somewhat intrigued with 
the four soulful, sad-eyed ballads contained herein. Imagine a softer, more stripped- 
down Pete Yorn dwelling in a world of sadness, despair, and desperation where bright 
colors are nonexistent and it rains every single damn day of the year (sounds like 
Seattle, eh?). The poetry-espousing, cappuccino-sipping college crowd will cream their 
organic, hand-woven undies over this, but | personally desire my music with an 
abundance of high-intensity energy levels and lots of upbeat, foot-stomping action. Get 
Light And Sound if you wanna sonically seduce a doe-eyed hippy chick and marry into 
a blissful, tree-caressing freak commune. There’s nothing at all wrong with that 
particular way of life, my friend, but it just ain't my can of beans.(CD)-Moser 


Rose Tatttoo “Pain” (SPV, 1976 East High St, Pottstown, PA 19464). | really want to 
put a record like this in the magazine because it is one of those bands that are an 
influence even if you have never heard of them. Rose Tattoo has been around for some 
24 years. They hail from Australia and if you ask the average Rock fan, they've never 
heard of them. What they are is a cross between AC/DC and ZZ Top. Pain is only the 
bands second ‘album since 1984, but they still Rock the fat ass. In the United States, 
Rose Tattoo is as underground as they come. Nobody has heard of them, but there are 
millions that would probably love them. If you like AC/DC, Krokus, Ted Nugent, or any 
of the other rockers out there, you have got to try this out. Another band that has stood 
fast despite aging. This is pure bar fight music.(CD)-Myk 


Sargeist “Satanic Black Devotion” (Moribund, POB 77314, Seattle, WA 98177). Satanic 
Black Devotion is the band's debut full-length. They follow in the steps of Burzum, 
Mayhem, Marduk, and Darkthrone, pure Satanic Black Metal with just enough 
atmosphere and a no holds barred speed attack. The vocals sound like someone being 
impaled through the scrotum, and have eerie effects to accentuate the venomous 
sound. This is for fans of the earliest, original Black Metal bands. Fans of Negura 
Bunget, Sarcasm, Abigor and the like should take note of Sargeist.(CD)-Myk 


Saves the Day "In Reverie" (Dreamworks... like you need to write for info!). Saves the 
Day is apparently no longer interested in Hardcore or Punk Rock, and instead has found 
anew calling in ‘60's-influenced Power-Pop. No kidding. While | don't think Chris Conley 
has the right voice for such, | applaud the band's evolution.(CD)-Paltrowitz 


Setherial “Endtime Divine” (Regain/End, 331 Rio Grande #58, Salt Lake City, UT 
84101). Setherial play true Norwegian Black Metal. They are a cross between Marduk, 
early Mayhem, and Enthroned.. era Dimmu Borgir. They are pure blasting between the 
guitars and the double kick on the drums. Only briefly the band slows down for a 
Dimmu-type atmospheric break down, then they let rip with Marduk type speed. 
Setherial have the perfect mix to attract both fans of the old school but manage to 
appeal to the Cradle of Filth crowd as well. The production on this record is really good 
compared to their earlier albums as well. Like Marduk, Setherial prove you do not need 
to stick to the current trends to play Metal.(CD)-Myk 


Shortie “Worthless Smiles” (Go Bog!, 9911 W. Pico Bivd., Ste. 340W, Los Angeles, CA 
90035). Whuter tha kidz callin’ it? Screamo? [7.5] Whoa, powerful, but not overly 
aggressive so as to cross over into the macho-posturing, tough-guy domain. Sonically 
innovative. A little like current incarnation Chevelle. Totally unexpected, this one passes 
the keeper test. (CD)-Grego 


SICKIDZ "Now and Then" (Stee! Cage, POB 29247, Philadelphia, PA 191 25). 
Apparently these guys have a lot of history, but unfortunately unlike facts that are 
forgotten in Social Studies class some history remains with us; like an aged malignant 
cancer growing on the neck of the music industry for example. So, with that said, let me 
introduce you to the SICKIDZ, a band that I'm sick of already. These guys do a lovely 
job of ripping off The Cramps, exceptThe Cramps are good at what they do, and these 
guys suck the proverbial dick! (CD)-Manic 


Skit System “Allt E Skit’ (gotenburgcollapse666@hotmail.com). Skit System was the 
band that Tomas from At The Gates was in pre-ATG, Crown, Lock-up, etc. This disc is 
a compilation of the “Profithysteri” 7” and the split with Wolfpack. They don’t even list 
a label, just an email to contact the band for purchasing copies. Unlike ATG, Skit 
System is a Discharge-like Hardcore band with the politics of Crass. This is a fierce 
recording and set of songs that | don’t believe were ever released in the US, but for sure 
not on CD. Alit E Skit features 19 tracks and has amazing sound quality despite the 
overtly DIY ethic in producing it. This really has the “fight the power” feel down, so much 
so that most of the liner notes are in Swedish; those that are in English are just scathing 
spurts. This will really appeal to fans of Discharge, Broken Bones, Goat Shanty and like- 
minded ABC No Rio styled political Punk/ Grind- Punk bands.(CD)-Myk 


Slowride “Building A Building” (Deep Elm, POB 36939, Charlotte, NC 28236). Slowride 
have been getting better with each new release, but | really didn't like their previous 
releases. Slowride have a melodic Pop/Rock sound mixed with some Garage 
influences. Fans of Weezer might like this.(CD)-Mr. Noiz 


Sodom “One Night In Bangkok” (SPV, 1976 East High St, Pottstown, PA 19464). 
Twenty three live tracks recorded in the Orient by the band that arguably made it 
acceptable to release live Thrash albums. This is Sodom’s third live album, and while 
\'m not sure the band will ever live up to the greatness that was Mortal Way of Live, and 
it is a monster of a double disc. The collection also includes a video for “Among the 
Weirdcong’” for your computer, always a nice addition. The set runs the gamut of the 
band’s existence including “Sodomy & Lust,” “Blasphemer,” “Agent Orange,” and “The 


ae 


Enemy Inside.” The band also kicked out a few covers including “Ace of Spades” which 
throws the crowd into an absolute tizzy. Despite reported recording problems, they did 
a pretty good job of putting this together, in addition to putting together an excellent set. 
Sodom once again proves that despite all the years and all the line up changes that they 
are one of the biggest and baddest entities in the existence of Thrash Metal... and they 
aren't about to quit now.(CD)-Myk 


The Spiders “Glitzkrieg” (Acetate, 2020 Broadway 2” FI, Santa Monica, CA 90404). 
Dammit, for a second | thought the picture on the back was Walter Schreifels and some 
new project of his went undetected by me and found its way into my mailbox, but | was 
wrong. The Spiders play Southern Rock with a guitar sound as thick as the muddy 
swamps. Played with early ‘70's Metal distortion, The Spiders sound like a band that 
refuses to acknowledge guitar technology past the year 1973. The sound they are going 
for doesn’t get me going anywhere; slow, plodding riff-heavy almost Stoner Rock 
doesn't butter my bread. Listening to “French Queen” should be done only if you own 
a lava lamp and a cool black light poster. While “Sneer” picks up the pace a bit and 
provides a good moment with a more punk-infused performance, it can’t make up for 
the fact that the band is one Confederate Flag away from full-on Southern Metal.(CD)- 
KevTV 


Squirtgun "Fade to Bright" (Honest Don's, POB 192027, San Francisco, CA 94119). 
The return of one of Pop Punk's “supergroups"; bassist Mass Giorgini being the 
producer of many of your favorite Punk Rock bands. Fade to Bright gives you more of 
the same old, but features appearances by members of The Ataris, Anti-Flag, Big In 
Japan, Allister, The Groovie Ghoulies and Teen Idols, amongst others that were 
undoubtedly influenced by the members of Squirtgun. Melodic and cheerful enough to 
brighten even a dull winter day.(CD)-Paltrowitz 


Starfirefive “All Lyrics are Lies” (POB 1129, Stockbridge, GA 30281). This self-release 
will enchant fans of Interpol with haunting melodies and soft, subtle vocals. This band 
has been graced with excellent timing, with outfits like Sigur Ros and other Icelandic 
favorites blowing up. It’s time to cash in on a new, intricate style. You might even hear 
more of Starfirefive in the near future. Give them time to shorten their introductions and 
strengthen the vocals, and you have yourself a CD worth buying.(CD)-Cain 


Strychnine "...Live in Bremen Germany" (TKO, 3126 W. Cary St. # 303, Richmond, VA 
23221). A lot of people will tell you that a live album will either make or break a band. 
In that respect it's only fair to say that many live albums have made their way to my 
stereo and later made their way into my trash can. Some of them were even reviewed 
in this fine little zine. However, if you're reading just to see me rip this band a new 
one...then read no further because this is not that kind of review. Strychnine is a 
Hardcore Punk act from Oakland, California that offers angst-fueled drinking anthems, 
like, "Gotta Git Drunk,” along with raunchy unbridled and energetic numbers that will 
leave you in a stupor. This gritty sound is perfectly captured on this live album. Its 
contents are recommended for your listening pleasure. (CD)-Manic 


Sulaco (Relapse, 1720 State Rd., Upper Darby, PA 19082). Sulaco features ex- 
members of Lethargy and Kalibas and sounds like a mix of American Metal Core with 
“Sound of Perserverance” era Chuck Schuldiner from Death on vocals. This is an 
amazingly complex debut for any band, but Sulaco seems to pull it off with the greatest 
of ease. At times it reminds me of early EyeHateGod mixed with Mastadon, and then 
| hear traces of the Death stylings shoot through. Either way this is some damn good 
shit and if the band gets better, as they usually do with age, they are going to be a 
fucking monster .(CD)-Myk 


Super Jaded "Big Since | Was Little" (No adaress...). If this were the late ‘90s, this 
band would be striking it big, but unfortunately turntable-using Rock isn't "in." | enjoy this 
band's sense of humor, especially on "Indie Band," although I'm not much into modern 
Metal. For fans of early Powerman 5000, early Sugar Ray and early Kid Rock.(CD)- 
Paltrowitz 


Surrounded “Safety In Numbers” (Deep Elm, POB 36939, Charlotte, NC 282386). 
Surrounded have a great sound, but have boring tempos that just drag. At times the 
slow Pink Floyd styles works for this, but they miss the beat when they pick up the 
pace.(CD)-Mr. Noiz 


Teen Idols “Nothing to Prove” (Fueled By Ramen, POB 12563, Gainesville, FL 32604). 
This Punk quartet includes a girl bassist and catchy hooks. Their Pop Punk style is 
melodic and just as annoying as any other band that sounds exactly the same. It drags 
on and isn't the least bit enjoyable. It sounds like Blink-182 circa Cheshire Cat and 
makes me want to rip my teeth out. Don’t buy this, okay?(CD)-Cain 


The Telescopes “As Approved By The Committee” (Bomp, POB 7112, Burbank, CA 
91510). | think somebody done spiked my beer with ten hits of mesmerizing, mind- 
melting acid, because my ears are ecstatically tripping big time on the crazed, 
psychedelic sounds of The Telescopes. There’s a heavy, narcotic-enhanced garage 
vibe cacophonously meandering throughout the mix, and it all ultimately resembles a 
rollercoaster-style auditory freak-out ala Sonic Youth, The Jesus And Mary Chain, and 
My Bloody Valentine. | especially like the psycho-sonic, dirge-like “Please Before You 
Go,” the wigged-out otherworldliness of “Silent Water,” and the groovalicious, flowery 
“Everso.” But all 14 of these hypnotic, noise-saturated tracks absolutely brim with 
radiant and dazzling brilliance. An overwhelming abundance of flesh-tingling energy is 
richly omnipresent whether transmitted through the tribal intergalactic rhythms, the 
slurred haze-enshrouded vocals, or a constant caterwauling whirlwind of fuzzy, wah 
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wah-laden feedback chaos. This is a paradisiacal compilation of some of The 
Telescopes’ most awe-inspiring output, and | give it the heartiest of earthly 
recommendations.(CD)-Moser 


The Threats “Twelve Punk Moves” (Dr. Strange, POB 7000-117, Alta Loma, CA 
91701). For a band that has existed for nearly 25 years, it is amazing that this is their 
first full-length release—you would never know that this was new by listening to it, 
though. Hailing form Scotland, the Threats sound like they recorded this in 1982. The 
sound quality is obviously better than it would have been back then, but the song 
structures will remind you of all the English bands we all love like early Business or 
Angelic Upstarts; this is kickass working class Punk Rock. No guitar solos, no Metal, 
just pure piss n’ vinegar attitude and lyrics. Forget all these new jacks trying to sound 
like they have been around, these guys are the real deal, and there is nothing like 
authenticity to catch one’s ear.(CD)-Myk 


Thursday “War All the Time” (/sland , 825 8" Avenue, New York, NY 10019). \f Full 
Collapse propelled Thursday to the top of underground Rock, War All the Time is about 
to take Thursday into the mainstream. Funded by Island Records, Thursday have 
created an album that has been highly anticipated by both fans and critics, each looking 
towards the Jersey natives for a solution for the plight of modern music. War All the 
Time simultaneously retains enough from Full Collapse while at the same time moves 
forward, creating an album with just as much staying power. Opener “For the Workforce, 
Drowning" is a forceful track focusing on the downfall of mundane office work a-la Peter 
Gibbons in Office Space. The first single off the album “Signals Over the Air” is the most 
accessible song for a mainstream audience, as well as one of the better songs on the 
album. “War All the Time” really is a love song, not a song about war as first 
interpretation might lead one to believe. Geoff Rickley’s words are again well written and 
the art of lyric writing isn’t lost amidst words written for the sake of sounding good. 
Thursday is a band that cares about both music and fans, and this disc is proof; even 
the packaging is great. You have an opinion about this band and this CD already, so 
either go listen to it or post your hate for the band on a message board.(CD)-KevTV 


Tora Tora Torrence “A Cynics Nightmare” (The Militia Group, 1 215 N. Red Gum Ste. 
L, Anaheim, CA 92806). At the Drive In light [6] Image At the Drive In if Omar had his 
balls trapped in a vise and they lost their artistic pretensions.(CD)-Grego 


Trana "Weird World" (Lake Samm, 1901 E. Lake Sammamish Place, SE Suite 101, 
Sammamish, WA 98075). Alternative Rock-lite that you heard Toad the Wet Sprocket 
play years ago. Occasionally rockin’, but not nearly enough.(CD)-McClernon 


Twiztid “The Green Book” (SpinLab, 1509 Crossroads of the World, Suite 101, 
Hollywood, CA 90028). At what point will all these bands go away? Hip-Hop Metal with 
a really ridiculous fixation on weed has been done so many times already that I'm 
amazed the fans can tell one release from the next, not to mention that every time one 
of these albums comes out, it features all the other people like Kottonmouth, ICP, 
Esham and the like. The beats are far from original and the “I'm white but I'm so hard 
we might as well be Wu-Tang" is just tired. Don't get me wrong, | love bands like Sleep 
that have a ridiculous stoner disposition, but at least one song differs from the next. | 
also like enough Hip Hop to know what artists are doing something interesting. Twiztid 
is like pushing the button on a blender before pouring out the last bit of Mudslide into 
your girlfriend’s glass; it's the same shit, just given an extra little tweak before being 
served.(CD)-Myk 


Ulver “A Quick Fix of Melancholy” (End, 331 Rio Grande #58, Salt Lake City, UT 
84101). The last couple of releases from Ulver have been soundtracks for films, so it 
is hard to judge a band by those. But the last release | got that wasn't a soundtrack was 
the Silencing the Singing EP and that was utter crap. It killed me because | am a huge 
fan of the band and almost all of their side projects as well. Thankfully, the band has 
returned to their creative ways with this four track release. It features a remix of 
“Nattleite” from Kveldssanger. This release is like a cross between Burzum’s Balders 
Daudi and the remix stuff that Trickster G did for Arcturus. A lot of the release is 
instrumental, but Garm does grace the opening track with his long absent voice. This 
is no doubt an experimental release. If you are looking for the Black Metal Ulver, they're 
gone. This is a more artistic expression, more for fans of Hagalaz Runedanze and In 
The Woods. An interesting listen.(CD)-Myk 


Umiak (HeyUMIAK@yahoo.com). This is a three-piece band from Philadelphia 
supposedly includes ex-members of bands called James Love Jackson, The Town 
Managers, and Captain Crash, and a current member of Myles of Destruction. The male 
vocals sound terribly like At the Drive-In, female vocals sounds like a dying cat, and the 
music is more disorganized than anything I’ve ever heard. It includes awful background 
shouts between breaks, poor excuses for breakdowns, an attempt at (but lack of) 
harmony, and anything you wouldn't dream of.(CD)-Cain 


Unearthly Trance “Season of Trance, Science of Silence” (The Music Cartel, POB 629, 
Port Washington, NY 11050). Sludgy Black Metal [7] They're trying to hyp-mo-tize me 
with their evil sludge! These guys got two extra points for originality of concept, the 
music just needs more work. | wonder if the proper citizens of the upper-middle-class 
community of Port Washington are aware that a denizen of evil lurks in their 
midst?(CD)-Grego 


VIA "Bad Scene, Everyone's Fault" (Dying Wish, 750 Grand St., Suite 3E, Brooklyn, NY 
11211). It truly speaks volumes when a band, such as Jawbreaker, who barely have 
one foot in the grave, already has a tribute record dedicated entirely to them. 
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Jawbreaker is one of my all-time favorite bands, and as much as | hate the plethora of 
shitty bands that have sprung up because of this trio's influence, it still can not destroy 
the simple fact that the Bay Area trio were THE band for a number of years. This 18 
track comp spans the entire career of Jawbreaker, from Name Taken doing "Want" to 
Nerf Herder's rendition of "Chesterfield King" to LI's Kill Your Idols covering one of 
Blake's best tunes, "Do You Still Hate Me," plus many more. I'm not a big proponent of 
tribute records, but if you're gonna buy one you could do much worse than this slab. Do 
yourself a favor, pick up everything this band has ever done, then kick yourself for being 
too young or clueless not to check out one of the early ‘90's best bands when you had 
the chance. (CD)-McClernon 


V/A "Boston Scene Report" (TKO, 3126 W. Cary St. #303, Richmond, VA 23221). The 
lads from TKO Records have come up with this idea. They'll travel from city to city, take 
note of the local talent performing there and for every city they visit they will release a 
compilation album. But wait, there's more! These compilations will include four of each 
cities biggest bands along with two songs by each group. Sounds groovy. This time 
around TKO lands in Beantown, the home of Boston punks, A Global Threat and The 
Unseen. What they find there are bands just as shocking. They include, Suspect 
Device, Tommy And The Terrors, A-Team, and Fast Actin' Fuses. All of these bands 
follow in the footsteps of the great Boston street-punks that came before them but bring 
entirely different unique and fresh sound to the table. Four bands that were worth my 
listening to and worthy of yours as well.(CD)-Manic 


VIA “Guitar Ace: A Link Wray Tribute” (MuSick Recordings, POB 1757, Burbank, CA 
91507). \f anybody ever deserved a loving, perfectly conceived tribute compilation, it's 
definitely without a doubt the highly skilled, string-bendin’ master of innovative guitar- 
pickin’ swagger, Mr. Link Wray. Link’s flashy, fretboard-strafing style has defined the 
raw, primal essence of Rock n’ Roll since the late 1950s, and he’s still to this very day 
inspiring countless six-string slingers to position their callous fingertips along guitar 
necks ina frenzied torrent of energy and passion. The 24 topnotch tune-blasters on this 
fantastically rockin’ comp give it their all and then some in respectful, but raucous, 
homage to Mr. Wray and several of his legendary, highly influential, and frenetically wild 
compositions. The Hellbenders, Throwrag, The Fleshtones, The Space Cossacks, 
Hypnomen, Boss Martians, Southern Culture On The Skids, Gore Gore Girls, and Deke 
Dickerson & The Eccofonics are just some of the bands fervently honoring Link and his 
music on this ear-arousing auditory treasure trove. For the ultimate Rock n’ Roll rumble, 


| boisterously suggest that you kick it into high gear and pick up this rowdily riveting 


platter at your earliest possible convenience. (CD)-Moser 


VIA “Lookout! Records: Punk Seven Inch CD” (Listenable, 556 S. Fair Oaks Avet# 101- 
111, Pasadena, CA 91105). What's not to like about a 47 track Punk Rock CD filled with 
songs that are all out of print? The CD features six old Lookout! seven inches including 
#s 2, 5, 7,9, 12, and 16. The bands include Corrupted Morals, Isocracy (members later 
went on to Green Day and Samiam), Plaid Retina, Yeastie Girlz, Surrogate Brains, and 
Kamala and the Karnivores. | will say, of all the songs on here, | positively hate the 
Yeastie Girlz. They are funny for about the first half of the first song and then suck 
through the next eight and a half. Isocracy is a must own for historical reasons alone 
(they're pretty good on top of it), but my favorite on here is Corrupted Morals. The best 
part of this compilation is the total recreation of all the original artwork. They even have 
a warning that contact info may not be correct because it is from like, 15 years ago. A 
great compilation.(CD)-Myk 


VIA “Motorpsycho and Jaga Jazzist Horns: In The Fishtank Vol 10” (Konkurrent, POB 
14598, 1001 LB Amsterdam, NL ). |'m not familiar with either band on this, but | am 
familiar with this series which pits two bands together for a recording of something 
completely different than what they normally do. The Jaga Jazzist horn section is really 
awesome on this, and makes this disc a laid back musical adventure.(CD)-Mr. Noiz 


VIA “Too Young to Die” (Deep Elm, POB 36939, Charlotte, NC 28236). | caught some 
of the bands on the tour supporting this disc and it was great. This disc is a great way 
to check out some of what Deep Elm has to offer (I'd say | really like about 50% of 
releases from them), and is also a suicide awareness benefit CD. Some of the bands 
on this disc that | liked were, Settlefish, Red Animal War, David Singer and Planes 
Mistaken For Stars.(CD)-Mr. Noiz 


VIA "Vital Idol: Idol Records Sampler" (Idol, POB 720043, Dallas, TX 75372). A low- 
cost, 22-track sampler from one of the most underrated independent records labels on 
our continent. Chomsky and The Deathray Davies are two great Power Pop bands while 
former Gr*nge heroes Sponge now also call Vital Idol their home. All of the label's artists 
are represented here, including The Fags, [Daryl], Macavity and Centro-Matic. Power 
Pop heaven!(CD)-Paltrowitz 


V/A Brandtson/ Camber/Seven Storey (Deep Elm, POB 36939, Charlotte, NC 28236). 
| really like half of this three band split as | don’t care for the Camber tunes, but | like the 
upbeat first and only song by Brandtson. Seven Storey close this disc out with two 
midtempo songs.(CD)-Mr. Noiz 


Very Ape “Kosher Boogie” (Alive, POB 7112, Burbank, CA 91510). ROCK AND ROLL! 
Very Ape is the sonically smokin’ Swedish embodiment of Rock n’ Roll , ‘70s-style, with 
heavy guitar warrior riffs, strobe light flashing leads, volcanic earth-trembling bass and 
percussion, and swarthy, swaggering vocals that strut with all the brash, self-assured 
cockiness of lan Gillan during Deep Purple's Machine Head prime. Besides the obvious 
Deep Purple comparison (without all the funky organ noodling, though), Very.Ape kicks 
it out in the loud, flamboyant tradition of MC5, Grand Funk Railroad, Kiss, Mountain, and 
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Montrose. It’s lighter-flicking, denim-adorned hard rock with an addictive get-down-and- 
boogie flair that’s guaranteed to bring out the bong-puffing stoner in all of us. To put it 
bluntly: Very Ape fuckin’-A rocks, dude! (CD)-Moser 


Virus Nine “Blastin’ Away” (A-F, POB 71266, Pittsburgh, PA 15213). West Coast Punk 
with a strong schooling in the style of one of the West Coast’s most famous punk outfits, 
Rancid. “Perfect Place” starts off the album with some nifty bass work that would 
impress Matt Freeman. Texas Tim’s bass playing continues to shine throughout the 
album, a feat that really is missing in a lot of Punk. Nothing beats a bass player that 
comes out of the rhythm role to provide quite a few lead moments. “Just Ain’t No Good” 
has the classic sing-along chorus complete with the “hey hey!” Virus Nine is a Punk 
band that sticks to basic chords, however it’s their rhythm section that separates the 
band from all the other Punk bands around. Their lyric sheet includes a ton of 
exclamation points, with almost every line ending in one. | want to join in on the fun—if 
you like west coast punk, be a sport and pick this album up! It's a good one!(CD)- 
KevTV 


Virus Nine "Blastin' Away" (A-F, POB 71266, Pittsburgh, PA 1521 3). The second 
full-length from the Virus Nine see them continuing their Rancid meets Anti-Flag sound, 
both musically and lyrically. Songs dealing with friendship ("Friends Like You"), being 
kept down by the man ("Red Blooded Mutiny"), and the hardships of touring the good 
ole' US of A, a la The Bouncing Souls "Here We Go." As far as Street Punk goes, this 
is relatively boring, bringing nothing new to the table. The lyrics are cliched, the pissed 
off attitude sounds contrived and the music has been done to death numerous times 
before.(CD)-McClernon 


The Wage of Sin “A Mistaken Belief In Forever” (Immigrant Sun, POB 150711, 
Brooklyn, NY 11215). Now this has some potential. Hardcore isn’t exactly known for 
having a proportionate amount of male/female participation. While there are many 
females involved within Hardcore, how many can you say front a Hardcore band? Enter 
Wage of Sin, the all-female band that includes Rachel from Most Precious 
Blood/Indecision/Milhouse on guitar. Now, before you scream “gimmick” or such other 
bullshit, give this disc a listen. Musically there are big chunks of MPB-style breakdowns 
littered throughout this seven-song disc, almost daring you not to move while listening. 
Vocally, it does take a bit to get used to; screaming Hardcore done by a girl is unique 
and | was unaccustomed to it. After listening a few times, I've concluded that Vanessa 
Newsted could be the only girl I'd let scream at me. Wage of Sin are beyond just 
showing that girls can play Hardcore; they have the songs to make an impact, 
regardless of what sex they are. Rock the fuck on. (CD)-KevTV 


Waking Kills the Dream “Depending On Tomorrow’ (Goodlife, POB 114, 8500 Kortrijk, 
Belgium). This is one of my favorite new band names ina long time! The band features 
Kevin, formally of Morning Again, on vocals. The band is striving to incorporate melodic 
parts into an otherwise chaotic blast of Metalcore. The music is super heavy metallic 
Hardcore, but has none of the trendy Gothenburg-styled guitar riffs. These are more 
similar to the late ‘90's New York sound ala Madball or 25 Ta Life. The band actually 
boast two vocalists, one the screams and one that sings. I’m not crazy about the clean 
vocals, which are definitely one of the weaker aspects of the disc. The music during the 
mellow break downs is well played and has been fit into the song well, but without a 
different vocalist, | don’t know that they can pull off this whole package. This is the 
band’s debut release, so they can only go up from here. You will probably be hearing 
from Waking Kills the Dream in the near future.(CD)-Myk 


Warsawpack "Stocks & Bombs" (G7 Welcoming Committee, POB 27006, 360 Main 
Street Concourse, MB R3C 4T3, Canada). The band's press kit describes them as an 
"eclectic fusion of Hip-Hop, Jazz, Groove and Rock" and that's probably the most 
accurate description of this Hamilton, Ontario-based band. Certainly not my thing 
musically, but this seven-piece is tight as fuck and would probably make for one of the 
best house bands around if it were not for the hardline political slant of the lyrics, which 
would bring even the most prozac-fueled sorority chick down a few pegs. And though 
| don't necessarily agree with Warsawpack's point of view (they seem to align 
themselves in some way with the terrorist regime), | have to admit that their lyrics are 
intelligent, well thought out, and far better than the average rapper on MTV can 
accomplish.(CD)-McClernon 


Wehrwolfe “Godless We Stand” (Magick, 13428 Maxella Ave, Marina Del Rey, CA 
90292). Wehrwolfe used to be known as Darkmoon and came out of all places, North 
Carolina. The band plays straight up old school style Black Metal. The songs are 100 
mph and are loaded with blast beats. The vocals have a Deicide sort of feel to them, 
but the guitar has a European sort of quality to it. | can picture listening to this around 
1990 as something that might have come out of Earache or Roadrunner and thinking 
they were from Florida. | really think this will appeal to fans of Cannibal Corpse and 
Divine Empire. The vocals have a great sound, and while the guitars sound 
unbelievable, the drum sound is a little flat and overly compressed. The kick almost 
sounds like a drum machine, but that is minor. The band also closes out the album with 
a cover of a Coroner song, a total positive in my book. Wehrwolfe has found a great 
niche between Florida Death Metal and Scandinavian Black Metal, and they play it 
second to none.(CD)-Myk 


Whatever It Takes “A Fistful of Revolution” / “Stars & Skulls EP” (A-F , POB 71266, 
Pittsburgh, PA 15213). Let’s get it out of the way—Chris #2 from Anti Flag plays guitar 
for this band. Okay, the 19 songs on this CD have a raw, unpolished sound to them, 
and it suits the music well, giving it an authentic feel. This is music made because they 
wrote it, not because they are out to be Pop Punk pinups. “Green Light, Yellow Light, 
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Stop” takes the poppier moments of Kid Dynamite and rolls them up into one cohesive 
and great song. Vocally I'm reminded at times of Silent Majority, even many aspects of 
the music scream Life of A Spectator, which is not a bad thing at all. Whatever It Takes 
do write the type of songs that could break them in with the Pop Punk crowd, and if they 
chose to, could go that path with a more produced and polished outing. For now, this 
CD will serve as a great introduction to band that could move up the ladder.(CD)-KevTV 


Wherwolfe “Godless We Stand” (Magick/Cleaopatra, 13428 Maxella Ave. #25 1, Marina 
Del Ray, CA 90292). War is cool, let's write songs about it. [1] As if | didn’t know what 
to expect from the band name, cover art and title, soon after the recording of a machine 
gun that occupies the first few seconds of this disc, the Death/Speed/Black Metal kicks 
in. Lets see if | can skim something from the one-sheet included... Okay, they're from 
North Carolina, they used to be called Darkmoon, it says Wherwolfe sound like Morbid 
Angel and there's a cover of a song called “Masked Jackal” by the band Coroner. One 
would think that a bunch of guys so obsessed with death and killing would have been 
the first in line at the recruiter's office two years ago. Instead, they just smoke pot and 
write songs about some idealized vision of war. Wow, these guys are sooo tough.(CD)- 
Grego 


The White Liars “Pharmacia” (The White Liars, 12860 Beach Blvd. G-437, Stanton, CA 
90680). This album almost put me to sleep. Maybe it's just me, but this kind of Rock 
seems extremely boring. The only thing that caught my attention was the lyrics “It’s all 
about me, the world revolves around me.” Wait, what? There is some sort of movie clip 
in between songs. Not to mention deep, thunderous vocals. | don’t think there is 
anything appealing or enjoyable about this. Although there’s interesting artwork on the 
front, in this case, don’t judge the album by its cover.(CD)-Cain 


The White Liars "Pharmacia" ( www.whiteliars.com). A good mix of late ‘70's Hard 
Rock and and Seattle gr*nge fills this 13 track disc. The White Liars have an incredible 
intuition when it comes to writing Rock music, knowing when to slow it down, delivering 
some very cool Sludge Rock riffs, as well as when to tear it up, i.e., Mudhoney, on 
"Everybody Loves You (When You're Dead). The White Liars are a nice addition to the 
Rock n’ Roll world. (CD)-McClernon 


The White Stripes "I Just Don't Know What To Do With Myself” b/w “Who's To Say..." 
(XL...Virgin owns 'em). | buckled and got this 7" even though “I Just Don't Know What 
To Do With Myself’ was released already, like two years ago. Why the band put it out 
again is unknown to me. It's a Burt Bacharach cover and it fucking rules. "Who's To 
Say..." is a cover too, by whom I'm not sure and it's a pretty rocking tune as well. Slow 
parts, heavy parts, you know, the usual good stuff, although not as classic as the band's 
earlier 7"s, which are great. Maybe Jack White should spend less time ironing his hair 
and more time playing music.(7")-Corporate Whore 


William “Tints and Shades” (Impression, POB 938, 09009 Chemnitz, Germany). This 
is by far the worst record | had to listen to this issue, another one of those Emo solo 
records by a guy who went “in another direction from his regular music.” This just oozes 
sappiness and boredom. This is also one of the first albums all year that | couldn’t say 
one solitary good thing about—even the artwork is boring. This record makes the 
Promise Ring seem action-packed. This is one of those records you give to a friend who 
is into this style, but they'll give it back.(CD)-Myk 


Yo La Tengo "Summer Sun" (Matador, 625 Broadway, New York, NY 10012). Itis quiet 
time once again for the musically chameleon-like trio of Yo La Tengo. Since 2000's 
brillant And Then Nothing Turned Itself Inside Out, these seasoned Indie Rock veterans 
have left behind the psychedelic feedback frenzy of years past and have opted for a 
more gentle, ambient minimalist pop song structure that has surfaced once again on this 
last release. There is wild experimentation all over this record, but all done ina subdued 
yet masterful fashion. Vocals come off as faint whispers and the warm hum of an organ 
is barely audible at times, but that’s what makes Summer Sun such a fantastic album; 
nothing jumps out at you, it just slowly wraps around you like the arms of your first 
innocent highschool sweetheart. Songs like "Season of the Shark"—with its quiet 
percussion and reverberated jangly guitar sounds held together by Ira Kaplan's 
sleepytime vocal melodies—will see to it that Summer Sun is one of this year’s 
favorites.(CD)-Andriani 


Youth Gone Mad “Featuring Dee Dee Ramone" (Trend Is Dead, POB 444, Normal, IL 
61761). | understand the rush to capitalize on all the Ramones nostalgia over the last 
couple of years, but this is just awful. The recording isn’t particularly good and the songs 
are just bad. The vocals are too loud and his voice isn’t all that good. The guitar parts 
are overly simple and even the cover of “Blitzkrieg Bop” is mediocre at best. To make 
things simple, this is a really bad album trying to capitalize on a name from the past but 
not even that makes this record respectable. Don’t give into the temptation, you'll be 
sad.(CD)-Myk 








Dead Kennedys “In God We Trust, Inc.: The Lost Tapes” (Music 
Video Distributors, POB 280, Oaks, PA 19456). Although this DVD 
only lands at 60 minutes, it may be one of the most important live 
discs you ever purchase. What you find locked into this round 4" piece 
of plastic is the original and previously unreleased original recording 


of In God We Trust.... When the band originally went into 
Subterranean Studios, they decided to videotape the proceedings. It's 
a damn good thing they did, because it turned out that the master 
recording was defective and the actual tape started to disintegrate. 
The band went back and re-recorded the songs, which became the 
album we all own. Turns out, they had all the sound on the video 
which had been plugged directly into the board. Here you have all the 
video, the newly remastered sound (including all the in-between song 
bullshit) and as an added bonus a video montage of live footage on 
one of the songs that didn’t have any video to it, just music. Add that 
to live versions of all the songs from the EP, spanning from 1979 to 
1986 just prior to the band’s break up. It would be hard to understand 
why anybody wouldn't want to own this, with the exception of them 
not having a DVD player— but in that case, buy one. Some things you 
can't live without, and an unreleased DK album is one of them. You've 
been informed, now do the right thing. (DVD)-Myk 


“Fear No Evil” (Anchor Bay, 1699 Stutz Dr., Troy, MI 48084). | have 
to confess, despite my best effort, | have not seen nor heard of all 
horror movies. Fear No Evil is just such a film. Actually what attracted 
me to this film was not the premise of Lucifer reincarnated into a high 
school geek, but the very impressive soundtrack. In terms of quality 
punk bands, this film ranks up with Return of the Living Dead 2 and 
Repo Man, boasting such acts as the Sex Pistols, Ramones, Talking 
Heads, and the Revillos, plus several others. What | came across was 
not some schlocky early ‘80’s flick with no substance and a loud 
sound, but a very well-crafted debut film from a 26 year old filmmaker. 
The music is very deliberate, mostly being attributed to a wiseass who 
looks like Vinny Barberino’s stunt double who is listening to it in his 
car. The film stars Stefan Arngrim of Land of the Giants fame as 
Lucifer. The film is sort of like Carrie meets Night of the Living Dead 
meets the Melendez brothers. The purely evil son destroys a very 
happy family and drives the parents to utter ruin. He then grows up 
and starts to retaliate against all the students who have stuck it to him 
over the years for being a totally weird super nerd. As his power 
comes to a head, he is confronted by the equivalent of a triad of 
angels in human form, one of which is a fellow high school student 
Lucifer recently tried to rape. Visually this film is very well done, and 
considering the small budget, the effects are excellent. The DVD 
features an audio commentary with the writer/director, a ton of behind 
the scenes footage, trailers for both theaters and TV, anda poster/still 
gallery (which is one of the best | have ever scene for a low budget 
film). With all the effort to create cult film these days, this is one of 
those films you like to see because it has cult substance in a true 
sense. It was made seriously, with effort to be the best film it could be, 
and attained a feel that can only be happened upon. They don’t make 
enough Satan movies these days anyway, so this will be an enjoyable 
rental.(DVD)-Myk 


“Hatred of A Minute” (Anchor Bay, 1699 Stutz Dr., Troy, MI 48084). | 
looked into this film for an obvious reason. It said “Bruce Campbell 
presents” on the cover. Like, | need more of a reason than that? Well 
thank god I’m that easy to attract. First off, Bruce is in this film all of 
two minutes; he really produced this and didn’t act or direct in it. What 


you have here is an unbelievably good film that should be a social 
worker's text book for what happens to child abuse cases when they 
grow up. The film is written, directed and starred in by Michael Kallio. 
He plays one hell of a psycho and directs one hell of a film. Basically, 
Eric is abused by his alcoholic step father (Gunnar Hanson of Texas 
Chainsaw fame) and grows up to be an apparently normal guy witha 
really hot fiancé—until he gets a job transcribing audio tapes of 
coroner reports and reverts to his seriously fucked up youth. You 
proceed to see one of the best angel/devil on the shoulder scenarios 
| have ever seen put to film. Eric proceeds to start “saving” local 
women who call out to him, including his best friends wife. The ending 
is actually the weakest part of the film—a bit predictable— but it is the 
inevitable conclusion to this story. If | didn’t know better, | would say 
Kallio got the shit kicked out of him as a kid because the imagery was 
way too vibrant and realistic for anybody’s good. This must see 
obscure film puts Hollywood crap to shame. The DVD also features 
two different audio commentaries, a 17 minute behind the scenes 
program, deleted footage, edited scenes, trailers, talent bios and a 
still gallery. There is also a booklet included as an insert that goes into 
some serious depth regarding the film and Kallio. This film is essential 
in the same disturbing vein as Clockwork Orange or Altered States; 
it’s frightening people like this really exist, but you have to watch the 
trainwreck anyway.(DVD)-Myk 


“To the Devil...A Daughter” (Anchor Bay, 1699 Stutz Dr, Troy, MI 
48084). It is a shame when greatness comes to an end. That is 
exactly what happened to Hammer Horror film productions after this 
film. The movie starred Richard Widmark, Christopher Lee, and 
Nastassja Kinski in her first film. Lee plays Father Michael Raynor, a 
priest who goes rogue from the way of Christ and brainwashes/ 
possesses Catherine (Kinski) a young nun. Widmark plays writer John 
Verney who becomes entwined in this whole Satanic affair. Basically, 
Raynor has captured Catherine to give birth to a demon, and she 
seems to have a weak will and is easily pushed into helping the 
demon spawn. She later rebels and pushes the demon fetus back to 
where it came from (literally). Making films like this that walked such 
a fine line is what made Hammer famous. This film has one of the 
best casts Hammer ever assembled, and they pulled no punches. 
While the studio did make some clunkers in its day, this is not one of 
them. Anything with Christopher Lee is worth seeing, and Kinski is 
absolutely stunning. There’s no reason why you wouldn’t want to see 
this. This was a historic end of a film studio that was second only to 
Universal in rich history. The DVD features a television show about 
the demise of Hammer, talent bios, trailers and still gallery as an 
added bonus so the viewer gets a real look at what they are now 
missing out on.(DVD)-Myk 


VIA “Hang the VJ” (Burning Heart/Music Video Distributors, POB 280, 
Oaks, PA 19456). This is the best video compilation you will ever find 
for your hard-earned dollar. Burning Heart releases a compilation of 
videos from every band they have. The DVD features 61 songs by 23 
bands. It features all the best including Refused, (I)NC, Samiam, 
Raised Fist, Randy, Breach and (my personal favorite) No Fun At All. 
The songs range from 1994 to 2001, and you see how some bands 
have grown. The biggest jump you notice is the Refused; not only was 
their music different in the beginning, but so was their style of video. 
The band started out like Earth Crisis and evolved into the hipster 
monster they are known as here in the States. By far Mindjive is the 
worst band on here, a Rap/Punk sort of thing ala Cypress Hill meets 
Rage. The Hives have four videos, as does Samiam, while 59 Times 
The Pain boasts three and the Business has one. But, at any rate, 
there are really only about 5 questionable songs on this compilation, 
not bad for a DVD that bangs in at 190 minutes. A must own for any 
fan of Burning Heart (like myself) or the roots of the cool Punk n’ Roll 
scene of today. Great for parties and just having something on... and 
much better than an average day on MTV.(DVD)-Myk 
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horror/literature-related businesses for our other 
publication, Horror Garage. We're looking for 


guitars/singer and bass so all we need are some BUTTONS! BUTTONS! BUTTONS! BUTTONS! someone able to generate their own leads. 
beats. nothing too fancy, just be original. double www.underthevolcano.net/buttons.html Commission!Email RBlackUTV@aol.com 


bass would rule! Email: Looper53@aol.com 
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Sent check, money order, or concealed cash to Lollipop Magazine PO Box 441499 Boston, MA, 02144 
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\\...like tasting fruit 
off the vine after a 
Lifetime of grape soda. // 


\\ Like an encyclopedia of so- 
called outsider music 
condensed into a Downtown 
pagan mystery meeting. 

| in steees Dufus's recent "1:3:1" is 

: the most unironically 

Le plember % anarchic album I've heard 

| all year... it's the 
21st century equivalent of 
the Fugs at their finest. // 
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